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MAN IN THE SKY 


JACK HAWKINS * ELIZABETH SELLARS 
HOLDING OVER AT THE EMPIRE 


GENERAL RELEASE FEBRUARY 18 


M-G-M's THE BARRETTS 
OF WIMPOLE STREET 


JENNIFER JONES + JOHN GIELGUD 
TRADE SHOW JANUARY 31 
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o Trade Representation on 
fet. British Film Fund Agency 


SLOW PROGRESS IN COMMITTEE STAGE OF FILMS BILL IN 


able his entire output of films to the 
National Film Theatre An cight- 
weck season of Goldwyn films, start- 
ing on March 9, will go back to his 


earliest’ silent productions: the first 
of the Will Rogers comedies, the first 0 A NO ON 
version of “Stella Dallas” and L RDS — ND C CESSIONS BY GOVERNMENT 
extracts from the adventurous * Car- 
men,” with Geraldine Farrar. 

In the sound era, the programm« ALTHOUGH less than half the 37 amendments put down on the | of the exhibitors and one of the pro 
will cover Ronald Colman’ Arrow- Cinematograph Films Bill had been discussed during the committee ducers 
smith,” the Eddie Cantor musicals stage when the House of Lords adjourned on Tuesday, it was clear An amendment by Lord Lucas pro- 
and the ‘thirties versions of contro- that the government has no intention of giving concessions, despite Posed that the amount to be collected 
versial plays and novels like Sinclair 


spirited arguments from Opposition members. by 


l ‘ * Dod | edad way of levy for ich of the ten 
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* The Children’s Hour”) and “ Dead debate. Teatcaun uel tenis oatamenaie 


after consultation with both exhibitors 
and producers in the 
vailing 


End 


An amendment on fixing annually the amount to be collected by 
Among the Goldwyn films of the 


light of the pre 
the levy—-the only one to be pressed to a division 


was deteated 


; at I i ' ‘ economic circumstances of 
forties wi v “ The Litthe Foxes . both, as well as the prevailing level of 
and * Wuthering Heights. Fhe most Attempts to get trade representation either on the British Film Fund productien 

recent work in the season of about | Agency or by an advisory panel were rejected. However, Lord Man Several peers, including Lord Jessel 
20 major films will be “The Best | croft, for the government, offered to make it statutory that when regu- | and Lord Westwood, spoke in sup 
Years of Our Lives.” lations are being drafted the Board of Trade should consult the Cine- 


port of the amendment 
matograph Films Council 

Lord Mancroft suggested that the agency members 
accountant with experience of the industry, a lawyer 
ings with the industry or knew company work well 
who had been a civil servant 


Lord Archibald 


might comprise an 
who had 
and possibly 
n an administrative capac 


Harrison to Sandie 


50 Lion Reissues 
HOWARD HARRISON, 


Mee “Appropriate Figure’ 
aeal 
sone body 


SOTTHC 

Lord Lucas suggested that it would 
have been wiser not to put an amount 
into the bill, but to let the Board of 


who re- moved an 


signed four months ago from the amendment which would have meant to make statutory consultations by the Frade arrive at an appropriate figure 
2 7 > venc . ' > - -very ycar. 

joint managing directorship of Lon- that the agency would consist of one Board of Trade with the CFC, Lord ‘“ —_ 

don Films International to form Ex- | Person appointed by the Board of Archibald withdrew his amendment: Lord Mancroft said that, since th 


port Film Associated, Ltd., is to Trade who would be assisted by an two other consequential amendments ™4!n purpose was to provide for ten 


handle ** Lost Continent,”” the Italian advisory panel, also appo nied by the were not moved vears with reasonably stable condi 
CinemaScope and Eastman Color | Board of Trade, from nominations ceil Bures gle didn an) = oe essential, in the govern 
travelogue which has set up records | made by the producers’ and exhibi- i Scat TO dei NR cc tt ments opinion, that the producers 
during its first run in Paris. The film | tors’ associations. amendment which sought for fe é ; 
will be distributed in the United King- Lord Mancroft said, “I am not | #8°Mey to Ine ude one representative continued on page 6 
dom by Miracle. fundamentally opposed to having a 

Mr. Harrison has also made an | single person in charge.” He added 1 e 
arrangement with Lion International that, if there were just one person, he Stop Collecting Tax for the 
Films to handle about 50 of that) thought there was a risk of culling 
company’s reissues in the Overseas | things rather fine. If there were some 
market, including * The Third Man” | illness or accident, this might bring 


Treasury —says O'Brien 


and * The Wooden Horse.” the work of the agency to a halt. The 

In addition, he has set up deals | number suggested of three to five WITH cinemas closing and com- continue to collect the tax on behalf 
to represent various French, Italian, | members would ensure that this situa- petition from television increasing. | of the Treasury 
Swedish and German producers, tion did not arise ‘the situation can no longer depend The national exccutive council d& 


upon academic protests and overtures cided to ask its members to make d 


Granada Drops ‘Highly C lex’ that are apparent in the official atti- termined representations on this to 
ignty Compten tude of the four trade Te their members of Parliament on FT 
This was the view put forward by 
Newsreels Lord Archibald also pointed out | the national executive council of 
hat the members of the agency would | NATKE after its meeting | week 
ALL THE newsreel companies | Mt ine ag , after its meeting last week 
» *6 . ing it | . . . ’ 
have been informed by the Granada be dealing he th ah rr signs see end. KINE. PHONE 
circuit that it intends to discontinue 2d technical business They should Supporting this statement h 
newsreel bookings in all its cinemas. have an advisory panel of members) union’s general secretary, Sir Ton CH NGES 
A Granada spokesman told KINE. of the industry to keep on the right O'Brien. acknowledged the value of A 
' xnecte . . ine the work done by the AITC “in pr 
that it was expected that all contracts — lines. 5 ¢ — sand ; 
would be terminated within a month. “In regard to giving advice,” re- | paring its case on a factual basis FROM next Monday, February 


The company took the decision plied Lord Mancroft, “ we W yuld pre- | But Sir Tom adds: “ The propaganda . ne —— of the 
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"a drink ona stick” 


Sam Goldwyn 
Season at 


South Bank 


SAM GOLDWYN is the second 
major Hollywood producer—the first 
was Jack L. Warner—to make avail- 
able his entire output of films to the 
National Film Theatre. An _ eight- 
week season of Goldwyn films, start- 
ing on March 9, will go back to his 
earliest silent productions: the first 
of the Will Rogers comedies, the first 
version of “Stella Dallas” and 
extracts from the adventurous “ Car- 
men,” with Geraldine Farrar. 

In the sound era, the programme 
will cover Ronald Colman’s * Arrow- 
smith,” the Eddie Cantor musicals 
and the ‘thirties versions of contro- 
versial plays and novels like Sinclair 
Lewis’ * Dodsworth,” * These 
Three * (based on Lillian Hellman’s 
** The Children’s Hour *’) and * Dead 
End.” 

Among the Goldwyn films of the 
‘forties will be ** The Little Foxes ” 
and “* Wuthering Heights.” The most 
recent work in the season of about 
20 major films will be “ The Best 
Years of Our Lives.” 


Harrison to Handle 


50 Lion Reissues 


HOWARD HARRISON, who re- 
signed four months ago from_ the 
joint managing directorship of Lon- 
don Films International to form Ex- 


port Film Associated, Ltd., is to 
handle “ Lost Continent,” the Italian 
CinemaScope and Eastman Color 


No Trade Representation on 
British Film Fund Agency 


SLOW PROGRESS IN COMMITTEE STAGE OF FILMS BILL IN 
LORDS—AND NO CONCESSIONS BY GOVERNMENT 


ALTHOUGH less than half the 37 amendments put down on the 
| Cinematograph Films Bill had been discussed during the committee 
stage when the House of Lords adjourned on Tuesday, it was clear 
that the government has no intention of giving concessions, despite 
spirited arguments from Opposition members. 


The House was meeting again today (Thursday) to resume the 


debate. 


An amendment on fixing annually the amount to be collected by 


the levy 


the only one to be pressed to a division 


was defeated. 


Attempts to get trade representation either on the British Film Fund 
Agency or by an advisory panel were rejected. However, Lord Man- 


croft, for the government, offered to make it statutory that when regu- 
| lations are being drafted the Board of Trade should consult the Cine- 


| matograph Films Council. 


travelogue which has set up records | 


during its first run in Paris. 
will be distributed in the United King- 
dom by Miracle. 

Mr. Harrison has also made an 
arrangement with Lion International 
Films to handle about 50 of that 
company’s reissues in the overseas 
market, including ** The Third Man” 
and ** The Wooden Horse.” 

In addition, he has set up deals 
to represent various French, Italian, 
Swedish and German producers. 


Granada Drops 
Newsreels 


ALL THE newsreel companies 
have been informed by the Granada 
circuit that it intends to discontinue 
newsreel bookings in all its cinemas. 

A Granada spokesman told KIne. 
that it was expected that all contracts 
would be terminated within a month. 

The company took the decision 
because it was felt that cinema news- 
reels had become outdated by the on- 
the-spot and hour-old television news 
programmes. Most of the Granada 


The film | 


Lord Mancroft suggested that the agency 


members might comprise an 


accountant with experience of the industry, a lawyer who had some deal- 
ings with the industry or knew company work well and possibly somebody 


who had been a civil servant in an administrative capacity. 


Lord Archibald moved = an 
amendment which would have meant 
that the agency would consist of one 
person appointed by the Board of 
Trade who would be assisted by an 
advisory panel, also appointed by the 
Board of Trade, from nominations 
made by the producers’ and exhibi- 
tors’ associations. 

Lord Mancroft said, “I am not 
fundamentally opposed to having a 
single person in charge.” He added 
that, if there were just one person, he 
thought there was a risk of cutting 
things rather fine. If there were some 
illness or accident, this might bring 
the work of the agency to a halt. The 
number suggested of three 
members would ensure that this situa- 


| tion did not arise. 


‘Highly Complex’ 


Lord Archibald also pointed out 


to five | 


to make statutory consultations by the 
Board of Trade with the CFC, Lord 
Archibald withdrew his amendment; 
two other consequential amendments 
were not moved. 

Lord Lucas also withdrew an 
amendment which sought for the 
agency to include one representative | 


of the exhibitors and one of the pro- 
ducers. 


An amendment by Lord Lucas pro- 
posed that the amount to be collected 
by way of levy for each of the ten 


| annual periods laid down in the bill 


should be determined for each period 
after consultation with both exhibitors 
and preducers in the light of the pre- 
vailing economic circumstances of 
both, as well as the prevailing level of 
production. 

Several peers, including Lord Jessel 


j}and Lord Westwood, spoke in sup- 


port of the ameadment. 


‘Appropriate Figure’ 


Lord Lucas suggested that it would 


| have been wiser not to put an amount 


into the bill, but to let the Board of 
Trade arrive at an appropriate figure 
every ycar. 

Lord Mancroft said that, since the 
main purpose was to provide for ten 
years with reasonably stable condi- 
tions, 1' was essential, in the govern- 
ment’s opinion, that the producers 


continued on page 6 


‘Stop Collecting Tax for the 
Treasury'—says O’Brien 


WITH cinemas closing and com- 
petition from television increasing, 
“the situation can no longer depend 
upon academic protests and overtures 


| that are apparent in the official atti- 


that the members of the agency would | 


be “dealing with a highly complex 
and technica! business.” They should 
have an advisory panel of members 
of the industry to keep on the right 
lines. 

“In regard to giving advice,” re- 
plied Lord Mancroft, ** we would pre- 
fer not to have a statutorily appointed 
panel. The CFC is already em- 
powered to keep under review the 
progress of film production and 


cinemas were playing three-days-old | report on it. . 


newsreels, he said. 


After Lord Mancroft had offered 


tude of the four trade associations.” 

This was the view put forward by 
the national executive council of 
NATKE after its meeting last week- 
end. 

Supporting this statement, — the 
union’s general secretary, Sir Tom 
O’Brien. acknowledged the value of 
the work done by the AITC “in pre- 
paring its case on a factual basis.” 
But Sir Tom adds: “ The propaganda 
side of the trade’s case was shock- 
ingly neglected.” 

He urges the trade to make it clear 
to the government that if a “ very 
substantial cut ”’ in the entertainments 
tax is not forthcoming, it should dis- 


continue to collect the tax on behalf 
of the Treasury. 

The national executive council de- 
cided to ask its members to make de- 
termined representations on this to 
their members of Parliament on ET. 


‘KINE.’ PHONE 
CHANGES 


FROM next Monday, February 
4, the telephone number of the 
editorial offices of ‘ Kine.’ will 
be changed to CHAncery 3344. 
The number for the advertising 
and publishing offices will, how- 
ever, remain TEMple Bar 2468. 
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PROGRESS 


AN important step has been 

. taken by the three trade 
unions which organise the 
whole - time workers in film 
studios and by the BFPA to 
deal quickly in future with 
those interruptions and stop- 
pages which have sometimes 
in the past been a costly, and 
perhaps unnecessary, feature 
of production. 


Representatives of the BFPA, 
ACTT, NATKE and ETU 
have discussed the desire ex- 
pressed by the producers that 
efforts should be made to 
prevent stoppages and inter- 
ruptions occurring while a 
film is in course of produc- 
tion. Everyone’ generally 
recognised the importance of 
the proposal and a lengthy 
exchange of views took 
place. 


The representatives unanimous- 
ly adopted a resolution in 
which they decided that a 
joint effort should be made 
to deal promptly and fairly 
with the reasons for produc- 
tion stoppages. 

They also agreed that the con- 
ciliation provisions of the 
existing industrial agreements 
should always be brought 
into operation promptly and 
effectively. Furthermore, a 
sub-committee of manage- 
ment and workers’ represen- 
tatives is to be set up at all 
principal studios to advise on 
what ways, if any, the con- 
ciliation machinery can be 
improved. 

Production interruptions and 
management-worker relations 
are, of course, only one as- 
pect of the discussions at this 
series of meetings. But they 
are, perhaps, one of the 
most important subjects. 

It is good to see both sides 
examining problems in the 
light of past experience so 
that they may in future be 
eliminated or, if that is not 
possible, dealt with in a quick 
and friendly manner. This 
the way to speed up produc- 
tion and benefit all con- 
cerned. 


A HOPELESS 
FLUX e 


HE government has given a 
| clear warning that it is not 

going to accept readily any 
amendments to the Cinematograph 
Films Bill that have been tabled 
by Opposition members in the 
House of Lords. 

For, during the committee stage, 
which began late on Tuesday after- 
noon, not one of the amendments 
considered was accepted by the 
government. 

Only one was forced to a divi- 
sion. That was an amendment put 
down by Lord Lucas in which he 
proposed that the annual amount of 
the levy should be deiermined after 
consultation both with exhibitors 
and producers in the light of their 
prevailing economic circumstances, 
as well as the prevailing level of 
production. 

The amendment was, however, 
heavily defeated—by 36 to 12. 


YERTAINLY both Lord Lucas 

and Lord Archibald tried 

hard to persuade the government to 

their views. Naturally their argu- 

ments were for the most part those 
well recognised in the trade. 

The one concession that Lord 
Mancroft offered was to make it 
statutory that the Cinematograph 
Films Council should be consulted 
by the Board of Trade when regu- 
lations were drafted, but this was, 
in fact, only offering to put into 
the bill something that the govern- 
ment intended doing anyway. Lord 
Mancroft admitted this when he 
made the offer, so it can hardly be 
counted as a victory. 


JERHAPS the most interest- 

piece of news fromthe 

debate was Lord Mancroft’s hint 

about the possible make-up of the 
British Film Fund Agency. 

His suggestion that it might be 
composed of perhaps an accountant, 
a lawyer and a civil servant who 
may have had some experience of 
the film industry will help to allay 
the fears of those who have been 
thinking that the newcomers might 
know nothing at all about this 
complex business. 

The debate attracted several mem- 
bers of the industry to the House. 
Among them I _ noticed Mike 
Frankovich. Ellis Pinkney and 
Stafford Picton, AITC public rela- 
tions comsultant. 


HE industry is, indeed, in a 
state of flux. There is 
much talk of deals, mergers, re- 
trenchment and disbandment of 
long - established distribution and 
production projects. 
uch can be discounted. Some is 
based on solid fact and inevitable 
as an outcome of trends in the busi- 
ness. 
For some weeks things have been 
boiling up in the Paramount men- 
age. It was confirmed to me two 
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weeks ago that The Rank Organ- 
isation was about to reach agree- 
ment with Paramount for the take- 
over of Olympic Kine. Labs. at 
Acton and the British Paramount 
News production facilities. I was 
asked to keep it under my hat dur- 
ing the negotiation stage. 


| AST week, the completion of 
4 the deal was announced by 
Barney Balaban in New York. It 
follows the decision to discontinue 
the newsreel throughout the world. 
And so another of the industry's in- 
stitutions has gone to the wall, which 
is a matter of great regret, particu- 
larly for those who have been con- 
nected with it for so long. 

Wherever possible, and subject to 
the agreement of — exhibitors, 
JARFID will take over the British 
Paramount newsreel obligations. 

And now there is speculation 
about AB-Pathe, Warner, Metro— 
and almost every other company. 
Gossip is the spice of life around 
and about the Street. 


STATEMENT from Walter 
s Branson, RKO’s vice-presi- 
dent in charge of world-wide dis- 
tribution, and Bob Wolff in 
America. gives a firm assur- 
ance that the RKO organisation in 
Britain will continue as a “ major 
production and distribution force.” 
This follows upon the announce- 
ment that Universal-International 
would assume responsibility for the 
7 of RKO product in the 
There has been a great deal of 
speculation about the future of 
RKO and it was widely believed 
in the U.S that the U-I deal marked 
the start of the liquidation of the 
organisation. 


} OWEVER, Tom O'Neil, 

RKO boss, emphatically 
denied this in an interview with my 
New York correspondent, Leonard 
Coulter. 

The economy effected by the new 
distribution arrangement, he ex- 
plained, would enable RKO to 
make a larger investment in pro- 
duction. 

It is good news that RKO is to 
stay in film production, but a ques- 
tion mark is still attached to the 
future of the present RKO organ- 
isation in Britain. 

O'Neil told Coulter that RKO 
would consider offers for the distri- 
bution of the company’s pictures 
overseas—in Britain as well. 


E KRS memorandum on 
the Cinematograph Films 
Bill sent last week to the President 
of the Board of Trade has been 
acknowledged, but as yet the 
society has not been asked to send 
a deputation to the Board of Trade 
to discuss the points raised in the 
memorandum. 
In the memorandum, the KRS 
emphasises that it would be simpler 
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if the agreed amount of levy were 
paid directly from the proceeds of 
entertainments duty. . This was the 
suggestion advanced by the CEA 
but is unacceptable to the govern- 
ment. 

The second important point in the 
memorandum is that the KRS now 
wishes to make representations with 
regard to certain aspects of the bill 
relating to the production fund, the 
levy on exhibitors and the eligi- 
bility of tilms for payments from the 
fund. The memorandum is not 
specific in detailing the views which 
the KRS wishes to advance, but it 
is to be assumed that the KRS is 
concerned about the possibility of 
discrimination against certain films 

The KRS makes it clear that it 
considers that the arrangements 
should be the same as are operative 
for the voluntary scheme, and seeks 
clarification of the Board of Trade’s 
intentions. 


HE election of J. Arthur 

Rank as president of the 
CTBF and of Ralph Bromhead as 
chairman of the board of manage- 
ment—unanimous decisions of the 
council—will be applauded through- 
out the trade. 

Mr. Rank’s interest in humani- 
tarian causes is widely appreciated 
and his acceptance of the leader- 
ship of the trade’s own fund is an 
encouragement to those with a de- 
votion to the worthy cause. 

Ralph’s election expresses the 
trade's desire for the continuity of 
the Bromhead family’s intimate 
interest in the CTBF. 


\ THEN he took over the chair 

at the council meeting last 
week, Mr. Rank said: ** Thank you 
very much for the confidence that 
you have placed in me in appoint- 
ing me as president of this wonder- 
ful CTBF. I shall do my best in 
any way I can to serve it and help 
to maintain the splendid work it is 
doing.” 

Mr. Rank has been a trustee since 
August, 1944. Ralph has been a 
member of the board since 1934 and 
a vice-president of the fund for 
many years. 

The meeting agreed that the rules 
should be amended later to provide 
for the appointment of a deputy 
chairman. This was felt to be a 
wise course of action to ease the 
chairman’s work and to ensure con- 
tinuity of effort in the absence of 
the chairman at any time. 


SUGGESTION was made 

that a memorial to the late 
Reginald Bromhead should take the 
form of a block of self-contained 
flats as “a wonderful tribute to a 
wonderful man.” 

Another member suggested that 
the launching of a memorial fund 
should come from the industry 
rather than from the CTBF. 

It was agreed that it might be 
better to wait until donations had 
been collected before deciding what 
form the memorial would take and 
that all suggestions could be con- 
sidered at that time. 


Very pleased to hear that 
Lionel Clyne, formerly 
general sales manager of Republic, 
has found a new berth in the busi- 
ness. He has signed on_ with 
Columbia. Mike Frankovich has 
appointed him an executive assistant 
at head office sales department and 
we wish him well in this important 
post. 

Lionel first started selling films 
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in 1942 when he joined Pathe. But 
he started with an extensive and 
valuable background knowledge of 
the business for previously he had 
served with J. Lyons and Co. as a 
special representative for theatres 
and cinemas, 

In 1949 he went over to Republic 
as special representative. He was 
appointed sales manager when 
Republic parted company with 
British Lion in 1950. 


HE next out-of-town event, 

following the Scottish 
CEA’s annual meeting and cinema 
ball in Glasgow this week, is at 
Stoke, on February 7, for the 
annual get-together of the North 
Staffordshire branch. 

I have received the traditional, 
and very welcome, invitation to the 
cocktail part given by Harry 
Adley, of Pearl, Dean and Youngers, 
prior to the dinner. 

Arthur Watkins, retiring secretary 
of the British Board of Film 
Censors, is to be one of the guests. 


He has also been invited by 
the Stoke-on-Trent watch com- 
mittee to address members of 


the city council and the Newcastle 
town council at a meeting to be 
held in Hanley town hall on the 
same day. Arthur will explain the 
BBFC’s censorship policy. 


I AM glad to hear that Howard 

Harrison is becoming in- 
creasingly active in the overseas 
markets. Since he left London Films 
International four months ago, he 
has formed his own foreign sales 
company, Export Film Associated, 
in partnership with Felix de Vidas, 
well known to the industry in 
France. 

Howard has spent a good deal 
of time, recently, travelling about 
the Continent negotiating with vari- 
ous French, Italian, Swedish and 
German _ producers. The many 
friends that he made during his 
long association with London Films 
will be a great help to him in plac- 
ing Continental pictures in the 
world markets. 

He told me that he has great 
expectauons of ** Lost Continent,” 
a CinemaScope film in colour, 
which has been one of the top 
rossers in Paris. It has taken 
£148,000 during its first run in the 
French capital. 


Bens Lion and Lion 
International are excited 
about the prospects of Ivan Fox- 
well’s latest production, ‘* Manu- 
ela.” The film has not yet been 
shown to the trade, but the publicity 
given to it by the press has stimu- 
lated a great deal of interest in the 
subject, and Lion International re- 
ports that inquiries about the avail- 
ability of the picture have been re- 
ceived from all parts of the world. 


ALPH BROMHEAD com- 

/ ments: “ This is a position 
which arises only infrequently and 
is a sign that the foreign distribu- 
tors have ‘ scented’ a film of inter- 
national calibre and great box-office 
potentiality.” 

No doubt, the advance reports on 
the performances of Elsa Martinelli 
and Trevor Howard, who are 
starred with Pedro Armendariz, 
have done much to pre-sell the film. 

It looks as though British Lion is 
going to roar heartily over this one. 


IKE TODD told us that we 
could expect to see “* Around 
the World in Eighty Days ” in Lon- 
don in May. The final arrange- 
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ments for this—the first demonstra- 
tion here of the Todd-AO system— 
are not yet complete. 

In the meantime, the BKS, on 
Wednesday, arranged for W. J. M. 
Jansen, of Philips, Eindhoven, to 
give a timely talk on the Todd-AO 
equipment. 

The Philips organisation § de- 
veloped the projection equipment 
for the system. We shall publish 
a report of Mr. Jansen’s talk in the 
February issue of THe Ippat 
KINEMA. 


Vy YE can expect a racily enter- 
taining hour or so at 
Variety Club’s next luncheon at the 
Savoy on February 12. It has the 
romise of a_ piquant Olitical 
orum. Tom O’Brien is King for 
the Day, and he will introduce, as 
guests of the day, two other parlia- 
mentarians, Sir Robert Boothby 
and Michael Foot, who enter the 
lists on opposite sides in the Sun- 
day afternoon television _ pro- 
gramme, “‘ Free Speech.” 

Perhaps they won't be so chal- 
lenging on this occasion, but I 
think Chief Barker Mike Franko- 


vich can anticipate another full 
house. 

A DVERTISING gimmicks, 
+ some good, some useful, 


some attractive, and some inexplic- 
able, have long been a stand-by of 
distribution companies, but this 
week the territory has been invaded 
by a studio. 

That lively character, John 
Morris, managing director of 
Walton Studios, has sent me a 
pleasant ashtray carrying an aerial 
picture of the studios: the point is, 
of course, that it carries a reminder 
of the recent change of name 
from Nettlefold to Walton. 


YARTER CROWE, re-elected 
4 treasurer of the Northern 


“branch CEA, believes that he has 


stumbled, literally by accident, 
upon a cure for rheumatism. 

A little while ago he was out 
with the guns and, while working 
up the lee of a wood in heavy 
undergrowth, felt a sharp pain in 
his good leg (he lost most of the 
other leg in France in 1916). 

Believing that he had scratched 
himself on a briar he thought no 
more about it until he suffered a 
constriction of the throat and 


discovered a large swelling on 
the leg. Closer examination re- 
vealed twin punctures of an 
identifiable type. He had been 
bitten by an adder. 

“Had I known at the time that 


an adder had bitten me,” he said, 
“IT should probably have raised 
the district howling for ambulance 
and doctor. As it is, I seem to have 
been cured of rheumatism. I have 
not suffered a twinge, whereas 
before I was seldom free from 
pains. 

Sufferers may wish to risk the 
cure on Carter’s recommendation. 


HERE must be few cinema 
owners in the British Isles 
who can claim to be recording stars 
in their own right, but that is one 
of the achievements of Richard 
Hayward, director of HBE Cine- 
mas, Ltd., in Northern Ireland. 
Hayward, who is also an author 
and folklore expert, has just re- 
corded the second of a series of 
discs of Ulster folk songs, called 
“Orange and Blue, No. 2,” which 
will be on sale in May. With his 
first disc in this series—he has made 


A+ Oe cell 


Man On 


' High Wire 


{ A FACE new to the industry 
» ~™ is now to be seen at the 
Soho Square offices of the 
British Board of Film Censors. 
A friendly face, with a ready 
smile, set under neat grey hair. 
It is that of 50-year-old John 
Nicholls, newly appointed 
secretary to the board, who is 
replacing Arthur Watkins, soon 
to take over the vice-presidency 
of the BFPA. 

Nicholls frankly admits that 
he has had, so far, no connec- 
tion with the industry. He was 
educated at Rugby, served dur- 
ing the war with the Royal 
Engineers, and from 1948 until 
last year held appointments 
abroad under the Foreign 
Office. 

But he is a keen cinemagoer 
and it is his intention to see as 
many as possible of the two to 
three thousand films which are 
shown in the board’s private 
theatre annually, 

He has the advantage of be- 
ing able to draw on the exten- 
sive knowledge of his predeces- 
sor, Arthur Watkins, for about 
another month before taking 
over completely. It is a situation 
he welcomes, for there is, of 
course, no standardised book of 
rules like the MPAA Code that 
can be passed on to a successor. 
The new man can only learn 
from experience. 

“TI realise I'll be continually 
on a high wire,” he admits can- 


didly. There is little doubt 
about that; he is likely to be 
under fire from all directions } 
by virtue of the job he holds. 

It is unlikely to worry him, 
As he smokes his pipe while 
talking he gives the impression 
that he does not get flustered 
easily and that ticklish situa- 
tions are not going to upset 
him. This impression is con- 
firmed on learning that one of 
his hobbies is mountaineering. 
The other is painting in oils. 

Nicholls is making one of his 
first jobs the important one of 
meeting as many of the trade 
people he will be coming into 
close contact with in the future 
as quickly as possible. 

“Good relations with, and 
the confidence of, not only the 
trade but the public as well 
are absolutely essential,” he 
says. ) 


others as well—he won a British 
folk society award. 

At the moment, HBE Cinemas, in 
which his co-directors are Harry 
Bailey and Norman Ellison, is 
negotiating for the taking over of 
the Frontier cinema, Newry, the 
twelfth and last of the halls in the 
Curran circuit, which was not in- 
cluded in the recent Odeon deal. 


YERALD HYLTON, secretary 
A of the Leeds and district 
branch CEA, is sending out applica- 
tion forms for tickets for the 
branch dinner and dance to be held 
at the Hotel Majestic, Harrogate, 
on Wednesday, February 27. 
Tickets are 30s. each. Those who 
want to go and have not received 
an application form should write 
to Gerald and he will be glad to 
forward one. 
Incidentally, guests who wish to 
stay the night at the hotel are ad- 
vised to make the necessary reserva- 


tions for accommodation direct 
with the hotel. 
HE bare fact about “ The 


Garden of Eden,’ Nat 
Miller’s nudist film, is that it looks 
like being paradise for exhibitors 
who take the plunge. Last Thurs- 
day at the Paris-Pullman, in Ken- 
sington, Adams in great numbers, 
nearly as many Eves (and, for all 
I know, some serpents as_ well), 
stood in the pouring rain hoping 
for seats at the first night. The 
house record was broken. 


The film has produced some curi- 
ous notices, mostly critical of its 
artistic merit. Admittedly the dia- 
logue is a cliche-collector’s delight, 
but the scenery (vegetable and 
mineral) is delightful and the 
scenery (animal) should not offend 
many tastes. 

Nevertheless, the film has been 
and will be a publicity snowball, 
not to mention a showman’s dream. 


wIR LAURENCE OLIVIER 

h has collected a good many 
awards for one thing or another in 
his stage and screen career, but it 
is In a way an honour to the cinema 
as a whole that he should be 
ranked with Sir John Hunt, Roger 
Bannister and Bertrand Russell. 

These famous men have all in 
the past three years been awarded 
the Silver Pears Trophy of ‘ Pears 
Cyclopaedia”’ for the year’s out- 
standing achievement. Last Thurs- 
day, Sir Laurence became the 
fourth recipient “in recognition of 
the great part he has played in 
bringing Shakespeare to the people 
in three magnificent films, culmi- 
nating in ‘ Richard III’.” 

Among those at the Savoy re- 
ception I saw Harold Boxall, who 
was on the platform with the 
speakers, Anthony Bushell, who has 
several times worked with Sir 
Laurence on his films, and a num- 
ber of artists who have appeared 
with him. 


THE STROLLER 


son 


KINEMATOGRAPH 
WEEKLY 


Established May 16. 1907 


Editor 
William G. Altria, MBKS 


Associate Advertisement Managers 
5. Collins and R. Southworth 


Editorial: 189, High Holborn, London, W.C.1 
Advertising: 96, Long Acre, London, W.C 2 
Publishing: 6, Catherine St., London, W.C.2 


Phone: Temple Bar 2468. Telegrams: Kine, 
Southernwood, Rand, London 


a ——— 


PROGRESS 


\% important step has been 

. taken by the three trade 
unions which organise the 
whole - time workers in film 
studios and by the BFPA to 
deal quickly in future with 
those interruptions and stop- 
pages which have sometimes 
in the past been a costly, and 
perhaps unnecessary, feature 
of production. 

Representatives of the BFPA, 
ACTT, NATKE and ETU 
have discussed the desire ex- 
pressed by the producers that 
efforts should be made to 
prevent stoppages and inter- 
ruptions occurring while a 
film is in course of produc- 
tion. Everyone’ generally 
recognised the importance of 
the proposal and a lengthy 
exchange of views took 
place. 


The representatives unanimous- 
ly adopted a resolution in 
which they decided that a 
joint effort should be made 
to deal promptly and fairly 
with the reasons for produc- 
tion stoppages. 

They also agreed that the con- 
ciliation provisions of the 
existing industrial agreements 
should always be brought 
into operation promptly and 
effectively. Furthermore, a 
sub-committee of manage- 
ment and workers’ represen- 
tatives is to be set up at all 
principal studios to advise on 
what ways, if any, the con- 
ciliation machinery can be 
improved. 

Production § interruptions and 
management-worker relations 
are, of course, only one as- 
pect of the discussions at this 
series of meetings. But they 
are, perhaps, one of the 
most important subjects. 

It is good to see both sides 
examining problems in the 
light of past experience so 
that they may in future be 
eliminated or, if that is not 
possible, dealt with in a quick 
and friendly manner. This is 
the way to speed up produc- 
tion and benefit all con- 
cerned. 


A HOPELESS 
FLUX e 


HE government has given a 
| clear warning that it is not 

going to accept readily any 
amendments to the Cinemaiograph 
Films Bill that have been tabled 
by Opposition members in_ the 
House of Lords. 

For, during the committee stage, 
which began late on Tuesday after- 
noon, not one of the amendments 
considered was accepted by the 
government. 

Only one was forced to a divi- 
sion. That was an amendment put 
down by Lord Lucas in which he 
proposed that the annual amount of 
the levy should be determined after 
consultation bcth with exhibitors 
and producers in the light of their 
prevailing economic circumstances, 
as well as the prevailing level of 
production. 

The amendment was, however, 
heavily defeated—by 36 to 12. 


YERTAINLY both Lord Lucas 

/ and Lord Archibald tried 
hard to persuade the government to 
their views. Naturally their argu- 
ments were for the most part those 
well recognised in the trade. 

The one concession that Lord 
Mancroft offered was to make it 
statutory that the Cinematograph 
Films Council should be consulted 
by the Board of Trade when regu- 
lations were drafted, but this was, 
in fact, only offering to put into 
the bill something that the govern- 
ment intended doing anyway. Lord 
Mancroft admitted this when he 
made the offer, so it can hardly be 
counted as a victory. 


ge ogy the most interest- 

piece of news from the 
debate was Lord Mancroft’'s hint 
about the possible make-up of the 
British Film Fund Agency. 

His suggestion that it might be 
composed of perhaps an accountant, 
a lawyer and a civil servant who 
may have had some experience of 
the film industry will help to allay 
the fears of those who have been 
thinking that the newcomers might 
know nothing at all about this 
complex business. 

The debate attracted several mem- 
bers of the industry to the House. 
Among them I _ noticed Mike 
Frankovich, Ellis Pinkney and 
Stafford Picton, AITC public rela- 
tions comsultant. 


HE industry is, indeed, in a 


state of flux. There is 
much talk of deals, mergers, re- 
trenchment and disbandment of 


long - established distribution and 
production projects. 

Much can be discounted. Some is 
based on solid fact and inevitable 
as an outcome of trends in the busi- 
ness. 

For some weeks things have been 
boiling up in the Paramount men- 
age. It was confirmed to me two 


TASK? e 
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weeks ago that The Rank Organ- 
isation was about to reach agree- 
ment with Paramount for the take- 
over of Olympic Kine. Labs. at 
Acton and the British Paramount 
News production facilities. I was 
asked to keep it under my hat dur- 
ing the negotiation stage. 


4 AST week, the completion of 
4 the deal was announced by 
Barney Balaban in New York. It 
follows the decision to discontinue 
the newsreel throughout the world. 
And so another of the industry’s in- 
stitutions has gone to the wall, which 
is a matter of great regret, particu- 
larly for those who have been con- 
nected with it for so long. 

Wherever possible, and subject to 
the agreement of exhibitors, 
JARFID will take over the British 
Paramount newsreel obligations. 

And now there is speculation 
about AB-Pathe, Warner, Metro— 
and almost every other company. 
Gossip is the spice of life around 
and about the Street. 


STATEMENT from Walter 
4 Branson, RKO’'s vice-presi- 


dent in charge of world-wide dis- 
tribution, and Bob Wolff in 
America gives a_ firm assur- 


ance that the RKO organisation in 
Britain will continue as a “ major 
production and distribution force.” 

This follows upon the announce- 
ment that Universal-International 
would assume responsibility for the 
i of RKO product in the 


There has been a great deal of 
speculation about the future of 
RKO and it was widely believed 
in the U.S that the U-I deal marked 
the start of the liquidation of the 
organisation. 


} OWEVER, Tom O'Neil, 
RKO boss, emphatically 


denied this in an interview with my 
New York correspondent, Leonard 
Coulter. 

The economy effected by the new 
distribution arrangement, he ex- 
plained, would enable RKO to 
make a larger investment in pro- 
duction. 

It is good news that RKO is to 
stay in film production, but a ques- 
tion mark is still attached to the 
future of the present RKO organ- 
isation in Britain. 

O'Neil told Coulter that RKO 
would consider offers for the distri- 
bution of the company’s pictures 
overseas—in Britain as well. 


1E KRS memorandum on 
the Cinematograph Films 
Bill sent last week to the President 
of the Board of Trade has been 
acknowledged, but as yet the 
society has not been asked to send 
a deputation to the Board of Trade 
to discuss the points raised in the 
memorandum. 
In the memorandum, the KRS 
emphasises that it would be simpler 
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if the agreed amount of levy were 
paid directly from the proceeds of 
entertainments duty. . This was the 
suggestion advanced by the CEA 
but Is unacceptable to the govern- 
ment. 

The second important point in the 
memorandum is that the KRS now 
wishes to make representations with 
regard to certain aspects of the bill 
relating to the production fund, the 
levy on exhibitors and the eligi- 
bility of tilms for payments from the 
fund. The memorandum is not 
specific in detailing the views which 
the KRS wishes to advance, but i! 
is to be assumed that the KRS is 
concerned about the possibility of 
discrimination against certain films 

The KRS makes it clear that it 
considers that the arrangements 
should be the same as are operative 
for the voluntary scheme, and seeks 
clarification of the Board of Trade’s 


intentions. 
rtHE election of J. Arthu: 
Rank as president of the 
CTBF and of Ralph Bromhead as 
chairman of the board of manage- 
ment—unanimous decisions of the 
council—will be applauded through 
out the trade. 

Mr. Rank’s interest in humani 
tarian causes is widely appreciated 
and his acceptance of the leader- 
ship of the trade’s own fund is an 
encouragement to those with a de- 
votion to the worthy cause. 

Ralph's election expresses the 
trade’s desiré for the continuity of 
the Bromhead family’s intimate 
interest in the CTBF. 


\ YHEN he took over the chair 

at the council meeting last 
week, Mr. Rank said: “ Thank you 
very much for the confidence that 
you have placed in me in appoint- 
ing me as president of this wonder- 
ful CTBF. I shall do my best in 
any way I can to serve it and help 
to maintain the splendid work it is 
doing.” 

Mr. Rank has been a trustee since 
August, 1944. Ralph has been a 
member of the board since 1934 and 
a vice-president of the fund for 
many years. 

The meeting agreed that the rules 
should be amended later to provide 
for the appointment of a deputy 
chairman. This was felt to be a 
wise course of action to ease the 
chairman’s work and to ensure con- 
tinuity of effort in the absence of 


the chairman at any time. 

A SUGGESTION was made 

« that a memorial to the late 
Reginald Bromhead should take the 
form of a block of self-contained 
flats as ‘“‘a wonderful tribute to a 
wonderful man.” 

Another member suggested that 
the launching of a memorial fund 
should come from the _ industry 
rather than from the CTBF. 

It was agreed that it might be 
better to wait until donations had 
been collected before deciding what 
form the memorial would take and 
that all suggestions could be con- 
sidered at that time. 


Very pleased to hear that 
Lionel Clyne, formerly 
general sales manager of Republic, 
has found a new berth in the busi- 
ness. He has signed on_ with 
Columbia. Mike Frankovich has 
appointed him an executive assistant 
at head office sales department and 
we wish him well in this important 
post. 

Lionel first started selling films 
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in 1942 when he joined Pathe. But 
he started with an extensive and 
valuable background knowledge of 
the business for previously he had 
served with J. Lyons and Co. as a 
special representative for theatres 
and cinemas. 

In 1949 he went over to Republic 


as special representative. He was 
appointed sales manager when 
Republic parted company with 


British Lion in 1950. 


HE next out-of-town event, 

following the Scottish 
CEA’s annual meeting and cinema 
ball in Glasgow this week, is at 
Stoke, on February 7, for the 
annual get-together of the North 
Staffordshire branch. 

I have received the traditional, 
and very welcome, invitation to the 
cocktail party given by Harry 
Adley, of Pearl, Dean and Youngers, 
prior to the dinner. 

Arthur Watkins, retiring secretary 
of the British Board of Film 
Censors, is to be one of the guests. 


He has also been invited by 
the Stoke-on-Trent watch com- 
mittee to address members of 


the city council and the Newcastle 
town council at a meeting to be 
held in Hanley town hall on the 
same day. Arthur will explain the 
BBFC’'s censorship policy. 


I AM glad to hear that Howard 

Harrison is becoming in- 
creasingly active in the overseas 
markets. Since he left London Films 
International four months ago, he 
has formed his own foreign sales 
company, Export Film Associated, 
in partnership with Felix de Vidas, 
well known to the industry in 
France. 

Howard has spent a good deal 
of time, recently, travelling about 
the Continent negotiating with vari- 
ous French, Italian, Swedish and 
German producers. The many 
friends that he made during his 
jong association with London Films 
will be a great help to him in plac- 
ing Continental pictures in the 
world markets. 

He told me that he has great 
expectauons of * Lost Continent,” 
a CinemaScope film in colour, 
which has been one of the top 
grossers in Paris. It has taken 
£148,000 during its first run in the 
French capital. 


] RITISH Lion and_ Lion 
International are excited 
about the prospects of Ivan Fox- 
well’s latest production, ‘“* Manu- 
ela.” The film has not yet been 
shown to the trade, but the publicity 
given to it by the press has stimu- 
lated a great deal of interest in the 
subject, and Lion International re- 
ports that inquiries about the avail- 
ability of the picture have been re- 
ceived from all parts of the world. 


ALPH BROMHEAD com- 

ments: “* This is a position 

which arises only infrequently and 

is a sign that the foreign distribu- 

tors have ‘ scented’ a film of inter- 

national calibre and great box-office 
potentiality.” 

No doubt, the advance reports on 
the performances of Elsa Martinelli 
and Trevor Howard, who are 
starred with Pedro Armendariz, 
have done much to pre-sell the film. 

It looks as though British Lion is 
going to roar heartily over this one. 


IKE TODD told us that we 
could expect to see “* Around 
the World in Eighty Days "’ in Lon- 
don in May. The final arrange- 
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ments for this—the first demonstra- 
tion here of the Todd-AO system— 
are not yet complete. 

In the meantime, the BKS, on 
Wednesday, arranged for W. J. M. 
Jansen, of Philips, Eindhoven, to 
give a timely talk on the Todd-AO 
equipment. 

The Philips organisation § de- 
veloped the projection equipment 
for the system. We shall publish 
a report of Mr. Jansen’s talk in the 
February issue of THe Ipeal 
KINEMA. 


Wwe can expect a racily enter- 
taining hour or so at 
Variety Club’s next luncheon at the 
Savoy on February 12. It has the 
romise of a _ piquant political 
orum. Tom O’Brien is King for 
the Day, and he will introduce, as 
guests of the day, two other parlia- 
mentarians, Sir Robert Boothby 
and Michael Foot, who enter the 
lists on opposite sides in the Sun- 
day afternoon television pro- 
gramme, “ Free Speech.” 

Perhaps they won't be so chal- 
lenging on this occasion, but I 
think Chief Barker Mike Franko- 


vich can anticipate another full 
house. 

ADVERTISING gimmicks, 
4 some good, some useful, 


some attractive, and some inexplic- 
able, have long been a stand-by of 
distribution companies, but this 
week the territory has been invaded 
by a studio. 

That lively character, John 
Morris, managing director of 
Walton Studios, has sent me a 
pleasant ashtray carrying an aerial 
picture of the studios: the point is, 
of course, that it carries a reminder 


of the recent change of name 

from Nettlefold to Walton. 
YARTER CROWE, re-elected 
/ treasurer of the Northern 


“branch CEA, believes that he has 


stumbled, literally by accident, 
upon a cure for rheumatism. 

A little while ago he was out 
with the guns and, while working 
up the lee of a wood in heavy 
undergrowth, felt a sharp pain in 
his good leg (he lost most of the 
other leg in France in 1916). 

Believing that he had scratched 
himself on a briar he thought no 
more about it until he suffered a 
constriction of the throat and 
discovered a large swelling on 
the leg. Closer examination re- 
vealed twin punctures of an 
identifiable type. He had been 
bitten by an adder. 

“Had I known at the time that 
an adder had bitten me,” he said, 
“TI should probably have raised 
the district howling for ambulance 


and doctor. As it is, I seem to have 
been cured of rheumatism. I have 
not suffered a twinge, whereas 


before [ was seldom free from 
pains.” 

Sufferers may wish to risk the 
cure on Carter’s recommendation. 


HERE must be few cinema 
owners in the British Isles 
who can claim to be recording stars 
in their own right, but that is one 
of the achievements of Richard 
Hayward, director of HBE Cine- 
mas, Ltd., in Northern Ireland. 
Hayward, who is also an author 
and folklore expert, has just re- 
corded the second of a series of 
discs of Ulster folk songs, called 
“ Orange and Blue, No. 2,” which 
will be on sale in May. With his 
first disc in this series—he has made 


Man Ona 
High Wire 


A FACE new to the industry 
«~™ is now to be seen at the 
Soho Square offices of the 
British Board of Film Censors. 
A friendly face, with a ready 
smile, set under neat grey hair. 
It is that of 50-year-old John 
Nicholls, newly appointed 
secretary to the board, who is 
replacing Arthur Watkins, soon 
to take over the vice-presidency 
of the BFPA. 

Nicholls frankly admits that 
he has had, so far, no connec- 
tion with the industry. He was 
educated at Rugby, served dur- 
ing the war with the Royal 
Engineers, and from 1948 until 
last year held appointments 
abroad under the Foreign 
Office. 

But he is a keen cinemagoer 
and it is his intention to see as 
many as possible of the two to 
three thousand films which are 
shown in the board’s private 
theatre annually. 

He has the advantage of be- 
ing able to draw on the exten- 
sive knowledge of his predeces- 
sor, Arthur Watkins, for about 
another month before taking 
over completely. It is a situation 
he welcomes, for there is, of 
course, no standardised book of 
rules like the MPAA Code that 
can be passed on to a successor. 
{ The new man can only learn 
from experience. 

“I realise I'll be continually 
on a high wire,” he admits can- 


didly. There is little doubt 
about that; he is likely to be 
under fire from all directions 
by virtue of the job he holds. 

It is unlikely to worry him, 
As he smokes his pipe while 
talking he gives the impression 
that he does not get flustered 
easily and that ticklish situa- } 
tions are not going to upset 4 
him. This impression is con- 
firmed on learning that one of 
his hobbies is mountaineering. 
The other is painting in oils. 

Nicholls is making one of his 
first jobs the important one of > 
meeting as many of the trade 
people he will be coming into 
close contact with in the future 
as quickly as possible. 

“Good relations with, and 
the confidence of, not only the 
trade but the public as well 
are absolutely essential,” he 
says. 7 


others as well—he 
folk society award. 
At the moment, HBE Cinemas, in 
which his co-directors are Harry 
Bailey and Norman Ellison, is 
negotiating for the taking over of 
the Frontier cinema, Newry, the 
twelfth and last of the halls in the 
Curran circuit, which was not in- 
cluded in the recent Odeon deal. 


YERALD HYLTON, secretary 

of the Leeds and district 

branch CEA, is sending out applica- 

tion forms for tickets for the 

branch dinner and dance to be held 

at the Hotel Majestic, Harrogate, 
on Wednesday, February 27. 

Tickets are 30s. each. Those who 
want to go and have not received 
an application form should write 
to Gerald and he will be glad to 
forward one. 

Incidentally, guests who wish to 
stay the night at the hotel are ad- 
vised to make the necessary reserva- 
tions for accommodation direct 
with the hotel. 


won a British 


HE bare fact about “ The 
Garden of Eden,” Nat 
Miller’s nudist film, is that it looks 
like being paradise for exhibitors 
who take the plunge. Last Thurs- 
day at the Paris-Pullman, in Ken- 
sington, Adams in great numbers, 
nearly as many Eves (and, for all 
I know, some serpents as_ well), 
stood in the pouring rain hoping 
for seats at the first night. The 
house record was broken. 


The film has produced some curi- 
ous notices, mostly critical of its 
artistic merit. Admittedly the dia- 
logue is a cliche-collector’s delight, 
but the scenery (vegetable and 
mineral) is delightful and the 
scenery (animal) should not offend 
many tastes. 

Nevertheless, the film has been 
and will be a publicity snowball, 
not to mention a showman’s dream. 

LAURENCE OLIVIER 


Qik 
- has collected a good many 
awards for one thing or another in 
his stage and screen career, but it 
is in a way an honour to the cinema 
as a whole that he should be 
ranked with Sir John Hunt, Roger 
Bannister and Bertrand Russell. 
These famous men have all in 
the pe three years been awarded 
the Silver Pears Trophy of ** Pears 
Cyclopaedia " for the year’s out- 
standing achievement. Last Thurs- 
day, Sir Laurence became the 
fourth recipient “in recognition of 
the great part he has played in 
bringing Shakespeare to the people 
in three magnificent films, culmi- 
nating in ‘ Richard III’.” ° 
Among those at the Savoy re- 
ception I saw Harold Boxall, who 
was on the platform with the 
speakers, Anthony Bushell, who has 
several times worked with Sir 
Laurence on his films, and a num- 
ber of artists who have appeared 
with him. 


THE STROLLER 


Fox v. Gala 
‘Anastasia Case 


Adjourned 


MR. JUSTICE 
the Chancery Division 
adjourned until today, Thursday, the 
motion by 20th Century-Fox Film 
Corporation and 20th Century-Fox 
Film Co for an injunction to restrain 


ROXBURGH in 
on Tuesday 


Gala Film Distributors, Ltd., and 
Carlton and Majestic Cinemas and 
Dance Hall, Lid., from exhibiting at 
the Berkeley cinema, London, W1, 
or elsewhere a film under the name 
of “ Anastasia "’ or otherwise repre- 
senting to the public that any film 


di stributed by them was the Fox film 

Anastasia “ or a version of the play 
of that name. 

Mr. Charles Russell, QC, for the 
plaintiffs, said they were secking to 
restrain the passing off of a film 
through the medium of its tithe. They 
held the film rights in a play called 
‘ Anastasia" and they had made a 
film which they were going to show at 
a premiere for charity under the 


patronage of Princess Margaret a 


the Carlton cinema, London, WI, on 
February 21. 

On December 21, the defendants 
announced that they were going to 
have the premiere of a film with the 
title “ Anastasia” at the Berkeley | 
cinema on February 21. There was 


living in Germany a woman who 
called herself Anna Anderson and 
alleged that she was the surviving and 


youngest daughter of the late Tsar 
of Russia 
The defendants’ film was in 


German with English sub-titles and 
was based on her story 

Mr. G. Aldous, QC, for the 
defendants, read evidence in support 
of their case that Anna Anderson was 
the Grand Duchess Anastasia. The 
first performance of the defendants’ 
film was fixed for February 19. 


Labour Permits for 
Foreign Actors 


ON Tuesday in the Commons Mr. 


Julian Snow asked the Minister of 
Labour, Mr. Macleod, whether he 
was aware that British film exports 


were being frustrated by the inability 
of producers to engage international 
film stars not of British citizenship on 
long-term contracts owing to labour 
permit regulations, and whether he 
would review the situation so as to 
allow British producers to compete 
on equal terms with other forcign 
interests. 

Mr. Macleod said that, in the only 
mstance in recent years where permis- 
sion was sought to employ a forcign 
film actor under a long-term contract, 
it was granted for his employment in 
each film production for which he 
was required. Further applications 
would be considered with due regard 
to the interests of British film actors. 


Nottingham Imperial 
PH Closes Down 


ONE of the oldest cinemas in Not- 
tingham, the Imperial Picture House. 
which opened in 1916, closed last 
Saturday. 


| pay it would be made available. 
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No Trade Members for ‘No Talks with 
Film Fund Agency 


continued from page 3 


should be given some indication of the 
amount they were likely to receive ; 
that was why the amount was in the 
bill. 

Exhibitors wanted to be reassured 
of the amount they would be likely to 
be called upen to pay; that, too, was 
a reason why the amount was in the 
bill. 

Lord Lucas suggested that there 
was no certainty that the money 
would be found to pay for the levy. 
He was not going to be so dishonest 
as to back a bill providing £3} million 
with no guarantee that the money to 


He pressed the amendment to a 
| division, when it was defeated by 
46 to 12. 


In another amendment, Lord Lucas 
wanted exemption for exhibitors from 


| paying the levy in any week where 


| determined by the regulations by the | 


box-office takings, after deducting en- 
tertainments tax, did not exceed a sum 
calculated by multiplying an amount 


number of seats in the cinema. 


The view of Lord Lucas was that | 


an exhibitor with a |small cinema 
should not be asked to pay a levy to 
the producers if he himself was los- 


| ing money. 


He also moved a complementary 


| amendment that in any week in which 


| cinemas Open on Sunday, 


takings. after deducting entertain- 
ments duty, exceeded the sum calcu- 
lated under his original formula, the 


OBJECTIONS 


| not later than July 1, 
| not later than October 24, as pro- 


exhibitor concerned should have the 
option of paying either the levy or 
the excess of box-office takings in 
lieu. 

Lord Westwood said that assistance 
might be given from the £33,000,000 
“sucked out of the film industry ” 
each year in the form of entertain- 
ments tax. 

Lord Westwood also pointed out 
that cinemas 
closed. “The government 


ing down at the rate of three a week,” 
he said. It was unreasonable to ask 
some exhibitors who were in financial 
difficulties to contribute by a statutory 
levy to a fund whose sole purpose 
was to give financial security to an- 
other section of the industry. 


BFPA Planned‘ 
—says Allport 


F. W. ALLPORT, MPAA'’s Euro- 
pean manager, has made a statement 
concerning reports in which the 
association’s president, Eric Johnston, 
is reported to have proposed negotia 
tions with the BFPA in an attempt 
to prevent levy discrimination against 


| British films produced by American 
| companies. 


had recently | 
cannot | 


just stand by and watch theatres clos: | MapaA president, and presidents oi 


Lord Mancroft pointed out that the | 


bill provided that exhibitors 
could not pay would be exempt. He 
added that an exemption scheme had 
to be simple in operation, and that 
was where the plan of Lord Lucas, 
complicated by the introduction of 
entertainments tax considerations, 

came unstuck.” 

The amendment was withdrawn. 

An amendment by Lord Archibald 
which sought to bring forward the 
starting date of the statutory levy to 
1957, instead of 


posed in the bill, was withdrawn. 


TO SUNDAY 


FILMS ‘ARTIFICIAL’ 


ALLEGATIONS that objections to | tions were artificially stimulated by 
| the Sunday opening of Winchcombe 


were * artificially 
stimulated by one or two people ”’ 
were made at a public imquiry 
Winchcombe Town Hall. 

Mr. John Wood, who conducted 
the inquiry, explained that it was 
necessary because more than 100 
people had objected to the 
order proposed by 
RDC. 

Another petition against the Sun- 
day opening containing about 120 
names had been handed in to him, 


cinema, Glos, 


at 


but there had not yet been time to | 


check it. 


Mr. D. J. Lindsay, 
sented the owners of 
R. N. and Mrs. Haggar, said: 
“There are relatively few cinemas 
in this locality. The nearest are at 
Cheltenham (eight miles), Tewkes- 
bury (10 miles) and Evesham (12 
miles). All these towns have 
but only 
accessible from 


who repre- 
the cinema, 


Cheltenham 
Winchcombe.”’ 
The two parts of the petition in 
favour of Sunday opening contained 
1,341 signatures, including 704 people 


Is 


| on the Winchcombe electoral roll. 


*The total number on the town’s 
electoral roll is 1,647," said Mr. 
Lindsay. “So that a littl under 
half of the people of the town wish 
to see Sunday cinema opening.” 

Mr. Lindsay continued: “ It is my 
clients’ 


| opening and about 


draft | 
Cheltenham | 


one or two people.” 

On a show of hands, of which a 
rough count was made, more than 
100 people voted for the Sunday 

25 against. 

Mr. Wood said afterwards that 
his findings would be announced at 
a later date by Cheltenham RDC. 


Levy Take Up 
in December 


LEVY collections for the 22 weeks 
ending December 29, 1956, amounted 
to £1,134,037, compared with 
£1,079,528 during the corresponding 
period of 1955. 

Rentals submitted for the five 
weeks ending December 29, 1956, 
were £375,832 for films over 3,000 ft. 
and £53,152 for shorts (after multi- 
plying shorts rentals by 24 times). 
Total of rentals for the five weeks 
was £428,984, compared with 
£451,135 for the five weeks ending 
December 31, 1955. 

The cumulative total for all rentals 
for the 22 weeks ending December 29, 
1956, was £3,256,838, compared with 


who | 


£2,835,877 for the 22 weeks to 
December 31, 1955. 

The BFPF states that the fifth | 
interim allocation to producers/dis- | 


tributors for the sevent 
five weeks ending December 29, 1956, 
will be at the rate of 29 per cent. of | 


contention that these objec- cumulative rentals to that date. 


year for the | 


| 


“*Garbled reports have reached the 
press of the meeting in New York 
last week between Eric Johnston, 


member companies,’ he told Kine. 

“ The meeting was called to deal 
with questions that had arisen in rela- 
tion to the companies’ West Coast 
operations and was devoted primarily 
to them. 

“There was no_ discussion of 
British matters other than a general 
report of the state of current film 
legislation. 

*““No discussions between MPAA 
and the BFPA are planned to my 
knowledge.” 

Late Tuesday night a BFPA spokes- 
man confirmed that there had been 
no official communication from the 
MPAA. The only knowledge he had 
of the matter was what had appeared 
in the daily trade press. 


Top French Money- 
Makers of 1956 


OUT OF 15 films grossing more 
than £70,000 in France during 1956, 
seven were French. Rene Clair’s 
“Les Grandes Manoeuvres” and 
Rene Clement’s *“ Gervaise*’ came 
top with more than £150,000 each. 
The Italian travelogue, “ The Lost 
Continent,’ came next. 

The highest grossing American film 
in France of 1956 was Hitchcock's 
“To Catch a Thief,” followed by 
Jacques Cousteau’s “The Silent 
World" and * The Man Who Knew 
Too Much,” also by Hitchcock. 


There were four other American 
films in the top 15, including the re- 
issue Of “ The Gold Rush.” 


“The Red Balloon,” which won 
the short film award at the Cannes 
Festival, came fifteenth. For a short 
to be included in the over-£70,000 
class js extremely rare. 

In spite of these figures, it is diffi- 
cult to judge finally, for some of 
1956’s most striking films have not 
yet been generally released. For ex- 
ample, Olivier’s “* Richard III’ and 
Carol Reed’s * Trapeze.” 


Films ‘ Piped’ to Homes 


AN INTERESTING experiment in 
transmitting films into people’s homes 
via “ wired TV” is being launched 
early this year in Bartlesville, Okla- 
homa. 


Five cinemas in the town (popula- 
tion 35,000) are co-operating in the 
venture, under which 4,000 homes will 
be wired for closed circuit TV. Films 
will be run continuously froma central 
studio and three changes of pro- 
gramme a week are visualised. The 
| charge to subscribers will be $9.50 
' monthly—about £3 10s. 


el 
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BFPA and Unions Work ...and Scots Exhibitors 
List Facts for MPs 


Together 


on Bill... 


THE BFPA and three unions, ACTT, NATKE and ETU, have unanimously 
decided that a letter should be sent to the President of the Board of Trade 
urging that the government should authorise an undertaking, to be given 
during the debate on the Cinematograph Films Bill, that another bill to 
revise the remaining sections of the 1948 act will be submitted to Parliament 


next year. 

This was agreed at the second meet- 
ing of the conference between repre- 
sentatives of the BFPA and _ the 
unions. The discussion on the bill 
covered a number of points concern- 
ing which a considerable measure of 
agreement was found to exist. On 
several of the subjects discussed, 
action may be taken by one or more 
of the associations represented at the 
meeting. 

Disappointment was expressed at 
the government's decision to restrict 
Part Ill of the bill to revisions of 
section I only of the 1948 act. 

The meeting also discussed the 
BFPA’s desire that efforts should 
be made to prevent stoppages and 
interruptions occuring while a film is 
in course of production. 

A resolution was agreed which 
stated: “ This joint meeting of the 


representatives of the BFPA and of | 


the three unions which organise whole- 
time workers in film studios, having 
discussed in detail the causes of 
interruptions of work in studios when 
films are in production, decided that 
a joint effort by both sides of the 
industry should be made to deal 


promptly and fairly with the reasons | 


for such interruptions. In this con- 
nection, the meeting was unanimously 
of the opinion that the conciliation 
provisions of the existing industrial 
agreements should always be brought 
into operation promptly and effec- 
tively.” 


It was also agreed that a sub-com- | 


mittee of management and workers’ 
representatives should be set up at all 
principal studios to advise in what 
ways, if any, the working of the 
conciliation machinery could be im- 
proved. 

During a discussion on entertain- 
ments tax, the union representatives 
asked if detailed information about 
the AITC case could be made avail- 
able to them. This was agreed by the 
BFPA and will be made available as 
soon as possible after a deputation 
from AITC has met the Chancellor 
of the Exchequer or his representa- 
tive. 


Crewe Cinemas 
Not Closing 


IN THE report of the North- 
western branch, CEA, meeting, 
which appeared on page 9 of the 
January 24 issue of KINE., it was 
erroneously stated that among 
cinemas that had closed because 
of the entertainments tax were 
the Empire, Grand and Kino at 
Crewe. We are informed by 
Arthur Hand, the proprietor of 
these cinemas, that they have not 
closed and that he has no inten- 
tion of closing any of the cinemas. 

We regret any inconvenience 
that may have been caused by our 
report and apologise to Mr. Hand 
for the mistake. 


PARAMOUNT NEWS 
CLOSES DOWN 


A DEAL by which The Rank Or- 
ganisation takes over the Olympic 
Kinematograph 
Acton, comprising the laboratories 
and the British Paramount News pro- 


duction department, has been an- 

nounced by Barney Balaban, Para- 

mount chief, in New York. 
Paramount News throughout the 


| world is being discontinued, and an 
| arrangement has been reached under 
which JARFID will, wherever pos- 
sible, take over the obligations of the 
| British Paramount News, by arrange- 
ment with the exhibitor. 


Two New NFFC 
Directors 


W. J. ARRIS, managing director 
of Burroughs Adding Machine, Ltd., 
and D. V. House, former president 
of the Institute of Chartered Accoun- 
tants in England and Wales, have 
been appointed members of the board 
of the National Film Finance Cor- 
poration. 

They fill two of the vacancies re- 
sulting from the death of J. F. 
Venner and the resignations of Sir 
Eric Bowater and G. F. Thorold who, 
because of other commitments, find 


| it impossible to continue as members | 


of the board. 


FILM POSTER TOP 
IN PRINT CONTEST 


A CINEMA poster won the Rid- 
out Championship Cup, the premier 
| award for the best in all classes in the 
| annual competitions for 1956 of the 
Display Producers’ and Screen 
Printers’ Association. Judging was 
completed on Tuesday. 
| The winning poster advertised the 
| JARFID film, “*A Town Like Alice,” 
| and was the work of Progressive 
Publicity. 

The same poster won the KINEMA- 
TOGRAPH WEEKLY trophy for the best 
type of display, poster-craft, or screen 
| process printing used for direct cine- 
| ma advertising. Second in this class 
| was a poster by Supasigns, Ltd., for 
Warner Bros.’ “Land of the Phar- 
| aohs”’; and third was a display by 
| Gordon’s Publicity, Ltd., for Disney's 
| “* The Great Locomotive Chase.” The 

“Land of the Pharaohs" poster also 
| won first prize and the Dane Award 
in the class for non-mechanised 
| screen process printing. 


| THE GAIETY cinema, originally 
the Palace variety theatre, West 
| Hartlepool, has closed down. It may 
| be purchased by the corporation for 
‘use as a cultural centre. 


Laboratories at | 


THE special sub-commitice of the 


Scottish branch, CEA, set up to con- 


| sider the Cinematograph Films Bill, has now produced a final memorandum 


! for members’ guidance in their approaches to MPs. 


| The memorandum states that the 
| imposition of the statutory levy can- 
| not be accepted by exhibitors unless 
| they are guaranteed an entertainments 
| tax reduction big enough to pay the 
} levy and put their businesses on a 
| profit-making basis. 
It also suggests that the levy should 
| be a direct payment from the enter- 
| tainments tax receipts or from the 
consolidated fund and that the 
NFFC should deal with all matters 
relating to the levy, including pay- 
ments to producers. 

Either method of direct payment, 
states the memorandum, would re- 


eliminate exemptions, cut out budget- 
ing for amounts of levy, make un- 
necessary the fixing of a sliding scale 
of payments, eliminate work of Cus- 
toms and Excise officials, cut collec- 
tion and distribution costs, eliminate 
imposition of penalties upon exhibi- 
tors and avoid the increased use of 
Civil Service departments. 

The sub-committee feels that direct 
payment provides the only practical 
way of doing the job and hopes that 
its very simplicity will encourage the 
government to embody this method 
in the bill. 

The memorandum points out that 
all the obligations of the bill are 
placed on exhibitors, while producers 
are obliged to do nothing. Further- 
more, no attempt is made to ensure 
that producers are efficient and not 
extravagant. 

Members feel there is no incentive 
for producers to make more films. 
They also want protection to ensure 


| that any films receiving the subsidy | 


are not televised. 

There is no justification for guaran- 
tecing a minimum of £2 million levy 
= future years, states the memoran- 

dum, as no one can foresee what the 
| future of the industry will be. 
| 
| 
} 


Pigeon Club to 


Run Cinema 


THE VILLAGE of Middleton 
Saint George, near Darlington, Co. 
Durham, is not to lose its only cine- 
ma because the local pigeon club has 
bought it and will run it as a business 
concern. 

Tonight, the 250-seat Lyric, a cine- 
ma for nearly 40 years, will open 
for the first time under the manage- 
ment of the Middleton Saint George 
Homing Society. 

The society, which has 
members and has invested its entire 
£400 building fund in the enterprise, 
is buying the premises on a ten-year 
| mortgage. It was to have bought a 


| hall of its own with the building fund | 


quire no Board of Trade regulations, | 


only 23 | 


CLYNE JOINS 
COLUMBIA 


LIONEL H. CLYNE, formerly 
general sales manager of Republic 
| Pictures International Inc. (Great 


| Britain), has been appointed to the 


{head office sales department of 
| Columbia Pictures as an executive 
| assistant. 


He has previously been associated 
j with Granada Theatres and with 
| Associated British-Pathe. He joined 
| AB-Pathe in 1943 as a shorts sales- 
| man, subsequently becoming London 
branch manager and later London 
branch supervisor. He resigned in 
1949 to join Republic as a special 
representative, becoming sales 
| manager in 1950; he was also a direc- 
tor of Republic Productions (Great 
Britain), Ltd. 


Cinema Took Ten 
Days to Die 


A FORMER cinema manager with 
20 years’ experience, Frederick Robert 
Bull, who re-opened the Forest Hill 
Astoria in South London on January 
10 (as reported in Kine.) was forced 
to close down ten days later. 

It had cost him £3,000 to re-open 
the 800-seater cinema in which he 


had installed CinemaScope equip- 
ment. 
It was originally planned to re- 


open on October | and programmes 
were booked from that date. Owing 
to the extensive modifications neces- 
sary to meet the LCC requirements, 
it was impossible to open on time. 

Nevertheless, Mr. Bull told KIne., 
the booked programmes had to stand, 
despite a three-month delay in open- 
ing. “And that is one of the main 
reasons why the cinema was forced 
to close,’ he said. 

His final decision to pull out and 
cut his losses was taken when a boiler 
pipe burst and the cinema was with- 
out heating for three days. 

It was Mr. Bull's intention to pro- 
vide good entertainment for a top 
price of 2s. 9d. He wanted, he had 
said, to prove that The Rank Organi- 
| sation was wrong to close down many 
| of its small cinemas. 


LATE EXTRAS 


| money, but changed its mind when | 


| the cinema was put up for sale. 
| The secretary, Victor 


| cycle engineer, will be manager. 


OWING to pressure of business, 
| H. W. L. Reddish has resigned from 
‘the board of Granada Theatres. 


Lynas, a 


| Thursday, January 31. 


10.30 a.m., Studio One.—-‘* Suspended 
Alibi "* (JARFID) 
Friday, February 1. 

9 a.m., own theatre.One short 


(United Artists) 


3.15 p.m., Celluloid. 
the Army " (Mondial!) 


** Fernandel Joins 


News from U.S to You 
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RKO Not Disintegrating, 
Says Thomas O'Neil 


by LEONARD COULTER, “Kine.” New York correspondent 


“ UNIVERSAL will assume the selling and distribution in the U.S of | needs to be ever-watchful, ever-vital, 


RKO pictures, including cleven unreleased films in various stages of 
completion.” 

That terse announcement was 
made joinily by the presidents of | after purchase of contro! from 
both companies, Milton R. Rackmil | Howard Hughes for 25,000,000 
and Daniel T. O'Shea, and was/| dollars in July, 1955, the O'Neil 


followed swiftly by dismissal notices 
to personnel employed in the 32 
RKO exchanges which are now to be 
closed, to the entire field exploita- 
tion staff, and to most of the pub- 
licity and advertising staff. Only a 
few are expected to be absorbed by 
Universal-International. 
Simultaneously, three of the com- 


pany’s top. officers resigned: J. 
Miller Walker, vice-president: Wil- 
liam Clark, treasurer; and Garrett 


Van Wagner, comptroller 

The company’s main studios are 
now on a caretaker basis. Negotia- 
tions are in progress with the Union 
Oil Company for drilling on the pro- 
perty Such operations would not 
prevent use of the studio buildings 
for other purposes, and Hollywood 
believes that the O'Neil family con- 
cern, General Tire and Kubber, will 
take them over for manufacturing 
or assembly purposes, or lease them 
to another industrial company. 


Rumours Denied 


In an interview I had with RKO’'s 
Thomas O'Neil he denied rumours 
of the company’s impending disinte- 
gration. “ The money we save on 
distribution costs over the Universal 
deal will be poured into bigger pic- 


tures a suitable opportunity 
occurs, we may lease our main 
studios. We are not liquidators, but 


We want to operate as efficiently and 
economically as possible. If we had 
not changed our distribution plans, 


we might have endangered the com- | 


pany’s entire structure. We put 
40,000,000 dollars into the company 
in 1955 and it isn’t likely that we 
would be foolish enough to sell out 
now.” 

Mr. O'Neil said that the company 
had as yet made no plans regarding 


the distribution of pictures subse- 
quent to the date covered by the 
Universal agreement, but that it 


might evolve an entirely new system. 

Referring to production, he said: 
“We plan some 13 _ high-budget 
features during the coming year and 
are also willing to offer 100 per cent. 
finance to independents, including 
independent foreign producers.” 

He said that RKO might con- 
sider a deal similar to that with 
Universal in any overseas area and 
that he was willing to discuss any 
such arrangement provided it cut 


costs without adversely affecting 
revenue. 

When I asked him if this included 
Britain he said: “Yes, I think 
Brigain could be improved.” 

Mr. O'Neil said that the main 


obstac le 


to selling post-1948 back- 
log pictures to television was that 


many pre-1948 pictures were still 
unreleased. 
It was RKO which opened the 


floodgates in the first instance when, 


| was. 


group leased 750 old pictures to the 
C and C Super Corporation for 
15,200,000 dollars and sold back two 
Hughes pictures for 8,000,000 dollars, 
thus recouping (on paper, at least) 
the major part of its investment. 
Most people familiar with the TV 
market are now saying that the deal, 
which at the time seemed an excellent 
one for the new owners of RKO, was 
based on an undervaluation of the 
company’s film library. Hence it is 


assumed that the Lear properties | 


could be marketed for television pur- 
poses at close to $50,000,000 either in 
a single package or by creation of a 
General Teleradio TV sales sydicate. 

The idea of selling backlogs out- 
right, or in large packages, on the 
lines initiated by RKO, and followed 
by Warner, is less popular than it 
Loew’s was the first major com- 
pany to create a separate organisa- 
tion for TV sales of old producti. It 
is now, however, turning increasingly 
towards the idea of making films 
especially for television. 


A total of 1,500 features is being | 


examined for such adaptation and a 
special MGM-TV production/distribu- 


| tion division has just been established 


at Loew's for that purpose. 
Paramount, which has some 700 
backlog features available for televi- 
sion, has been mulling plans during 
the past few months, and present 


| thinking here is also along the lines 


of establishing a Paramount TV 
Distributing company. 
s we ® 


NAT COHEN, managing director 


| of Anglo Amalgamated, commenting 
,on the film industry’s increasing pre- 


occupation with TV, was quite frank 
on the subject when we met briefly 
in New York this weck on his return 
from a trip to Los Angeles. 

He said, *“ While I was on the 
coast I spent some time in several of 


ithe studios studying the possibilitics 


of television production in the UK. 
Television is now an_ established 
branch of show-business and it is, 
therefore, something no showman can 
afford to ignore when contemplating 
his future operations. I see no valid 
reason for leaving the TV field wide 
open to people who have never had 
a real stake in the entertainment in- 
dustry. 

“Don’t misunderstand me; tele- 
vision has a place in show business, 
but not the predominant place by any 
means. Good films are doing better 
business than ever and I see no 
reason why that should not continue, 
provided the film industry gives the 
public better value for money. It is 
difficult not to feel sympathy for 
those exhibitors who have had to 
close their houses. But Iet us be 
realistic: many of the houses which 
have put the shutters up were obsolete 
and were a drag on an industry which 


| ever-modern.” 

Mr. Cohen reports that while in 
Los Angeles he negotiated a contract 
}with James Nicholson and Sam 
| Arkoff, chiefs of the American Re- 
|leasing Corporation, for Anglo 
| Amalgamated to handle British distri- 
|bution of 16 features during the 
|coming year. Nicholson and Arkoff 
undertook to increase substantially 
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Odeon, Marble 


Arch, Conversion 


Approved 


AN APPLICATION to convert 
the Odeon cinema, Marble Arch, 
into shops and offices was approved 
at a St. Marylebone borough council 
meeting last Thursday evening. 

Although the council had no ob- 
jections to these plans on principle, 
Clir. A. D. Plummer, chairman of 
the borough's planning committee, 


| said in his report that the LCC, the 


planning authority, was to be told 
that the borough council would re- 
gret the loss of this place of public 
entertainment, particularly in view of 


| the recent closure of the Marble Arch 
| Pavilion. 


the production budget for eight of the | 


16. They will each cost about twice 
}as much as other Nicholson-Arkoff 
| films handled in the past by Anglo 
| Amalgamated. 

Nat Cohen added: 
be making two pictures with them in 

England and, if present plans mature, 
we Shall have a deal with one of the 


ductions. 
is now being read by a top Hollywood 
Star. 
| company is commitied to make it 
}with us in Europe, with a British 
| crew working on location in Spain. 
“The significance of all this is 
that it will start us off on a policy of 
| having at least two films a year with 
a budget of between $600,000 and 
| $700,000—a departure for us.” 
| s +. & 
THE original idea, backed by the 
| MPAA, to hold a million dollar 
| movie contest for cinema audiences 
| has been abandoned. In its place 


| distributor and producer 
tion for an academy awards sweep- 
stake. 


RKO BRITISH 
POLICY 
STATEMENT 


IN A cable sent to Joe Vegoda, 
RKO Radio’s general sales manager, 
by Walter Branson, RKO's vice-pre- 
sident in charge of world-wide distri- 
bution, and Bob Wolff, the company’s 
| chairman and managing director, who 
| is currently in America, it was stated 
|} that RKO in Britain would continue 

to function as a major production and 
| distribution force. 
| The full text of the 
follows: 

* At a press conference in New 
York today we confirmed the recently 


cable is as 


the 
to certain 


International applies only to 
United States and only 
limited product. 

*“ RKO will continue to distribute 
| its pictures in the foreign markets in 
| the same way as it has in the past, 
| and in addition to the pictures al- 
ready completed RKO will in the 
future produce and finance top quality 
product for your distribution. 

** This should dispel all rumours to 
the contrary and | am happy to con- 
vey directly to you and your staff the 
assurance that RKO will carry on as 
a major producer and distributor of 
motion pictures.” 


| Lewis, 
| architects. If 


* We will also | 


. 
; major U.S companies for six co-pro- 
| Another of our properties | 


If approved, another U.S major | 


| the association has secured exhibitor, | 
co-opera- | 


The application had been made by 
Solomon, Son and Joseph, 
the cinema was con- 
verted, it would probably make a 
seven-storey block with shops on the 
ground floor and a car park in the 
basement. 

The cinema was opened in 
and seats 2,124. 


1928 


BTC THEATRE TO 
BE MODERNISED 


THE British Transport Commission 
is to modernise its RCA sound equip- 
ment at the BTC Preview Theatre, 
Savile Row, WI. The existing equip- 
ment, an RCA PG.10S(SP) is to be 
modified to reproduce 200 mil studio 
magnetic tracks and to provide for 
push-pull optical scanning from_ the 
MI.1041 soundheads. New amplifier 
racks are to be installed with 
LMI.32239) «and LMI.32246 __ pre- 
amplifiers and LMI.32127A power 
amplifier. The MI.1520 supply unit 
is to be replaced by a modern 


selenium rectifier unit. 


A new RCA loudspeaker system 


| will replace the present unit and in- 


| 81816A LF loudspeakers. 


announced agreement with Universal- | 


horn with 
unit and 
RCA will 
also supply and install a four-way 
mixer. The conversion is scheduled 
to begin at the end of January. 


Sheffield CTBF Helps 
The Craggs 


THROUGH the generosity of the 
Sheffield and District Cinematograph 
Trades Benevolent Fund, the nurses 
rest room at the CTBF’s home, The 


cludes LMI.9464 
LMI.9458 HF 


HF 
speaker 


Craggs, at Morecambe has _ been 
completely redecorated and fur- 
nished. 


Cinematurians’ Dinner 
in Manchester 


MANCHESTER Cinematurians will 
hold their annual dinner and dance at 
the Embassy Rooms (Locarno), Sale, 
near Manchester, on February 6. 


Dinner will be at 7.30 p.m. and there 


will be a buffet supper later in the 
evening. Dancing will be until 1 a.m. 


BECAUSE of low attendances and 
entertainments tax, C. J. Morris, who 
has been lessee and manager of the 
Regal at Seaton, Devon, since 1955, 
has threatened to close the cinema 1n 


! the near future. 
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KRS Films Bill 


Newsreel Interviews With aq “ondusions Sent 
‘Right-wing Bias’ 


STARTLING confirmation of the 
right-wing bias of our newsreels, 
about which you recently published 
a letter, can be found 
newsreel of Harold Macmillan’s 
appointment as Premier. As the chief 
actors in this real-life drama were all 
Conservatives, the newsreel can 
hardly be blamed for featuring them; 
but a series of interviews with three 
“men in_ the street,” far from 
restoring the balance, had a heavy 
right-wing bias. 

The first interviewed spoke at 
length in support of the government's 
Suez policy; next, a bus driver said 
that, as Sir Anthony Eden was a 
sick man, it was a good thing he had 
retired; finally, a Chelsea Pensioner 
regretted that Eden had not been 
backed up more. In this trio not even 
the bus driver's contribution was 
more than tinged with left sentiment, 
and so the total effect, of course, 
was to back up Mr. Macmillan’s plea 
for national unity—in the face of 
demands for a general election and 
a return to Labour. Regular cinema- 
goers would confirm that this is by 
no means an isolated case of the 
newsreels leaning to the right in 
Politics. 

I believe that, as well as annoying 
left-wing patrons, the newsreels are 
doing themselves a great disservice, 
because their bias reflects a generally 
unimaginative attitude, which is likely 
to lose them support from all sections 
of the community. 

CHRISTOPHER BRUNEL 
Gerrard's Cross, 
Buckinghamshire. 


Article Supported 
CONGRATULATIONS 


on your 
admirable article in your issue of 
January 10, headed “* A Case for the 


Chancellor Bankruptcy Faces 
These Independents.” 

May I suggest that reprints be sent 
to all MPs as help for the present tax 


campaign. 
J. MORGENSTERN 
Coliseum and Picardy Cinemas, 
Harlesden, London, NW10, 


More Positive ET Case ? 


IS A positive case against ET being 
presented or are we indulging in un- 
co-ordinated generalisations unsup- 
ported by facts and figures? The latter 
would seem to be the case. 

Might I suggest box-office figures as 
distinct from kiosk sales be collated 
showing the number of cinemas that 
are running near or at a loss relative 
to the capital investment involved, and 
that such figures placed before the 
Chancellor would surely present him 
with a difficult question to answer. 
These figures will not leave any doubt 
as to the economic plight of motion 
picture exhibition. 

Who knows, the kiosk may have 
a short life for one reason or another. 

V. J. MCCAULEY 

[The memorandum submitted by the 
all industry tax committee to the 
Chancellor contains the facts and 
figures, compiled from information 


, Supplied by the four trade associa- 


in Pathe’s | 


uons. The CEA, 
obtained figures from exhibitors in 
all parts of the country. 

[he article to which Mr. Morgen- 
stern refers provides additional ammu- 
nition for the industry’s tax campaign. 
The examples given in the article are 
not jsolated cases. There are hundreds 
of exhibitors in a similar plight. 


it will be recalled, | 


| agree that operators have plenty of | 


the hardships being experienced by ex- | 


hibitors should be given the widest 
possible publicity in support of the 


| industry’s campaign.—Eb.] 


| person 20 years of age. 


£2,000 a Year at 20? 


KINE. readers must have gasped 
when they saw the advertisement in a 
national newspaper this week of a 
leading film company. This adver- 


tised for a young executive in the 20 | 


to 30 age group. The candidate must 
already be in the sur-tax salary class. 
To be in this class his net income 
would have to be £2,000 per year; in 
other words almost £40 per week. 
This means, therefore, that the film 
industry is prepared to pay this for a 
When cine- 
mas are trying hard to keep their 
heads above water, something 1s dras- 
tically wrong which permits a young- 
ster to earn in a day what takes a 
chief operator approximately a week. 
CHIEF OPERATOR 
(Name and address supplied.) 


Film Reports 


I CAN, to some extent, appreciate 
the attitude adopted by some 
operators to which Francis Howard, 
of Films de France, Ltd., referred in 
his letter (KiNE., January 17) on film 


| condition reports. 


However, I do feel that if these 


| operators had given careful considera- 


tion to these reports, they would have 
realised, perhaps, that co-operation 
of this nature would eventually result 
in better prints and, heaven knows, 
there is room for improvement. 

But my main reason for defending 
operators is the lack of co-operation 


with exhibitors by renters that is 
much in evidence of late. ; 
It is not uncommon to receive 


copies from renters with no centre 
| cores to protect the footage nearest 
the middle of the reel. If this is so 
and the case has been dropped 
between renter and cinema, the results 
are disastrous. 

I suggest that the renters scrap 
plastic bobbins; they are useless and 
I have a scrap bin full of broken ones 
every week. Far from protecting the 
film, they often break in transit and 
the jagged edges cut deep into the 
layers of film. 

It is a rare event to receive a print 
with a full set of standard leaders. 
I have invoices that would prove that 
somewhere in the region of 3,000 ft 
| of white film spacing a year is used 
| to repair leaders. 

Finally, a word on transit cases. 
Cases designed to accommodate 
seven large film tins are often re- 


| ceived containing only four or five. 


The excess room is too. often 
occupied by an old 1,000 ft. film 
can and this is totally inadequate as 
extra packing, further mutilation re- 
sulting when the film falls out of the 
tins during transit. 

Yes, Mr. Howard, I think you will 


reason for thinking that some renters 


~ | ** couldn't care less,”* but good luck to 
We believe that factual evidence of | g 


you, and Films de France, for what 


may well be the start of our receiving | 


films in better condition. Whatever 

may happen in the way of discourage- 

ment, please carry on, as I am sure 

that it will pay dividends. 
R,. FAULKNER 
Chief Projectionist 

Odeon, 

Stratford. 


Ulster News 


“RIVER PLATE’ 
CHARITY SHOW 


JARFID general 


manager, F. L. 


Thomas, and general sales manager, | 


Harold Boodson, are flying over to 


| Belfast for the charity performance 


of * The Battle of the River 
at the Royal Hippodrome, 
tonight (Thursday). 

They will join distinguished guests 


Plate 
Belfast, 


of Northern Irish public life, including | 


the Governor, Lord Wakehurst, and 


Lady Wakehurst and _ Viscount 
| Brookeborough, Northern Ireland 
prime minister, and Lady Brooke- 
borough. 


George Lodge, of Ireland Cinemas, 
has organised a spectacular stage 
show, with the band of the Cana- 
dian aircraft carrier Bonaventure and 
a choir of 250 led by the organist 
from Down Cathedral. 


Film Transport Rates 
THE STATEMENT by the Minis- 


ter of Commerce, Lord Glentoran, 
that the Ulster government intends 
handing back road freight to private 
enterprise in the not too distant future 
promises, according to most exhibi- 
tors, more competitive rates for film 
transportation. 

At the moment most films are car- 
ried by rail but there is no reason 
why, if the rates are brought down, 
they should not be taken by road, 


— Ss ~ | 


Vote of Confidence 


for BFPA 


‘AT a meeting of the executive 
council of the British Film Produ- 
cers’ Association last week, when 
the president, John Davis, was in 
the chair, the following resolution 
was passed: “ This special meet- 
ing of the executive council of the 
British Film Producers’ Associa- 
tion confirms its confidence un- 
reservedly in the association in its 
efforts to further the interests of 
British film producers.” 


to BofT 


THE KRS has sent a _ ten-point 
letter to the President of the Board of 
Trade drawing his attention to con- 
| clusions reached by the _ society's 
| council after considering the Cine- 
matograph Films Bill. 

In the letter the KRS urged that a 
trade advisory committee be set up to 
| assist the British Film Fund Agency 
| officials on problems connected with 
| the administration of the statutory 
| levy. 
| _ Clarification was sought of the pro- 
| visions which implied a differentiation 
| between the classes of films eligible 
| for payments from the fund, and also 
of the classes of exibitors who might 
| be exempt from levy payments. 

The council thought that films 
eligible for payments under the volun- 
tary levy should likewise be eligible 
| under the new scheme. 

It was also of the opinion that it 
| would simplify the operation if ar- 
| rangements were made for the levy 
| to be paid by the appropriate govern- 


ment department directly from the 
proceeds of entertainments duty. 
The council felt this procedure 


would avoid fluctuations which might 
| ensue from basing levy collections on 
receipts, attendances or some other 
manner. Agency expenses should also 
be met by the government and not be 
a charge on the proceeds of the levy. 

The council said that the proposed 
** steep increases” in the registration 
fee and the renters’ licence i could 
only place an additional burden on 
an industry already over-burdened by 
taxation, and asked the reasons for 
the proposed increases. 

After the bill became law the KRS 
| would want to discuss regulations 
proposed under the bill before they 
are issued. 

It was also stated that the KRS 
would like to make representations on 
quota. 


Commons Questions 
on the Bill 


STEPHEN SWINGLER is asking 
the new President of the Board of 
Trade, Sir David Eccles, in the 


Commons today, Thursday, on what 
dates he (which means his pre- 
decessor. Mr. Thorneycroft) consulted 
the CFC and organisations of the 
film industry on the contents of the 
Films Bill. 


He 


wants to know what recom- 
mendations were made to the presi- 
dent by these bodies on levy and 
quota 


Also Sir Leonard Ropner is asking 
the Chancellor to consider making ET 
allowances to cinemas carrying out 
modernisation schemes necessary %0 
enable them to compete with other 
and untaxed forms of entertainment, 
and on which they receive no income 
tax relief, 

Next Tuesday, Mr. Arthur Lewis 
is asking the Chancellor a question 
the implications of which may raise 
eyebrows among exhibitors. 

He wants Mr. Thorneycroft to 
abolish ET on greyhound racing on 
the ground that it is “the only 
| entertainment expected to pay a ten 
| per cent. tax in addition io ET,” 
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The Financial Angle 


MARKET IS 


4 
4 
4 


wre , 

QUIET AGAIN 4 
by V. J. Burtt. "' Kine." city editor 4 
ALTHOUGH the cinema share a 

market was rather more quict than 

in recent weeks what movements 4 

there were were for the better 4 

Good spot was the Ss. ordinary 

shares of ford, Ltd., which rose 4 

ls. to 14s 4 

Share Movements 4 
Latest Week 4 
Price Change 4 
A B.P.C. Ord. (5/-) 10 
6”. Pref 12/3 4 
44°. pre. pf 103 

B. & D. Films 5} 4 
Pref. (17/-) 12)9 3 4 

Brit. Lion Studios 6", 

Pref. (£1) 12 
Ord. (2/-) 2 x 

Capital Prov. News 
Ord. (5/-) Vid 44 a 

Cinema Television “B" 

Ord. (-/6) 2/104 th 4 

Dufay Ord. (2/-) 144 

Gaumont British Ord 4 

(10,;-) 10 
“A” Ord.(S-) OS 4 
Si Ist Pref 12 6 
. 32% Debs £65} 7 

Gen. Theatres Prefd 
(6/8) 7/3 3 4 

Granada Theatres 4) 
ist Pref 93 4 

Humphries, G., & Co 
Ord. (5/-) 20/6 4 

liford (S/—) Ord 14 l « 

Kershaw, A., Ord. (1/-) 14 

Moss Empires Ord. (4/-) 4/9 4 

Odeon Assoc 4} 

Pref. (£1) x 6 
34% Debs £60 4 
Odeon = Props 4) 
Pref. (£1) 89 4 
34%, Debs £61 
P.C.T. Theatres 7} 7 
“A” Pref. (£1) 156 4 
10 Cum. 
Pref. (£1) 14 3 a 

PCT Construction 
7”, Pref. (£1) 76 a 

Rank Organisation 
Ord. (5/-) 83 5 

6°. Pref. (£1) 13 « 

Rank Precision Indus- 
tries 5§°,, Debs. £934 4 

Shipman & King § 
ist Pref. (£1) 10° 4 

Stoll Theatres Ord 
(4/-) 34) a 

Technicolor Ord. (5/-) 91h 1} 

Twentieth Cent. Ord ¢ 

(1/-) ih 
8°), Pref. (10/-) 76 a 
4. 4 4 he, he, th, th, Ahn, hn, Le, dnd 


Hull and North 


Lines. Elections 


AT THE annual branch meetings 
of the North Lincolnshire and Hull 
CEA last week the following officers 
were appointed: 

Hull: Chairman and delegate 
the general council, R. C. 
vice-chairman and deputy 
J. F. Tidswell; hon. treasurer, J. D. 
Evans; trustees, J. Wheeldon, N. 
Greenwood and J. W. Gall: commit- 
tee, the officers and E. Lamb, T. 
Tomes, A. Wheeldon, W. Rockett, 
J. W. Gall and J. Wheeldon 

North Lincolnshire : Chairman and 
delegate to the general council, R. C. 
Freeman; vice-chairman and deputy 
delegate, J. Ellins; hon. treasurer, 
and delegate to the general council, 
\. Laycock ; trustees, R. C. Freeman, 

Ellins and J. Edmundson. 


to 
Freeman ; 
delegate, 


| 


S & E LANCS 
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Screen Campaign 


‘Few Money-Makers to 
Come This Year 


WHEN ATTENTION was directed to a reported statement by J. Prender- 
gast indicating that the screen campaign against ET would come into effect 
after the next budget if there was no tax relief, L. G. Gardner, who pre- 


sided at the 


last Friday, commented: 


innual meeting of South and East Lancashire branch, CEA, 
*I hope he has been misreported and that the 


proposal will be put into operation without delay.” 


In his opening remarks, Mr. 
Gardner said the prospects for the 
coming year seemed anything but 
bright. First of all, there was the 
inadequate supply of first-class films. 
He visualised fewer real moncy- 
making programmes. With this was 
coupled the question of extended 
playing times, The longer a film was 
shown at the first-run theatres, the 
less chance the sub-run theatres had 
of getting people in to see it. 

1 would urge you to resist any 
pressure by the renters for extended 
playing times.” 

Expressing the view that television 


had not yet reached saturation, Mr. 
Gardner added: “1 think the people 
in the television trade are going to 
have a successful year and we will 
have a further decline in attend- 
ances.” 
‘Rapidly Deterierating’ 

After referring to the additional 
expense which exhibitors had to 
shoulder in making alterations to 


comply with new regulations, he went 


on: “1 visualise rapidly deteriorating 
cinemas—cinemas in need of re- 
decoration, freseating, recarpeting, 


etc. What are we going to do about 
it? Sit down and do nothing ? 

‘There is an answer and that is a 
reduction in entertainments tax. But 
the Chancellor is not going to give 
us relief of his own accord. We have 
io push him and we will have to do 
a lot of pushing.’ 

A meeting of representatives 
South and East Lancs and the Manchester 
and Salford branches, CEA, and NATKE 
had been arranged for January 30 to con- 
sider putting the apprenticeship scheme 
into operation in the area. Any member 
who had a boy eligible to attend the 
instruction classes when started should 
send the name to secretary Trevor 
Taylor so that when approaches were 
made to the Ministry of Labour and 
Ministry of Education officials they could 
be told there was a tucleus of bovs to 
wet the scheme started It was essential 
for satisfactory projection in the cinemas 
to have efficiently trained boys 


of the 


‘Close on Sundays’ 


H. Hoyle proposed 
gates put forward a 
recommending that after a 
all cinemas close on Sundays until the 
charity tax is abolished. Sunday cinemas, 
he said, had taken a lot of pressure off 
the police forces, which were very much 
under strength The chief constables 
would be very concerned if cinemas 
decided not to open and might bring 
pressure to bear on the Home Office. The 
CEA should endeavour to get the support 
of the circuits for the move 

An amendment by 


that 
motion at the GC 


certain date 


A. T. Frost that the 


subject be deferred to the next general 
meeting in order to give members the 
opportunity to give the proposal con- 


sideration was carried 

At the committee meeting held earlier 
in the day, the secretary reported having 
received a request from the divisional 
officer of NATKE asking for information 
of the amounts paid by exhibitors in the 
branch area aS a premium to open on 
Sundays The NATKE letier concluded 

‘We intend to campaign against this 


| the 


| keep open the 
branch dele- | 


* inquisition ’ laid down by city councils.” 

lt was agreed to send NATKE a list 
of the authorities so that a_ direct 
approach could be made to them for the 
required information 

In reply to a letter 
the general secretary intimated 
current agreement with the 
at the end of the year 

Woolf suggested that any new agree- 

ment should include a hardship 
perhaps on the lines of the down-grading 
clause in the managers’ agreement. 

It was decided to put the subject on the 
agenda for the next meeiing 

L. G. Gardner was re-elected chairman, 
J. A. Woolley vice-chairman and 
Mather treasurer. Other appointments 
Trustees, J. R. Killeya, J. Brearley and 
J. Mather. Committee: J. Brearley, T 
Kelly, H. Smith, H. Woolf, S. Wild, G 
Close and J. Tatton GC delegates 
L. G. Gardner, J. A. Woolley, J. Mather 
and S. Wild 


that the 
PRS expires 


MANCHESTER 


‘CEA HAS MISS 


from the branch, | 


clause, | 
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N-WESTERN 
BRANCH 


ELECTIONS 


IN THE ballot for the branch 


chairmanship and delegates at the 40th 


annual general meeting of North- 
western CEA last Friday, R. Hamil- 
ton Godfrey, immediate past- 
president of the CEA, did not poll 
sufficient to gain either of these 
offices. 

There were three nominations for 


ithe branch  chairmanship—R. 
| Rutherford, R. Godfrey and 
|W. J. Speakman. Mr. Rutherford 


asked for his name to be withdrawn. 
The voting resulted: W. J. Speakman 
55: R. H. Godfrey 22. 
Officers elected were 
W. J. Speakman; 
R. P. Rutherford; hon. treasurer, 
Stanley Dallow: delegates, 
Speakman; R. P. Rutherford, L. 
Edwards and G. H. Lee; trustees. 
P. M. Hanmer, J. R. Saronie and 


W. J. Speakman, 

Committee: The officers and 
F. A. Breach, L. Edwards, A. Frank- 
lin, R. H. Godfrey, P. M. Hanmer, 
K. M. Hall, G. Henderson, R. 

G. Kenyon, 


Johnson, E. Johnson, 
j J. McGregor. 


Chairman, 
deputy chairman. 


H. Lee, J. Merrill, 
W. Prescott, C. Potter, A. R. Russell, 
J. R. Saronie, A. H. Scowen, A 
Slade and R. White. 


Statutory Levy 


ED THE BOAT 


ENTIRELY ’*—-SAYS WALLS 


ARISING from the outspoken remarks on jhe Capaaty levy, which he 


was glad to see was going to be increased, by 


Wild, chairman, at the 


samuel general meeting of Manchester and Salford branch, CEA, on January 


there was an unexpected sequel. 

“p C. Walls, who complained bit- 
terly of the lack of militancy by 
the CEA hierarchy, withdrew a 
motion which appeared on the agenda 
in his name: “ That 
urges the general council to inform 
HM Government that they refuse to 
co-operate in working the proposed 
statutory levy legislation in view of 
injustice and hardship it would 
impose upon the already hard-pressed 
cinema industry.” 

Mr. Wild said he was convinced 
that the levy would be in the interests 
of the whole industry in enabling a 
lot more better British films to be 
produced. That was the best way to 
doors of cinemas. 
Although the levy was against the 
private interests of exhibitors, in the 
long run it would be to their advan- 
tage. Most of their present troubles 
were caused by not making sufficient 
money to meet all their rising expen- 
diture. Only a big reduction in enter- 
tainmemts tax would enable them 
more nearly to pay their way. 

** I think that before long we shall again 
have to consider increasing seat prices, 
because we simply can’t continue trading 
at our present prices while costs are con- 
stantly on the rise. A small reduction in 
entertainments tax would not by any 
means meet our extra costs. 

C. Walls: ‘* It is difficult to follow 
the argument. You say you have to have 
more money to meet rising costs and are 
in favour of the statutory levy. but where 
is the money to come from if the exhibitor 
is now running at a loss? 

*“*T think the levy is necessary if we 
are to have a strong production industry,”’ 
replied Mr. Wild. 


this branch | 


Mr Walls announcing the withdrawal 
of his motion, deplored that the CEA had 
| failed to take the opportunity to go into 
battle “We have missed the boat 
entirely,”’ he concluded. ‘‘I give up. 
There was next read a letier from 
town clerk of Manchester in which he 
Stated that the watch committee had 
| decided that for the current year it would 
omit the conditions on eye strain in 
cinemas from exhibitors’ licences, but only 
on the understanding that the commitiee 
| would reconsider the subject when it had 
fully studied a report on the matter by 
the Illuminating Engineering Society. 
The letter also stated that the city archi- 
tect, at the committee’s request, had 
carried out a survey of seating in Man- 
chester’s cinemas, and that if the watch 
committee adopted recommendation I of 
| the IES report 5,500 seats weuld have 
| to be removed. If it adopted recom- 
mendation II, 1,850 would have to be 
removed. The letter went on to ask the 
branch's views on the effect the adoption 


the 


of either resolution would have on its 
members. ; 
Dr. Leslie Knopp. CEA technical 


| adviser, commented that he was astonished 
by the architect's figures and that either 
the method of calculation was incorrect 
or the screens of Manchester cinemas were 
| in extraordinary positions. 
| After discusson. it was agreed that an 
| endeavour be made to arrange for the 
| chairman, secretary and Dr. Knopp to 
meet the Manchester city architect. : 
Officers were elected as follows: Chair- 
man, S. Wild; vice-chairman, H. Broad- 
bent: hon. treasurer. W. Miller; trustees, 
FE. Hamsen, J. E. Moorhouse and D. C. 
| Walls: delegates. W. Miller and T. E 
| Robinson. Committee: J. E. Moorhouse, 
W. Miller, E. Hamson, 
Jones, L. D. Paul, J. 
| Cheshire, G. V. Jelly. and a member to 
| be nominated by ABC 
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‘War and Peace’ Policy 
is Paying Off 


THINGS are not exactly booming 
in the West End. but neither is busi- 
ness dusty. The big films continue to 


take big money, while those that 
deserve to die are getting no more 
than their just deserts. 

az a Lt} 

THE TWO separate shows a day 
with an all seats bookable policy 
recently adopted at the Plaza _ for 
“War and Peace” (AB-Pathe— 


VistaVision) is definitely paying off. 
It not only places less burden on the 
cinema’s staff, but adds to the com- 
fort of the patrons. There's nothing 
worse than having your vision and 
your thoughts interrupted by people 
constantly coming and going 


2 fd “e 
* GIANT ™ (Warner) has = gone 
from strength to strength at the 
Warner Theatre. It hardly reaches 


the same literary standard as “ War 
and Peace.” but is nevertheless in 
» best-seller category. And that’s 
not all: it has enough marquee names 
to entice the stubbornest TV fan 
from his “on the never-never”’ set. 


WARNER'S other ace, and a much 
more lurid one, is “ Baby Doll.” A 
melodrama of sex frustration in the 
not so warm and sunny South, it’s 
keeping the London Pavilion hum- 
ming. Carroll Baker, also one of the 
stars of “ Giant,” is undoubtedly its 
gimmick. She’s got everything. 


iJ a a 
* ZARAK ” (Columbia—Cinema- 
Scope—British) has just concluded 


an immensely profitable stay at the 
Odeon, Leicester Square. It neither 
looked nor sounded a West End film, 
but, despite its shortcomings, or 
because of them, it certainly brought 
‘em in. Obviously the masses find 
good honest hokum a_ welcome 
change from pictures with a message. 


JARFID’S “Ill Met by Moon- 
light * (Vista Vision—British) succeeds 
* Zarak”’ at the Odeon, Leicester 
Square, today. Reviewed in this issue, 
it’s a grand action-packed adventure 
melodrama dealing with the kidnap- 
ping of a Nazi general by the British 
and Cretans. Until now I've been 


unable to count myself among the 
many Dirk Bogarde fans, but I must 
confess that on this occasion the lad 
fully justifies the faith Pinewood has 
shown in him 


MGM'S “The Man in the Sky” 
(British), the first film to be delivered 
by Ealing to Mr. Leo, got off to a 
flyer at the Empire. It had to follow 
* High Society ” (MGM-—Vista- 
Vision), one of the mightiest box- 
office hits of the year so far. but, 
although much more serious” in 
character, it has refused to be 
dwarfed, Moreover, it’s British to the 
core. 


20th-FOX'S “ Between Heaven and 
Hell ” (CinemaScope) shows no signs 
of flagging at the Rialto, Coventry 
Street. This war film caught a few 
of the critics and some members of 
the trade on the wrong foot, but not 
the cash customers, 


& g 3 
AND WHILE on the subject of 
CinemaScope, keep a_ sharp 
look out for * The Girl Can't Help 


It (Twentieth Century-Fox) due at 
the Carlton, Haymarket, today. It's 
great gangster and rock ‘n’ roll 
burlesque and spotlights the latest 
bombshell, Jayne Mansfield. What a 
girl! She'll raise the temperature of 
the mast senile critic. 


UNITED ARTISTS’ “ The King 
and Four Queens” (CinemaScope), 
an unusual western, strongly 
flavoured with sex, featuring that 
doyen of film stars Clark Gable. has 
been doing very nicely at_ the 
Gaumont, Haymarket. Putting Clark 
among the gals has clearly done him 
and the opus no end of good 


COLUMBIA'S “* Town on Trial” 
(British) is another film that has 
started well. It's at the Odeon, 
Marble Arch, where “ Oklahoma!” 
(RKO Radio—CinemaScope) enjoyed 
a record run. 


s & - 
THAT astute double bill, ‘“ The 
Counterfeit Plan" (Anglo Amalga- 


by <Jath Billings 


oe. 


mated—British) and “* Don’t Knock 
the Rock” (Columbia) has been 
beating the band at the Astoria 
Charing Cross Road. Incidentally, th 
LWINn-sel out on February 4, 
against terrific opposition. It’s still a 
first-class b 


LOoes 


ON RELEASE 


THE BEST of the new 
“Three Men in a 
Lion-Independent 
British). This expensive version of 
Jerome K. Jerome's’ waterborne 
comedy classic of the Edwardian era 


releases IS 
Boat” (British 
CinemaScope — 


has definitely tickled the public's 
fancy. 
“BRINK OF HELL” (Warner 


WarnerScope) ended comfortably on 


the right side. It’s not only a thrill- 
ing flying film, but, as I've said 
before. a far from inconsiderable 
woman's picture. On top of this, 


William Holden heads its fine team 

PARAMOUNT'S “ Three 
People (VistaVision) is _— steadily 
establishing itself in the favour of 
the masses. A rugged western, with a 
compelling feminine streak, it, too, 
casts its net wide. 


Violent 


* CHECKPOINT (JARFID 
British) has been warmly received, 
particularly by menfolk and school- 
boys, but as for the rest I'll draw 
a veil over them—a heavy one ! 


a 
a ——— 4 
et = 


JANUARY 
BAYSWATER Queens 
BRIGHTON Essoldo 
BALHAM Ritz 
CARDIFF Pavilion 
| DERBY Coliseum 
| GILLINGHAM Grand 
| GRIMSBY Plaza 
LEEDS Tatler 
YARMOUTH Regal 
FEBRUARY 
ABERAMAN Grand 
BARROW Coliseum 
CAMBERWELL Grand 
CAMBRIDGE Victoria 


CLAPHAM JUNCTION Essoldo 


Pardon Me, 
Your Torches 


Are Showing 


THIS WEEK I vehemently protest 
against the flashing of torches, the 
flicking of lighters and the striking 
of matches by critics and gossip 
writers during press and magazine 
shows so that they can refer to 
their synopses. 


can fully understand their desire 
to discover the names of stars and 
bit part players who contribute 
outstanding performances, but 
surely they can wait until the cur- 
tain is rung down, or better still 
wait until they get back to their 
offices or their homes, 


A sharply drawn character immedi- 
ately makes a deep impression and 
there is little fear of the actor 
responsible being overlooked by 
the persons whose job it is to 
report on these things. 


But some of the critics are far too 
impatient and bring out their 
torches soon after a film has begun. 
And no sooner does one egghead 
put away his lighter than another 
feels for his, and so it goes on 
practically throughout the show. 


Many pictures are slipped into a pro- 
gramme for press purposes and 
torch flashing is also becoming a 
menace to the cash customers, 
most of whom already suffer from 
the chatter of critics who chinwag 
as they enter the darkened hall 
and carry on until the film is well 
under way. The axiom “ manners 
maketh man” should be rigidly 
regarded by all who attend private 
and public performances, 

If the critics must carry a torch, the 
appropriate place is in their 
column. Our industry could well do 
with a boost from them. 


So, lights out, please! Anyway at 


trade, magazine and press screen- 
ings. 


THE NEW 


“BIRTH OF A 


BABY" is 


showing at 


DOVER Essoldo 
GRAVESEND Regal 
HAYES Essoldo 
HOLLOWAY Essoldo 
LEICESTER Floral Hall 
LEEDS Tatler 
LUTON Ritz 
MERTHYR TYDFIL Temperance Hall 
MANCHESTER Gaiety 
NEWCASTLE Essoldo 
NORTHAMPTON Regal 
OXFORD Super 
PORTSMOUTH Troxy 
ROCHDALE Palace 
SUNDERLAND Theatre Royal 
WARRINGTON Regent 

B 
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Extended Runs ‘Folies Bergere’ 
Stars to Attend 


London Premiere 


for ‘Oklahoma’ 


in Provinces 


IN ADDITION to the three films mentioned by Arthur B. Krim, the 
FOLLOWING its 20-week run in | “OMpany’s president, in his annual report (last week's Kine.), the company| FREI NCH star Zizi Jeanmaire and 
the West End. RKO’s “ Oklahoma! “| 145 now issued a comprehensive list of its pr oduct for early release and | American Eddie Constantine are to 
last Sunday opened at 20 key pro-| ‘Ulure production, | attend the London premiere of their 
vincial theatres, many of them for Already at the Gaumont, Hay- aCe ep Oe _. | film * Folies Bergere,”” which will be 
extended playing time. market, London, and due for general yyy . ee ee jat the Cameo-Royal, Charing Cross 
Additionally, the film has made its | release in February, is the Russ-Field ng le ‘h i at proven <a Be roduc- | Road, tomorrow, Friday, February | 
Eireann debut at the Savoy, Dublin, | production “The King and Four yi ra se cee P | A Jacques Roitficld production 
where both its first and second weeks | Queens,” starring Clark Gable, | “°% & os P ; | directed by Henri Decoin, the film, 


Eleanor Parker and Jo Van Fleet. 
For early release are: “* The Monte 

Carlo Story,” an entertaining comedy, 

in Technicolor, starring Vittorio de 


excecded by more than 12 per cent. 

the previous highest weekly gross of 

any RKO release in the capital. 
“Oklahoma!” will be released 


in 


of | 


London on March 11, again with ex-| Sica and Marlene Dietrich. Set in 
tended playing time in the majority | the luxurious surroundings of Monte 
of theatres. This unusual pattern | Carlo. - 
release vs expected to gain the maxi- Hammer Film Productions’ two 
mum benefits for the outstanding | British quota productions, “ Quater- 
CinemaScope and Technicolor musi- | mass IL” an exciting science-ficuion 
cal and exhibitors who screen it thriller, starring Brian Donlevy and 
Vera Day, directed by Val Guest; and 
, *The Steel Bayonet,” a drama 
RKO Trade Shows | World War WU set in the Tunisian 
3 desert. It stars Leo Genn and 
NEXT week RKO is to trade show | Kieron Moore and was produced and 
an adventure romance * (¢ artouche, | directed by Michael Carreras. 
and a science fiction thriller “ The Harold Hecht and Burt Lancaster 
Cyclops,” in its private theatre in| wij] make three big films during the | 
Dean Street, London, WI year. ‘Sweet Smell of Success,” a 
“The Cyclops” will be shown on | Grama of ambitions, starring Burt 
Tuesday, February 5, and “Car-| | ancaster, Tony Curtis and Susan 
touche ’’ on Wednesday, February 6, : 


Harrison, directed by Alex. Mackend- 


both at 10.30 a.m. 


rick; “ Bachelor Party,’ an original 

> comedy, featuring Don Murray and 

WALT DISNEY’S * Fantasia.”” | E. G. Marshall, directed by Delbert 

which is to be issued in a revise Mann: and * The Devil's Disciple,” 

version and will be brought back to! Bernard Shaw's comedy, starring Burt 

Studio One, Oxford street, WI, this! Lancaster, Montgomery Clift and 

spring, will be in Superscope and | Laurence Olivier, directed by Alex. 
have stereophonic sound | Mackendrick. 


‘GARDEN o EDEN 
15 FILLINGS FIRST 5 DAYS 


PARIS-PULLMAN, LONDON 


_ certain to earn big dividends’’ 
—JOSH BILLINGS 
“ "KINE. WEEKLY” 
. could coin money 
—"THE CINEMA” 


.. a little goldmine” 
—"DAILY FILM RENTER” 


La 


Enquiries 


ORB FILM DISTRIBUTION LTD. 
41 WARDOUR STREET - LONDON - WI. GER. 8282 


} Technirama 


Joseph L. Mankiewicz’s “ The 
Quict American,” based on Graham 
Greene's best-seller, 
tion in Saigon, and will be completed 
in Rome. Audic Murphy and Michacl 


is now on loca- | 


Redgrave are co-starring with Claude 


Dauphin. 
In production at the edge of the 
Libyan desert is “Legend of the 
Lost,” a romantic adventure mm 
and Technicolor, co- 
starring John Wayne, Sophia Loren 
and Rossano Brazzi. 
* Thieves Market,” 


an adventure | 


drama starring Gregory Peck, will go | 


before the cameras in April, and will 
be filmed in Spain. Produced by Sy 
Bartlett, directed by William Wyler. 

Agatha Christic’s successful 
suspense thriller, ‘Witness for the 
Prosecution,” produced by Arthur 
Hornblow, co-stars Tyrone Power 
and Marlene Dietrich, with Charles 
Laughton, directed by Billy Wilder. 

* Twelve Angry Men,” the intense 
story of a jury panel who hold the 
life of a man in their hands, stars 
Henry Fonda and Lee J. Cobb. 


Kirk Douglas’s Bryna Productions 
will, later in the year, film ‘* The 
| Viking ” in Scandin; ivia and in colour. 


| Kirk Douglas will play the title role. 


* Drango, co-starring Linda | 


Darnell ona Jeff Chandler, dramatises | 


); an 


unusual aspect of the American 


| post-civil-war period. 


| Viveca Lindfors 


| O'Keefe 


“Time Limit,”’ a suspense drama, 
|} has Richard Widmark as producer | 
| and star. 

From Pine-Thomas-Shane Produc- 
tions, “* The Big Caper,” completed 
and shortly available, is a crime story 
with an unexpected twist. It stars 
Rory Calhoun and Mary. Costa, 
directed by Robert Stevens. In pro- | 
duction is “ Bail Out at 43,000, 


* The Halliday Brand,” 
against a western background, is a 
meaty drama of family conflict. It 
stars Joseph Cotten, Ward Bond, 
and Betsy Blair. 


though set 


Story of Delinquents 


* Four Boys and a Gun ™ is a tough 
story of young delinquents with 
strong emotional appeal. It features 
Frank Sutton, Tarry Green, James 
Franciscus and William Hinant. 


In production | is the Russ-Field 
comedy-drama, ‘“ The Fuzzy _ Pink 
Nightgown,” starring Jane Russell, 
Keenan Wynn, Ralph Mecker and 


Adolphe Menjou. 
Lady of Vengeance,” 
and ingenious thriller, 


an unusual 
stars Dennis 
and Ann Sears. A British 
quota picture. 


starring John Payne and Karen Steele. 
e St. Aubrey-Kohn production 
** Hidden Fear ™ is a gripping thriller, 


starring John Payne. 
From Bel-Air Productions there 
will be “‘ The Black Sleep,” a horror- 


thriller starring Basi] Rathbone, Akim 
Tamiroff, Lon Chaney ; 
Fort Laramie,” in De Luxe colour, 
starring John Dehner, Gregg Palmer, 
Francis Helm: and  “ Pharaoh's 
Curse.” starring Mark Dana, Ziva 
Shapir and Diane Brewster. 


which is in Technicolor, will have a 
general circuit release in the spring. 


NINE 20TH-FOX 
SHOOTING DATES 
NINE pictures, excluding 20th- 
Fox’s Regal Films, are due to go 
before the cameras at the company’s 
| Hollywood studios before the end of 


next month. They are: 
* The Desk Set,” starring Katharine 


Hepburn and Spencer Tracy; “A 
Hatful of Rain,” starring Don 
| Murray, Eva Marie Saint and Lloyd 
Nolan; “* Way to Gold,” starring 
Jeffrey Hunter, Sheree North and 
Barry Sullivan; ‘“ The Wayward 
Bus,’ starring Joan Collins, Jayne 


| Mansficld, Dan Dailey and Betty Lou 
| Keim; and “ Three Faces of Eve ’ 

went into production earlier this 
month. 

Future starting dates are: 
dine,” starring Janet 
Boone and Terry Moore, February 4: 
“Love Affair,” starring Cary Grant 
and Deborah Kerr and Darryl F. 
Zanuck’s production of “* The Sun 
Also Rises,” starring Susan Hayward 
and Robert Stack, February 15; and 

* Will Success Spoil Rock Hunter,” 
starring Tom Ewell, Jayne Mansfield, 


* Berna- 
a nor, Pat 


Clifton Webb and Thelma Ritter, 
February 28. 
Jarfid’s ‘Secret Place’ 


| Trade Show... 


“ Revolt at | 


| FILMED almost entirely in the 
streets of London's East End, Pinc- 
| wood’s ** The Secret Place ” is to be 
| trade shown by JARFID at the 
| Leicester Square Theatre, on Friday, 
| February 1, at 10.30 a.m. 
Starring Belinda Lee and Ronald 
wis, it is a tense story of a school- 
boy’s devotion to a pretty girl and 
the part it plays in a £60,000 diamond 
| robbery. 

The film was produced by John 
Bryan and directed by Clive Donner. 


...-And Two by MGM 


A NEW version of “ The Barretts 
of Wimpole Street” is to be trade 
shown by MGM at its theatre in 
Metro House, London, W1, today. 
Thursday, January 31 at 10.30 a.m. 
and 2.30 p.m. It is filmed in Cinema- 
Scope and colour and stars Jennifer 
| Jones, John Gielgud and Bill Travers. 
Sidney Franklin directed and Sam 
| Zimbalist produced. 

The company’s musical production 
“Kismet ” which ran for nearly 700 
performances as a stage show in 
London, will be trade shown to- 
morrow, February 1, also at Metro 
House at 10.30 a.m. and 2.30 p.m. 

In CinemaScope and colour, it stars 
| Howard Keel. Dolores Gray and Vic 
Damone. 


s wv 
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EXCITING NEW BRITISH FILMS. lor 1997 


FROM 


HAMMER FILM PRODUCTIONS 


BRAY STUDIOS 


IN RELEASE X THE UNKNOWN 


DEAN JAGGER - EDWARD CHAPMAN - LEO McKERN 


COMPLETED QUATERMASS ql 


JIM CARRERAS 


LEO GENN 
THE STEEL BAYONET 


IN PRODUCTION PETER CUSHING 


\N THE CURSE OF 
ten acl FRANKENSTEIN 


HAZEL COURT - ROBERT URQUHART - CHRISTOPHER LEE 


IN PREPARATION TLE ABOMINABLE 
SNOWMAN 


FORREST TUCKER ° PETER CUSHING 


THE PHOENIX 


a . THE CAMP ON 
| = BLOOD ISLAND 
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spectacular new production in 
olour and CinemaScope 
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ROBERT and RAYMOND HAKIM present 


INA LOLLOBRIGIDA 
ANTHONY QUINN 


THE HUNGHBACE OF 
NOTRE DAME............, 


e VICTOR HUGO 
JRtPERTETEETETEREA TES ESTATE TET ES ER IST SFESER SSSR ESS ESET ET TTT TH 
Directed by JEAN DELANNOY 


Adaptation by JEAN AURENCHE and JACQUES PREVERT 


CINEMASCOPE TECHNICOLOR 
A Robert and Raymond Hakim Production 
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| J. ARTHUR RANK FILM DISTRIBUTORS LTD. 
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a spectacular new production in 
Colour and CinemaScope 
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ROBERT and RAYMOND HAKIM present 


GINA LOLLOBRIGIDA 
ANTHONY QUINN 


THE HUNGHBACK OF 
NOTRE DAME............ 


| VICTOR HUGO : 
JEttETPPPP ETT ET ESET EST ET TEL TST ESTE SEE ETERSESESE ESS ESTE ES EEE TH 
Directed by JEAN DELANNOY 


Adaptation by JEAN AURENCHE and JACQUES PREVERT 


CINEMASCOPE TECHNICOLOR 
A Robert and Raymond Hakim Production 
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t J. ARTHUR RANK FILM DISTRIBUTORS LTD. 


Terrorizing the world... 
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Original Story and Screenplay by Executive Produc 


/UNITED 
“ARTISTS, 
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REVIEWS FOR SHOWMEN 


Title and Renter 


Anastasia—The Last 
Daughter of the Czar 
(Gala)—German 


‘Beast of Hollow Moun- 
tain, The 
(United Artists)—U.S 


Boy Kumasenu, The 
(New Realm)—African 


‘Bundle of Joy... 
(RKO Radio)—U.S 


Four Boys andaGun . 
(United Artists)—U.S 


Gas-Oil _ 
(JARFID)—French 


Hit and Run Ate Se 
(United Artists)—U.S 


“Il Met by Moonlight ... 
(JARFID)—British 


Julie ‘ie 
(MGM)—U.S 


+Lust for Life 
(MGM)—U.S 


Pharaoh’s Curse “ts 
(United Artists)—U.S 


+Rainmaker, The 


(Paramount)—U.S 


Roman Signorina 
(Archway)—Italian 


Champion 
(New Realm)—U.S 


YOUR 


R.T. and 
Certificate 


90 min. (A) 


76 min. (A) 


63 min. (U) 


98 min. (U) 


71 min. (X) 


92 min. (A) 


84 min. (A) 


103 min. (U) 


97 min. (A) 


122 min. (A) 


62 min. (A) 


122 min. (A) 


102 min. (A) 


98 min. (A) 


(C) SUITABLE FOR CHILDREN 


JANUARY 


at, F837 


Stars 


Lilli Palmer, 
Ivan Desny, 


Susanne v. Almassy 


Guy Madison, 
Patricia Medina, 
Eduardo Noriega 


Native cast 


Eddie Fisher, 
Debbie Reynolds 
Adolphe Menjou 


Frank Sutton, 
Tarry Green, 
Diana Herbert 


Jean Gabin, 
Jeanne Moreau, 
Ginette LeClerc 


Cleo Moore, 
Hugo Haas, 
Vince Edwards 


Dirk Bogarde, 
Marius Goring, 
David Oxley 


Doris Day, 
Louis Jourdan, 
Barry Sullivan 


Kirk Douglas, 
Anthony Quinn, 
Pamela Brown 


Mark Dana, 
Ziva Shapir, 
Diane Brewster 


Katharine Hepburn, 


Burt Lancaster, 
Wendell Corey 


Silvana Pampanini, 


Alberto Sordi, 
Paolo Stoppa 


Kirk Douglas, 
Marilyn Maxwell, 
Arthur Kennedy 


(NC) NOT FOR CHILDREN. 


NEW FILMS AT A GLANCE 


Remarks 


English sub-titled German melodrama 
ing the efforts of a destitute young woman to 
establish herself as the late Czar’s only surviving 
daughter. Acting impressive, direction artistic 
and highlights moving 

CinemaScope and De Luxe Color outdoors intro- 
ducing prehistoric monster in conventional story 
of cattle war. Cast popular and talented, love 
interest pleasing, final thrills hearty and Mexican 
backgrounds delightful 

Dramatic documentary about African native boy's 
salutary experiences in big city Players 
natural, photography first-class and commentary 
lucid, but point somewhat laboured 

Bright and engaging Technicolor romantic comedy 
musical, based on the pre-war hit ‘ Bachelor 
Mother.’’ Co-stars versatile, baby central char- 
acter irresistible, tunes catchy, settings elegant 
and feminine appeal obvious 

Seamy side melodrama telling of four mixed-up 
youths faced with a murder rap. Story stoutly 
carpentered, character drawing clever, direction 
skilful and dénouement neat 

English sub-titled French crime melodrama con- 
cerning truck driver wrongly suspected of rob- 
bing dead manofloot. Plot ingenious, team com- 
petent, sex angle frank, exteriors bracing and 
climax spectacular 

Sex melodrama centring on susceptible middle- 
aged garage proprietor who luckily survives 
attempt on his life by his young wife's lover. 
Characters convincing, atmosphere correct and 
twist ending theatrically effective 

VistaVision adventure melodrama based on best- 
seller. Authentic tale of plan by British to capture 
Nazi general in Crete both colourful and exciting, 
hand-picked male cast first rate, suspense cleverly 
built up, light relief apt and finale thrill-packed 

Metroscope murder melodrama illustrating attrac- 
tive young woman's breathless flight from homi- 
cidal maniac husband. Doris Day outstanding 
in non-singing role, supporting players efficient, 
and final death fight in pilotless aircraft terrific 

CinemaScope and Metrocolor screen biography 
based on Irving Stone's best-selling account of 
artist Vincent van Gogh's turbulent life. Kirk 
Douglas brilliant in leading part, direction sensi- 
tive and atmosphere impeccable 

Adventure melodrama, set in turn-of-the-century 
Egypt, showing how a curse falls on those who 
desecrate a Pharaoh's tomb. Cast uneven, plot 
wildly extravagant and production cheap 

VistaVision and Technicolor romantic comedy 
drama about bogus rainmaker who brings happi- 
ness to frustrated farming family and its love- 
starved daughter. Story warm and funny, co- 
stars superb, dialogue telling and fade-out show- 
manlike 

Lighthearted, cheerful comedy set in the working- 
class districts of modern Rome. Rather too long- 
drawn-out story of attractive young cashier and 
the misadventures she encounters in trying to 
find a backer for a new restaurant without allow- 
ing finance to play second fiddle to fun-and-games 


REISSUE 
Vividly realistic boxing melodrama, star’s perform- 


ance terrific and atmosphere and detail impec- 
cable 


IN COLOUR. 
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EDITED BY 
JOSH BILLINGS 
Box-Office Angle 
describ- Potential Continental 


turn-up for commercial 
as well as art houses (C) 


Very good stunt booking 
(C) 


Doubtful 
quota (C) 


commercial 


Capital light booking (C) 


Very good X double bill 
(NC) 


Good commercial Con- 


tinental (C) 


Good red meat (NC) 


Excellent general booking 
(C) 


Excellent general booking 
(NC) 


Screen classic (C) 


Tinpot thriller (NC) 


Excellent general booking 
(C) 


Safe bet for specialised 
audiences (C) 


Excellent thick ear (NC) 


BRITISH QUOTA PICTURE 
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Terrorizing the world... 


WARK DANA ZVASHAPIR DIANE BREWSTER “Seccesmge” «BEL-AIR 
with GEORGE NEISE © ALVARO GUILLOT © BEN WRIGHT . PRODUCTION 
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REVIEWS FOR SHOWMEN 


Title and Renter 


Anastasia—The Last 
Daughter of the Czar 
(Gala)—German 


+Beast of Hollow Moun- 
tain, The 
(United Artists)—U.S 


*Boy Kumasenu, The 
(New Realm)—African 


+Bundle of Joy... 
(RKO Radio)-——U.S 


Four Boys and a Gun : 
(United Artists)—U.S 


Gas-Oll ssi. 
(JARFID)—French 


Hit and Run oe Me 
(United Artists)—U.S 


“Ill Met by Moonlight ... 
(JARFID)—British 


Julie es 
(MGM)—U.S 


t+Lust for Life 
(MGM)—U.S 


Pharaoh’s Curse aah 
(United Artists)—U.S 


+Rainmaker, The 


(Paramount)—U.S 


Roman Signorina 
(Archway)—Italian 


Champion = 
(New Realm)—U.S 


YOUR 


R.T. and 
Certificate 


90 min. (A) 


76 min. (A) 


63 min. (U) 


98 min. (U) 


71 min. (X) 


92 min. (A) 


84 min. (A) 


103 min. (U) 


97 min. (A) 


. 122 min. (A) 


62 min. (A) 


. 122 min. (A) 


. 102 min. (A) 


98 min. (A) 
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Stars 


Lilli Palmer, 
Ivan Desny, 


Susanne v. Almassy 


Guy Madison, 
Patricia Medina, 
Eduardo Noriega 


Native cast 


Eddie Fisher, 
Debbie Reynolds, 
Adolphe Menjou 


Frank Sutton, 
Tarry Green, 
Diana Herbert 


Jean Gabin, 
Jeanne Moreau, 
Ginette LeClerc 


Cleo Moore, 
Hugo Haas, 
Vince Edwards 


Dirk Bogarde, 
Marius Goring, 
David Oxley 


Doris Day, 
Louis Jourdan, 
Barry Sullivan 


Kirk Douglas, 
Anthony Quinn, 
Pamela Brown 


Mark Dana, 
Ziva Shapir, 
Diane Brewster 


Katharine Hepburn, 


Burt Lancaster, 
Wendell Corey 


Silvana Pampanini, 
Alberto Sordi, 
Paolo Stoppa 


Kirk Douglas, 
Marilyn Maxwell, 
Arthur Kennedy 


NEW FILMS 


EDITED BY 


JOSH BILLINGS 


AT A GLANCE 


Remarks 


English sub-titled German melodrama describ- 
ing the efforts of a destitute young woman to 
establish herself as the late Czar’s only surviving 
daughter. Acting impressive, direction artistic 
and highlights moving 

CinemaScope and De Luxe Color outdoors intro- 
ducing prehistoric monster in conventional story 
of cattle war. Cast popular and talented, love 
interest pleasing, final thrills hearty and Mexican 
backgrounds delightful 

Dramatic documentary about African native boy's 
salutary experiences in big city. Players 
natural, photography first-class and commentary 
lucid, but point somewhat laboured 

Bright and engaging Technicolor romantic comedy 
musical, based on the pre-war hit ‘ Bachelor 
Mother.’’ Co-stars versatile, baby central char- 
acter irresistible, tunes catchy, settings elegant 
and feminine appeal obvious 

Seamy side melodrama telling of four mixed-up 
youths faced with a murder rap. Story stoutly 
carpentered, character drawing clever, direction 
skilful and dénouement neat 

English sub-titled French crime melodrama con- 
cerning truck driver wrongly suspected of rob- 
bing dead man of loot. Plot ingenious, team com- 
petent, sex angle frank, exteriors bracing and 
climax spectacular 

Sex melodrama centring on susceptible middle- 
aged garage proprietor who luckily survives 
attempt on his life by his young wife’s lover. 
Characters convincing, atmosphere correct and 
twist ending theatrically effective 

VistaVision adventure melodrama based on best- 
seller. Authentic tale of plan by British to capture 
Nazi general in Crete both colourful and exciting, 
hand-picked male cast first rate, suspense cleverly 
built up, light relief apt and finale thrill-packed 

Metroscope murder melodrama illustrating attrac- 
tive young woman's breathless flight from homi- 
cidal maniac husband. Doris Day outstanding 
in non-singing role, supporting players efficient, 
and final death fight in pilotiess aircraft terrific 

CinemaScope and Metrocolor screen biography 
based on Irving Stone’s best-selling account of 
artist Vincent van Gogh's turbulent life. Kirk 
Douglas brilliant in leading part, direction sensi- 
tive and atmosphere impeccable 

Adventure melodrama, set in turn-of-the-century 
Egypt, showing how a curse falls on those who 
desecrate a Pharaoh’s tomb. Cast uneven, plot 
wildly extravagant and production cheap 

VistaVision and Technicolor romantic comedy 
drama about bogus rainmaker who brings happi- 
ness to frustrated farming family and its love- 
starved daughter. Story warm and funny, co- 
stars superb, dialogue telling and fade-out show- 
manlike 

Lighthearted, cheerful comedy set in the working- 
class districts of modern Rome. Rather too long- 
drawn-out story of attractive young cashier and 
the misadventures she encounters in trying to 
find a backer for a new restaurant without allow- 
ing finance to play second fiddle to fun-and-games 


REISSUE 
Vividly realistic boxing melodrama, star's perform- 


ance terrific and atmosphere and detail impec- 
cable 


Box-Office Angle 


Potential Continental 
turn-up for commercial 
as well as art houses (C) 


Very good stunt booking 
(C) 


Doubtful 
quota (C) 


commercial 


Capital light booking (C) 


Very good X double bill 
(NC) 


Good commercial Con- 


tinental (C) 


Good red meat (NC) 


Excellent general booking 
(C) 


Excellent general booking 
(NC) 


Screen classic (C) 


Tinpot thriller (NC) 


Excellent general booking 


(C) 


Safe bet for specialised 
audiences (C) 


Excellent thick ear (NC) 


(C) SUITABLE FOR CHILDREN. (NC) NOT FOR CHILDREN. 


* BRITISH QUOTA PICTURE. 
+ IN COLOUR. 
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itt MET BY MOONLIGHT 
IARFID. British (U). VistaVision 
Dirt Bowarde Mariu 
Py iced, directed and written Dy 


Emeric Pr hureer. Direc 


Featuring 
Goring and David Oxley 
Michael Powell 


lor of photograph - 


( her Challis Musical lirector Frederic 
Lewis 9.399 feet. Release March 4, 1957 
GRIPPING = adventur melodrama, adapted 
f n Star Ww Moss widely read book of 
im Finely photographed in Vista- 
\ ym and realistically staged. it tells how British 
dCr in pi sans kidnapped the Nazi 
C.O in Crete, thereby boosting the Allies’ morale 
nd lowering the enemy's. Its factual story, re- 
fre free from blondes. bravado and flag- 
wagging handled with tremendous enthusiasm 
t popu nd ilented cast, and thrills, art- 
fully punctuated by neat touches of humour 
pid! p ip as worms itS way through 
craggy, J y-infested territory to its tense climax 
Great stuff, 1t should take the box-office by storm 
Excellent general booking 
Story.——-Major Paddy Leigh-Fermor, leader of 
band of Briush secret in German occu- 
pied Crete, and local ns get together and 
plan to kidnap General Karl Kreipe., C-in-C of 
the 22nd Panzer Grenadier Division. Captain Bill 
Moss. a British Intelligence officer, joms them 
f irranging for a destroyer to meet them on a 
certain dat They succeed in capturing Kreipe 
ind then make for the coast via the mountains 
Ihe Germans immediately mobilise their troops 
nd Kreip surreptitiously drops personal 
s in different places in the hope that his 


men will find them. Soon Paddy and Kreipe’s 
iptors are surrounded, but luckily for them 
Kreipe is too clever. He offers Nikko, a Cretan 


boy. a bribe to inform the Nazis of his where- 
abouts. but his cunning backfires and his troops 
withdraw from strategic points. When they even- 
ually th beach, it is discovered that 


ther Paddy nor Bill knows the Morse code and 


( laughs at them for being amateurs, but 
Sandy, another British officer, arrives in the nick 
of time and signals to the British destroyer. 
Kreipe is taken aboard and good humouredly and 
yracefully accepts the inevitable—and his belong- 


ngs, picked up by Bill ! 
Production.—The picture's strength and charm 
in the fact that it puts its exciting narrative 
over with the minimum of bloodshed and ran- 
cour. Its sporting approach enables it to enter- 
tain all classes and both Dirk Bogarde 
contributes a sound portrayal as the seemingly 


SCAXCS 


easy-going, yet determined, Paddy: David Oxicy 

just right as the more professional, but never- 
heless equally amiable, Bill; Marius Goring 1m- 
presses as the smug rogant, typically Teutonic, 
though by no means humourless, Kreipe; and 
Demitri Andreas acts naturally as Nikko Its 


upporting types, too * accurately drawn. The 
hazards of gucrilla warfare are vividly illustrated, 
hots of the moon waxing and waning subtly in- 


dicate the passing of time. and the musical score 
outstanding. By proving that war can be funny 
well as frightening, the overall definitely has 
the edge on most of ms genre 


Points of Appeal.—Exciting tale, first-rate 

terisation, strong sense of humour, rugged 
uighlights, authentic backgrounds, attractive ttle, 
fing photography, impressive musical accompani- 
ment, VistaVision and U certificate 


character 


THE RAINMAKER 


Paramount imerican (A). VistaV ision, 
Photographed in Technicolor. Directed by 
Joseph Anthony. Featuring Katharine Hepburn, 
Burt Lancaster and Wendell Corey. 10,921 feet. 


Release Marc h 18, 1957 
BRILLIANTLY carpentered rustic comedy 
drama, adapted from the successful stage play. 


Presented in staVision and Technicolor, it 
genial confidence man who fastens 
on to a farming family by claiming he can make 
he clouds weep, luckily keeps his word and 
helps the frustrated spinster daughter of the 
house to find a spouse. The story is slight, but 
outstanding acting by Katharine Hepburn and 
Bu Lancaster, resourceful direction and inte]- 
gent dialogue enable it to touch the emotions 


concerns a 
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and amuse in turn and propound a sound and 
comforting philosophy I'll register with all 
classes and the womenfolk in particular. 
Excellent general booking 

Story.—H. C. Curry 
two sons, Noah, a 
Jimmy, an agreeable, if callow, individual, are 
worried because of the drought. They are also 
perturbed by the fact that Lizzie, the boys’ sister, 
s unmarried. Being a wallflower gets on Lizzie’s 
merves. but all attempts by her father and 
brothers to throw her into the arms of Sheriff 
File, the local law enforcement officer, fail. 
Suddenly, Starbuck, a con. man, appears on 
the scene and convinces the Currys that he can 
rain, but demands a hundred dollars in 


vy, a staid farmer, and his 
self-righteous fellow, and 


produce 


advance His terms are accepted and, while 
going through his ritual, he makes better men 


of Noah and Jimmy and persuades Lizzie that 
she is no frump. Later, File Starbuck 
for fraud, but rain opportune 
moment. Starbuck moves on and File 
weds Lizzie 

Production.—The picture’s primarily a talking 
piece, but, thanks to clever treatment, it has the 
llusion of scope and effectively titivates food 
for thought with crisp comedy. Katharine 
Hepburn again proves that she’s one of the 
screen’s most accomplished actresses as Lizzie 
and Burt Lancaster displays equal skill as Star- 
buck. The two form a grand team. Wendell 
Corey. Lioyd Bridges, Earl MHolliman and 
Cameron Prud’homme, too, register as File, 
Noah, Jimmy and HC. The dialogue is really 
first-class and VistaVision and Technicolor 
enhance the film’s looks and give a showmanlike 
air to its adroitly timed climax. True, Katharine 
Hepburn is not considered box-office. but this, 
her latest offering, will certainly demolish the 
ll-merited hoodoo. 

Points of Appeal.—Warm and funny tale, 
superb portrayals by co-stars, sly feminine angle, 
best-seller title, Technicolor and VistaVision. 


arrests 
comes at the 


then 


BUNDLE OF 
RKO Radio. 


in Technicolor. 


JOY 
American (U). 


Photographed 
Directed by 


Norman Taurog. 


Featuring Eddie Fisher, Debbie Reynolds and 
Adolphe Menjou. 8.848 feet. Release February 
18, 1987 


BRIGHT and engaging 
comedy musical, based on the pre-war hit, 
* Bachelor Mother.” Its story concerns a pert 
shopgirl who takes pity on an abandoned baby, 
only to have her morals questioned, but finishes 
up by marrying the boss’s son and adopting the 
infant. Eddie Fisher and Debbie Reynolds mect 
all histrionic and vocal demands in the leading 
parts, the settings are lush and the numbers 
catchy. Modern Cinderella, it should delight the 
womenfolk and teenagers. Capital light booking. 

Story.—Polly Parrish. comely counterhand at 
the mammoth Merlin department store, is sacked 
for pushing goods on to customers. During het 
lunch hour she finds a bouncing baby on a door- 
step, but the authorities believe the child is hers 
and inform her employers. Dan, son of J. B. 
Merlin, the proprietor, immediately sees that Polly 
gets her job back and a rise. He later meets 
Polly and their friendship ripens into love. Freddie 
Miller, another employee, becomes jealous of 
Dan's interest in Polly and sends an anonymous 
letter to JB saying that Dan is the father of 
Polly’s ciild. JB, who longs for a grandson, 
insists that Dan and Polly marry. 

Production.—The picture, cheery and ingrati- 
ating stuff, has nothing blue about it except the 
traditional blue for a boy. Its plot is brought up 
to date by the introduction of rock ‘n’ roll 
and a fine display of modern dresses, and the 
embellishments, which also include Christmas and 
New Year decorations. attractively clothe its 
kindly sentiment and clean humour. Debbie 
Reynolds pouts, cajoles, looks good in expensive 
gowns, dances and warbles expertly, and is every 
inch the litth mother as Polly, Eddie Fisher 
sings pleasantly as Dan and Adolphe Menjou 
registers as JB. Tommy Noonan, Una Merkel, 
Melville Cooper and Bill Goodwin score in 
comedy roles, but neither the stars nor the sup- 
porting players have anything on the unnamed 
baby, truly a bundle of joy. The dialogue is 
smooth, while Technicolor imparts essential 
glamour. 


Points of Appeal.—Happy tale, compelling in- 


Technicolor romantic 
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fant angle, popular and versatile cast, obvious 


feminine interest, hit parade tunes, apt title, 
Technicolor and U certificate. 

JULIE 
MGM. American (A). Metroscope. Directed 


by Andrew Stone. Featuring Doris 
Louis Jourdan and Barry Sullivan. 
Release April 29, 1957 

FULL-blooded murder melodrama, in Metro- 
scope. It deals with an attractive young woman 
who discovers that her jealous second husband is 
a homicidal maniac and takes to her heels, but 
only just manages to save her skin. It tends to 
labour the lurid during its early stages, but breath- 
less final action, culminating in a death fight in a 
pilotiess plane, lifts it to the top of its box-office 
category. A persuasive woman's film as well as 
a grand thriller, it'll keep the ninepennies on the 
edge of their seats. Excellent general booking. 

Story.—Julic, comely spouse of Lyle Benton, a 
neurotic concert pianist, learns through Cliff 
Henderson, a relative, that Lyle murdered her 
first husband. When questioned Lyle confesses. 
Julic immediately telephones Cliff and meets him 
at the local police station, but the authorities 
cannot take action because the law refuses to 
allow a wife to testify against her husband. Cer- 
tain that Lyle will kill her, Julie flees to San 
Francisco, but Lyle traces her. She again ap- 
peals to the police and Detective Captain Pringle 
advises her to get out of town. She then returns to 
her old job as air hostess, but Lyle shoots Cliff 
and obtains her address. Later, Lyle boards 
Julie’s plane and destroys the pilot before he is 
bumped off himself. Julic, however, handles the 
controls and, guided by radar, brings the ship 
down safely. 

Production.—The picture. which has an appro- 
priate, if somewhat strident, pianoforte accom- 
paniment, leaves nothing to the imagination. Its 
lack of finesse prevents it from being a crime 
classic, but it nevertheless hits hard and often 
and is right down the masses’ street. Doris Day 
acts convincingly and contributes a crisp running 
commentary in the non-singing role of Julie, Louis 
Jourdan is effectively sinister as potty ivory tickler 
Lyle, and Barry Sullivan and Frank Lovejoy 
seldom miss a trick as Cliff and Pringle. The 
scrap on the plane and its happy landing by radar 
are pocket serial at its best and provide a fitting 
curtain. 

Points of Appeal.—Exciting yarn. Doris (The 
Forces’ Favourite) Day, realistic staging, provo- 
cative title and terrific climax. 


Day, 
8.756 feet. 


LUST FOR LIFE 


MGM. American (A). CinemaScope.  Photo- 
graphed in Metrocolor. Directed by Vincente 
Minnelli. Featuring Kirk Douglas, Anthony 


Quinn and Pamela Brown. Release 
not fixed 

LARGE-SCALE CinemaScope 
color biography, based on Irving Stone's best- 
seller. Ii fully covers the checkered life and 
tragic death of Vincent van Gogh, the great 
nineteenth-century Dutch painter and rightly 
refuses tO spare its audience’s feelings. _ Bril- 
liantly acted by Kirk Douglas and a _ hand- 
picked supporting cast, cleverly directed, authen- 
tically staged and appropriately embellished witb 
fine examples of van Gogh’s work, the film’s 
definitely a masterpiece. Apart from obvious 
Star and title value, it is, however, more likely 


10,991 feet. 


and Metro- 


to attract the high- than the low-brow. Screen 
classic. 
Story.—Vincent van Gogh, son of a Dutch 


pastor, decides in 1878 to carry the word of God 
into the Belgian coal mines. He soon disagrees 
with his elders on matters of principle and is 
later found living in squalor by his brother, 
Theo, who persuades him to return home. Van 
Gogh's health improves and he turns to painting, 
but suffers a grievous blow when his beautiful 
cousin, Kay. rejects his advances. Subsequently, 
he meets Christine, a woman of the streets, and 
she becomes his model and mistress, but he 
leaves her when his father dies. He then joins 
the impressionistic school of painters in Paris 
and he and Paul Gauguin, its leader, eventually 
— to share a roof in the South of France. 

hey quarrel, van Gogh endures many moments 
of anguish and, after mutilating himself, finally 
commits suicide. 


Production.—The piciure goes to considerable 
pains to prove that a tortured soul is frequently 
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the price of immortality and that genius and 
madness are akin, but never deliberately piles 
n the agony. Kirk Douglas not only looks, but 
also gets under the skin of the part as van 
Gogh, Anthony Quinn brings the lusty, roistering 
Gauguin to life and Pamela Brown is an under- 
standing and sympathetic Christine. Its support- 
ing characters, too, are impeccably drawn. The 
exteriors are delightful and, with faithful photo- 
graphic reproductions of the artist’s exquisite 
work, help to relieve the gloom. Despite its 
sombre theme, the overall is a thing of beauty 
and something to be savoured. 

Points of Appeal.—lInteresting story, superb 
acting, artistic presentation, arresting ttle, box- 
office star, CinemaScope and Metrocolor. 


THE BEAST OF HOLLOW 
MOUNTAIN 
United Artists, American (A). 


CinemaScope. 
Photographed in De Luxe Color. 


Directed by 


Edward Nassour. Featuring Guy Madison, 
Patricia Medina and Eduardo Noriega. 6,907 
feet. Release not fixed 
OUT-OF-THE-RUT CinemaScope and De 


Luxe Color action melodrama, unfolded in 
Mexico. It smoothly mixes conventional romance 
and roughstuff during the first half, but towards 
the finish invades “ lost world” territory, com- 
plete with prehistoric monster. The unexpected 
diversion places it high in the hokum league. 
It'll amuse, if not scare, the ninepennies, and 
lends itself to exploitation. Very good stunt 
booking. 

Story.—Jimmy Ryan and Felipe Sanchez, join 
owners of a ranch situated near a swamp by 
Hollow Mountain, are constantly losing cattle 
and suspect Enrique Rios, a wealthy ne: ghbour. 
Sarita, Rios’s beautiful fiancee, and Jimmy fina 
much in common and their friendship adds to 
Rios’s hatred of Jimmy. Pancho, a hard-drink- 
ing Indian, sets out alone to survey the swamp, 
but fails to return. His small son, Panchito, 
informs Sarita and she and Panchito search for 
Pancho. Suddenly they are confronted by a 
meat-eating prehistoric monster, but both Jimmy 
and Rios ride to Sarita’s and Panchito’s aid. 
Eventually, Jimmy lures the monster into the 
swamp, but not before it kills Rios. As _ the 
monster disappears from sight, Jimmy and 
Sarita go into a clinch 

Production.—The ‘gow: uses Regiscope, a 
new process, as well as CinemaScope and De 
Luxe Color and the combination does full justice 
to its scenes of revelry, fist fights, catule stam- 
pedes and the monster. As for the acting, Guy 
Madison makes a forthright Jimmy, Patricia 
Medina displays plenty of spirit as the comely 
Sarita, Eduardo Noriega impresses as Rios and 
Mario Navarro is delightful as Panchito. Fine 
scenery puts the finishing touch to a wholesome 
western horrific. 


Points of Appeal.—Thrills, chills, spectacle, 
popular romance, CinemaScope and De Luxe 
Color 

FOUR BOYS AND A GUN 


United Artists. American (X). Directed by Wil- 
liam Berke. Featuring Frank Sutton, Tarry Green 
and Diana Herbert. 6,419 feet. Release not fixed 


ARRESTING and unusual seamy side melo- 
drama, set in a big town. It’s about four youths 
who start life on the wrong foot and quickly find 
themselves faced with a murder rap. The boys’ 
biographies, which furnish its main planks. tightly 
pattern into significant and holding crime-does- 
not-pay. Acting and direction well above average. 
In all, compact and explosive stuff. Very good 
X double bill. 

Story.—Ollie, Eddie, Johnny and Stanley 
young hard-ups, raid the box-office at a stadium, 
and kill a policeman. They are soon arrested and 
the district attorney leaves them in a room to 
settle among themselves the one responsible for 
the officer's death. It then transpires that Ollie 
is in trouble with a bookmaker, Eddie has been 
cheated by his girl, Johnny, married, needs money 
for his pregnant wife and Stanley, the smallest of 
the bunch, suffers from an inferiority complex. 
At first they agree to let the dice decide who shall 
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go to the chair, but 
equally to blame. 

Production.—The picture suggests that environ- 
ment is partly the cause of the little tough guys’ 
plight, but avoids whitewashing. Frank Sutton, 
Tarry Green, James Franciscus and William 
Hinant contribute clear cut portrayals as Ollie, 
Eddie, Johnny and Stanley and Diana Herbert 
and Patricia Sloan register as the girls concerned. 
Its vivid flashbacks are skilfully dovetailed, and 
the climax is both artistic and salutary. 

Points of Appeal. — Gripping and thoughtful 
story, first-rate performances by adolescent cast, 
provocative tithe and showmanlike ending 


finally realise that all were 


PHARAOH'S CURSE 
United Artists. American (A). Directed by Lee 
Sholem. Featuring Mark Dana, Ziva Shapir and 
Diane Brewster. 5,689 feet. Release not fixed 

HIGHLY coloured, but cheaply cast and staged, 
adventure melodrama. It concerns an archaeolo- 
gist who really starts something by disregarding 
superstition and opening the tomb of an ancient 
Egyptian king. The characters, including a re- 
incarnated high priest, are taken from stock, but 
not even dusted. Its dialogue, too, leaves much 
to be desired. Tin-pot thriller. 

Story.—In the late ‘nineties, Storm, a_ British 
Army captain, is ordered to stop Robert Quentin, 
feader of an archaeological expedition, from 
meddling with a Pharaoh’s tomb. He sets out, 
accompanied by Sylvia, Quentin’s wife, Simira, a 
strange native girl, and two sergeants, but cannot 
prevent Quentin from desecrating the coffin of a 
high priest. Subsequently, Numar, Simira’s 
brother, becomes a vampire and it turns out that 
he is the reincarnation of the mummified priest. 
Other untoward things happen, but finally 
Quentin takes the count. Storm wisely seals the 
tomb and then pops the question to Sylvia. 

Production.—The picture, crude hocus pocus, 
fails utterly to convince. Mark Dana, although 
supposed to be a captain, only sports two pips 
and not unnaturally suffers from an inferiority 
complex as Storm, Ziva Shapir appears to have 
strayed from musical comedy as Simira and 
Diane Brewster from the pages of Charles Garvice 
as Sylvia. As for the staging, it’s definitely 
studio. Incidentally, if this is how the British 
behaved in Egypt, no wonder we were slung out! 


Points of Appeal.—Title and handy footage 


HIT AND RUN 
United Artists. American (A). Directed by 
Hugo Haas. Featuring Cleo Moore, Vince 
Edwards and Hugo Haas. 7,686 feet. Release 
February 11, 1957 
UNVARNISHED sex melodrama, set in an 


American small town. It hinges on the rivalry 
of a middle-aged garage owner and his lusty 
assistant for . or rl and ends on a gripping 
note of sur . The co-stars put the murky 
malarky “= “and truly over and the back- 
grounds are appropriate. Good red meat. 
Story.—Gus, widower proprietor of a garage, 
likes a night out, but fearing that he may make 
a fool of himself usually takes Frankie, his 
handsome and rugged handyman, with him. He 
meets Julie, an entertainer, and falls for her. 


Frankie is against the match, but Julie, needing 
a home, accepts Gus’s proposal. Before long, 
Frankie becomes infatuated by Julie, but she 


does her best to keep him at bay. 
Gus, whose past is a trifle shady, goes to visit 
his twin brother, David, who had just been 
released from prison. Frankie borrows an old 
car and, accompanied by Julie, deliberately runs 
over Gus. Julie and David share Gus’s property, 
and David, who bears a striking resemblance to 
Gus, occupies a room in Julie’s home. Eventu- 
ally, it is disclosed that Frankie had killed David 
in mistake for Gus. The police are called, and 
Frankie and Julie are arrested, while Gus finds 
consolation in a glamorous lady lion-tamer! 
Production.—The picture tells a far from 
retty story, but at least it’s a holding one. Hugo 
daas acts cleverly as the susceptible and venge- 
ful Gus, Cleo Moore displays ample curves as 
Julie, ae girl more sinned against than sinning, 
Vince Edwards is in his element as the rampant 
Frankie and Dolores Reed adds to the sex 
interest as the sloe-eyed, sweater-filling lion- 
tamer. Hugo Haas scores as director as well as 
star and sees that Gus plays his last card with 


One evening. 


19 
telling effect The twist ending justifies the 
seamy preliminaries. 

Points of Appeal.—Intriguing, if lurid, tale 
clever acting and startling curtain 
GAS-OIL 
JARFID French (A). Directed by Gilles 


Grangier. Featuring Jean Gabin, 
and Ginette LeClerc. 8,303 feet 
fixed 


Jeanne Moreau 
Release not 


COLOURFUL and exciting French romantic 
crime melodrama, with English sub-tides. It 
centres on a lorry driver who is wrongly 


suspected of robbing a dead man of loot, but 
finally clears himself with the help of his mis- 
tress and his fellow knights of the road. The 
plot is as ingenious as its sex asides are frank, 
the exteriors bracing and the climax spectacular 
Good commercial Continental. 

Story.—After spending the night’ with Alice, 
his schoolteacher mistress, Jean Chape, a truck 
driver, runs over the body of Scopo, a crook. 
The rest of Scopo’s mob, including his wife, 
hound Jean, whom they think had siolen Scopo’s 
brief-case, containing the proceeds of a robbery. 
Following a number of attacks, Jean enlists the 
aid of fellow lorry drivers, and they close every 
avenue of retreat and bear down on the thugs. 
Guns and fists then come into play, and the 
crooks are finally carted off by the law. Mean- 
while, Madame Scopo, who had the money all 
the time. is revealed as her husband's killer. 


Production.—The film, unlike many French 
offerings, spends much of its time out of doors 
and the scenes of the lorry drivers 


careering 


through picturesque country and converging on 


the crooks heighten interest. Jean Gabin con- 
tributes a sound portrayal as Je: - Jeanne 
Moreau is a charming Alice and Ginette LeClerc 
registers in contrast as Madame rd The 
supporting tough types are no less real. The 


photography is really first-class and the sub-titles 
apt. Low- and high-brow alike will find the opus 
easy to grasp and swallow. 

Points of Appeal.—Actionful and 
story, popular and competent players, 
if unorthodox, romantic interest, 
grounds and hectic finale 


arresting 
appealing, 
pleasing back- 


ANASTASIA-—T 
DAUGHTER OF THE 
Gala. German (A). Directed by Falk Harnack 
Featuring Lilli Palmer, Ivan Desny and Susanne 
v. Almassy. 8,142 feet. Release not fixed 
FASCINATING and _ tremendously 
German melodrama, with English sub 


LAST 
CZAR 


moving 


titles, pre 
senting vet another version of the Anastasia 
story. Takcn from government files and unfolded 
in Berlin, New York and the Black Forest, it 
concerns a pitiful, mentally deranged young 
woman, fished out of a canal, who claims to 
be the daughter of the ill-fated Czar of Russia 
but is cruelly treated by the nobility and fortuns 


hunters and 
Palmer 


finally abandons her 
gives a wonderfully 


fight. Lill 


sincere portrayal in 
the name part and keeps the mystery alive. The 
supporting players, too, register, and the back 


grounds are authentic. Potential Continental turn- 
up for commercial, as well as ari, houses 
Story.—-In 1920 Berlin an unknown woman is 
rescued from a canal. At first she declines to give 
any information about herself, but later says she 
is Anastasia, youngest daughter of the Czar 
executed in 1918. Russian exiles with designs on 
a fortune deposited in the Bank of England in 
Anastasia’s name are willing to recognise her 
but highborn relatives refuse Subsequently, 
Anastasia is taken to America and attempts are 
made by Mrs. Stevens, an unscrupulous business 


woman, to exploit her. When Anastasia threatens 
Mrs. Stevens, she has her certified and sent back 
to Germany, After Anastasia is released from 

home, she lives like a hunted creature in th 
Black Forest until! helped by the Prince of Saxon 
Altenburg. She then acquires a shack, but is no 


interested in her 


Production. The 
in approach, 


longer birthright 
picture, semi-documentary 
illustrates the case history of 


claimant to Anast isia’s “throne,” and the sug 
gestion that its tale is true makes it all the mo 
intriguing. Lilli Palmer, alternately cringing 
hysterical and domineering, contributes an out 
standing performance as Anastasia and Ivan 
Desny, Susanne v. Almassy and Hans Kru 
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impress in key supporting roles. Party sequences, 
complete with music and songs, effectively relieve 


poignant central theme, while real warmth 


imroduced into the climax. The sub-titles are 
wid, but thanks to liquid continuity it’s casy 
o follow 
Points of Appeal.—Human and provocative 
sensitive acting by Lilli Palmer, artistic 
direction alistic staging, box-office title and 
exceptional exploitation angles 
ROMAN SIGNORINA 
trchway. Italian (A). Photographed by Arturo 


Crallea. Directed by Luigi Comencini. Featuring 
Silvana Pampanini, Alberto Sordi and Paolo 
Stoppa. English sub-titles. 9.168 feet 


LIGHTHEARTED, down-to-earth comedy st 
in the unfashionable, :ourist-tree districts of Rome, 
The story centres round the efforts of an attractive 
and ambitious unemployed cashier to persuade 
‘wo men to finance her in starting a restaurant, in 
which she and her unsuccessful boxer fiance can 
start married life, without giving either of them 
more than her signature to a business contract. 
The story is rather drawn out but contains unex- 
pecied twists to enliven the action and plenty of 
rather obvious comedy. Good specialised audi- 
ence booking. 

Story. — Nannina is engaged to a down-and-out 
boxer, Mario, who is sent to gaol for having 
policeman as a punching-bag. She then 
job as cashier in a coffee bar owned by 
Oreste, a suscepuble middle-aged widower. He 
falls heavily for her, whereupon Nannina_per- 
suades him to put up the money to open an inn 
on the outskirts of Rome. Gracco, a local Don 
Juan and a friend of Oreste’s, also falls for her 
ind tries to double-cross him over Nannina. 
She employs the “ sofa, no farther" technique 
on both of them in order to make sure of getting 
he necessary financial backing without advancing 
into their arms. After many narrow escapes she 
s finally made the owner of the restaurant by 
Orese and Gracco who combine—thanks to the 
forts of two unusually romantically-minded nuns 

n buying the premises for her and her im- 
orovident fiance. 

Production.._The picture moves along at the 
essential comedy pace and provides Silvana Pam- 
panini with many opportunities to prove that she 
has a natural flair for comedy. Alberto Sordi. 
1s the married philanderer, and Paolo Stoppa, as 
the timid widower, act with a sure sense of light 
and shade, the exteriors of Roman streets are al 
vays Interesting and the direction is imaginative. 
The sub-titles which, perhaps fortunately, lack 
some of the spice of the Italian dialogue. are just 
about adequate 

Points of Appeal.— Amusing story, unusual and 
nicresting settings, star appeal._-D. 


used a 


gcts a 


THE BOY KUMASENU 
Vew Realm. African (U). Directed by Sean 
(rraham. Featuring native cast. §,720 feet. Release 
not fixed 
DRAMATIC documentary made by the Gold 
Coast Film Unit. Its about an African bov who 


Delta Thriller 
for Renown 


DELTA FILMS’ latest production, 
1 suspense thriller entitled “ Kill Me 
Tomorrow,” has just been completed 
at Southall studios and will be trade 


FOR 
Christmas 


making a 


Eve. Ww. E. F 
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secks his fortune in a big city, but gets into hot 
water. The native players are natural, but its 
warning against allowing uneducated African lads 
to run before they can walk takes too long to 
deliver. Drastic cutting is necessary before it can 
be considered for general exhibition. Doubtful 
commercial quota. 

Story.—-Kumasenu, a boy living in a remote 
fishing village, rebels against tribal life and runs 
off with his slick cousin, Agboh, to Accra. Agboh 
becomes a petty crook and Kumasenu sees some- 
thing of the seamy side of life, but an under- 
standing doctor and his wife take him in hand 
Later, Agboh tries to force Kumasenu to rob his 
benefactors, but Kumasenu turns the tables on 
his tempter 

Production.—The picture is competently acted 
by its unnamed native players. It also has the 
benefit of good camerawork and informative 
commentary, smoothly delivered by Russell 
Napier, but its point ts blunted by a wealth of 
superfluous detatl. Its usefulness, such as it ts, 
is strictly limited to the classroom, 

Points of ticket 


Appeal. Quota and U cer- 
tiftcate 
Rei 
eissue 
CHAMPION 
New Realm. American (A). Directed by Mark 
Robson. Featuring Kirk Douglas, Marilyn 


Maxwell and Arthur Kennedy. 8,848 feet 

VIVIDLY realistic boxing melodrama about a 
young man of lowly birth who rises to the dizzy 
heights of a world boxing championship, agrees 
to throw a fight and then changes his mind, and 
then dies after a championship fight which he 
wins although taking a terrific beating. Original 
Kine. review (July 14, 1949) said: “A model 
of its hard-boiled type, its superb showmanship 
should break down the average woman's stubborn 
antipathy to * leather pushers.” ~ 


Shorts 


Anglo Amalgamated 


BULLET FROM THE PAST. British (U). 
Directed by Kenneth Hume. Featuring Ballard 
Berkeley, Robert Sansom and Philippa Hyatt. 
2.931 feet. Release not fixed. — Capsule thriller, 
tne latest of the popular Scotland Yard series, in 
which the police solve a twenty-seven years old 
murder mystery while investigating the shooting 
of an insurance agent. Acting, direction and 
editing crisp, detail and atmosphere convincing, 
and commentary by Edgar Lustgarten, the BBC 
crime expert, lucid. Very good British fill-in 


Carlyle 
SILVER PAPERLAND. British (U). Produced 
and directed by O. Negus. 1,350 feet._-A Boys 


and Girls Production, but useful for family 
audiences generally. Told by juvenile Jennifer, 
who with her brother Chris visits a factory in 


Yeadon, Yorkshire, which reveals what many of 
us have long wanted to know——what becomes ol 
the silver paper saved from wrappings. The child- 
ren helo in collecting, unloading and see it 
melted down into ingots for re-use. Good interest 
short, ideal for the matinee trade.—P. L. M. 


TRANSATLANTIC PHONE CALL | 


WINS CMA AWARD 


Mrs. Keller. 


call on 


Lambert. 


phone Sister, 


The call, which | 
was taken on the stage of the Odeon | has 


and broadcast im- 
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New Realm 

ROUND THE ISLAND. British (U). Directed 
by Tony Thompson. Commentary by Ralph 
Wightman and Uffa Fox. 2,225 feet. Release not 
fixed.—Vest-pocke: travelogue dealing with yacht 
racing off and farming on the Isle of Wight. There 
is no lack of variety and Technicolor does full 
justice to both its land and seascapes. Apt com- 
mentary by Uffa Fox, the famous boat builder, 
and Ralph Wighiman, the BBC agricultural ex- 
pert, provides the finishing touch. Very good 
quota featurette. 


ADRIATIC SPLENDOUR. British (U). Com- 
mentary by Ronald Leigh Hunt. 1,317 feet. Re- 
lease not fixed.—Straightforward interest featurette 
covering Yugoslavia’s picturesque coast and 
storied towns and cities. Commentary informative 
and camerawork adequate. Acceptable quota fill- 
in. 


LOOK THIS WAY. British (U). Photographed 
in Eastman Color. 1.162 feet. Release not fixed. 
Glossy playlet concerning a pretty model who 
fears she will fose her job because she has to 
wear glasses, but is quickly reassured. Players 
attractive and settings de luxe. Good quota fill- 
in. 


Small Film Distributors 


THE PINK PEARL. British (U). Directed by 
Lee Sholem. Featuring Robert Newton, Connie 
Gilchrist and Kit Taylor. 2.430 feet. Release not 
fixed. —Pocket adventure melodrama, set in the 
tropics and photographed in Eastman Color, 
showing how Long John Silver, Robert Louis 
Stevenson's famous character, helps to free native 
pearl divers from the Spanish yoke. Robert New- 
ton and the supporting players contribute fruity 
portrayals and both the interiors and the exteriors 
are lush. Reliable quota, particularly for family 
halls. 


20th Century-Fox 
DADDY'S LITTLE DARLING. 
(U). Technicolor. CinemaScope. 579  feet.— 
Sub-canine daddy looking after infant, 
with hostile results over play-pen, bath, spinach. 
The wide screen makes such frenzied haywire 
treatment forced, but gags are swift enough 
though lacking ingenuity. Fair cartoon filler. 


4 merican 


CATCHING SEA CREATURES. American 
(U). Technicolor. CinemaScope. Produced by 
Edmund Reek. 817 feet.—Deep-sea fishing off 
Miami; young sharks landed by line and a re- 
markable trained porpoise in action at the resort's 


Seaquarium. Fine camerawork afloat and 
ashore. First-rate interest featurette. 
PORT OF SPORTS. American (U.) Techni- 


color. CinemaScope. Produced by Edmund Re-ek. 
800 feet.—The Mexican pleasure town of Aca- 
pulco, including surf crowds, cliff high-divers, 
food amenities and catching sail-fish; all vividly 
sunny. Excellent travel item. 


BLUEFIN FURY. American (U). Techni- 
color. CinemaScope. Produced by Edmund Reek. 
662 feet.—Sicilian fishermen’s ritual routine of 
catching huge netfuls of tuna. Unusual and ab- 
sorbing interest featurette.—P. L. 


Viewpoint on 
Germany 


A FILM made in East Berlin, 
“The German Story,” purporting to 
cover SO years:of German history, 
been given its’ first’ British 
presentation at the Unity Theatre, St. 
Pancras, London. It is to be given 
a second performance on February 3. 


shown in the near future manager Kingston - on-T hames before a packed house, was recorded 
Renown is to distribute the film | Odeon has been awarded a CMA on the other side . 

which stars Pat O'Brien. Lois Max- Showmanship Star, the company’s mediately before the Queen's Speech 

well and George Coulouris and brings highest award for showmen. on Christmas Day. 

to the screen for the first time Tommy The call—by cable—was to the ee Go 


Steele, the rock ‘n’ roll 

me star 
Francis 

Terence Fisher 


young sing- 


Searle produced and 
directed the produc- 
on, which tells of an unemployed 
porter who confesses to a murder 
he did not commit to pay for an eye 
onerition on his son, who is going 


hiind 


Odeon at Kingston, Ontario, in 
Canada, and during its twelve min- 
utes four theatre patrons were re- 
united with relatives across the Atlan- 
tic. In addition, the mayors of the 
two towns were enabled to exchange 
greetings and Mr. Lambert himself to 
enjoy a few words with his brother 
manager, Ed Burrows, and his own 


€5 for Fireworks? 

UNDER a proposed West Riding 
county council by-law a maximum 
penalty of £5 is prescribed fot 
throwing fireworks and stink bombs 
or squirting or spraying any offen- 
sive liquid, powder, or substance in 
a cinema. 


The film, made by Defa, is a full- 
length 16-mm. documentary which 
includes much historical material 
gathered from film archives through- 
out the world. 

The film has been carefully slanted 
to indict German industrialists for 
leading the country into two major 
wars during the S50 years and seeks 
to exonerate the rest of the German 
people. 


KINEMATOGRAPH WEEKLY: JANUARY 31, 1957 21 


at 
\ ‘all ria" 


*T still say that the new ‘Plus-X’ 
Type B film gives you the finest 
picture quality you've ever 
known. And if you don’t 


believe me, try it for yourself.” 


EASTMAN 


PLY S 224 Type B NEGATIVE SAFETY FILM 


made by Kodak For full details, write or ring 


Kodak Limited, Motion Picture Film Division, 
Kodak House, Kingsway, London, W.C.2. Holborn 7841 


‘Kodak’ and ‘Pius-X’ are registered trade-marks 
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Unusual Display is a Magnet 


AS YOU KNOW, I have always stressed the 
importance of front-of-house displays in attrac- 
ting the patron. A recent example of the indus- 
try’s attitude to this subject can now be seen at 
the Leicester Square Theatre, London. Here, 
one of the largest displays of this kind has been 
erected in connection with Universal's “ Battle 
Hymn.” This, however, is not its only claim 
to fame, for it is the work of ex-war artist Harry 
Sheldon, now a well-known painter in his own 
right. 

Sheldon’s brush work has been faithfully repro- 
duced on an enlarged scale—33 feet wide and 45 
feet high—and for the first time fluorescent 
colours were brushed on as pigments (as in 
normal painting) as opposed to the usual print- 
ing process, 

This is the kind of out-of-the-rut display that 
fires the imagination of the public, for apart from 
the general news value, such an effort shows how 
an alive company has utilised the talents of an 
accomplished artist for the benefit of an indus- 


TELEVISION 
AND RADIO 


IN BBC 


Light Programme’s ‘* Movie-Go- 
Round ° the 


musical spots, the “ Natasha 


Waltz" from ** War and Peace,’ “ Hello, Young 
Lovers from “ The King and I,” and Frank 
Sinatra tunes from “ High Society’ were the 
main features. The main interview—recorded 


with Sinatra—had very little sparkle to it. 


The extract from “ Lisbon,” on the other hand, 
was not only excellent radio but a powerful plug 
for the film, leaving you wanting to know more 
about it. There was also a good musical memo- 


ies feature from Monroe and Dietrich films, 
the former proving her voice is just as sexy as 
the rest of her. Finally, there was a _ rather 
skimped tribute to Humphrey Bogart with, un- 
Suitably, an extract from ** The Caine Mutiny.” 


Too Short 


In ITV's “ Portrait of a Star” there was an 


xcellent tribute to Broderick Crawford which, 
if anything, was too short. I liked especially the 
dramatic lead-in to the programme which wasted 
no time with an announcer introducing back- 


ground details from a script. 
use of original credit 


Good, too, was the 
titles from the films in- 


volved—which were, “ Stop, You're Killing Me,” 
‘Night People,” “New York Confidential,” 
‘Fastest Gun Alive,” and “ Between Heaven 
and Hell his latest 

BBC tclevision’s * Picture Parade" attempted 
to mix live performances with filmed material 


and was an interesting effort in this direction 


First, there was an extract from “ Battle Hymn,” 
which was preceded by an interview with Colonel 
Hess by Peter Haigh. I wish the latter had not 
persisted in trying to make the occasion as grave 


try which has for years been content with second 
best in this direction. 

It was through Harry Sheldon trying to find a 
place to sage an exhibition for his work that 
he first entered the film display field; for with 
no halls available, he was offered space in a shop 
in Regent Street by Leon Goodman. 

While Sheldon still continues his commercial 
work, his portraits have been exhibited by the 
Royal Society of Portrait Painters. 

hope that this display will serve as an ex- 
ample to other organisations in the cinema dis- 
play field, for there are many brilliant artists 
whose styles would lend themselves admirably to 
this type of work. Indeed, in recent months 
JARFID has shown that a high standard of 
poster work is of positive value in selling a film. 

1 look forward to seeing this particular dis- 
play and I'm sure it will prove that good adver- 
tising can also be good art—something that can 
not only be appreciated for itself but that will 
also do a hard-selling job at the same time. 


as possible in talking to the colonel, however 


serious his story may be 


* The Power and the Prize * was shown in two 
extracts, both well below par. These big business 
melodramas cannot adequately be summarised in 
this way, since there tends to be too much talk 
for any excitement or plot to emerge in the short 
time available. Moreover, the cut-off, because of 
the CinemaScope ratio, was also extremely dis- 
concerting. 


Neat Extract 


Derek Bond managed to achieve a nice sense of 
intimacy in his introduction to “ The Counter- 
feit Plan,”’ and the interview which followed 
concentrated on the star rather than Bond. The 
extract neatly established the plot and, all in all, 
this must have been a good oh ug for the film. 

In the next item, Peter Haigh again made what 
I thought to be a disastrous entry into the spirit 
of the thing. In introducing *“* Don’t Knock the 
Rock " it was thought necessary for him to put 
on a sweater and to talk through a hole in the 
wall using the current “cool” jargon. It would 
have been better and much less embarrassing if 
the film extracts had simply just been introduced 
from the start: at any rate, they soon had a 
couple rocking and rolling at the house where I 
viewed the programme. 


Dirk Bogarde 


ITV's “ Portrait of a Star’ spot on February 
3 will be taken up by an interview with Dirk 
Bogarde and extracts from his latest film ‘ The 
Spanish Gardener” (JARFID). 


The Alfred Newman music from the sound 


track of 20th-Fox’s “ Anastasia,”’ will be heard 
in the BBC Light Programme's ‘“ Movie-Go- 
Round "’ on the same day. Cecil Parker will be 


featured in the programme’s profile section and 
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there will be sound track memories from Bob 
Hope and Dorothy Lamour films. 


Disney’s “ Davy Crockett and the River 
Pirates” will be featured in the pocket edition 
part of the programme and there will be extracts 
from the Warner production, “ Rock, Rock, 
Rock.” 

The main feature of BBC television's “ Picture 


Parade” on February 4 will be extracts from 
JARFID’S “IH Met by Moonlight,” and there 
will also be extracts from the same company’s 
“*The Secret Place.” The programme’s planners 
intend, where possible, to continue the use of 
linking interviews with extracts shown. 


RENTERS 


CAMPAIGNS 


FASHION will again link up with an MGM 
film, for the British Colour Council has chosen 
six colours from Van Gogh paintings to be part of 
the spring and summer women's wear fashions. 
This is linked with * Lust for Life ” and display 
cards are being designed for use by the council's 
members. Each takes its name from one of Van 
Gogh's paintings, and as these have been repro- 
duced by almost every company specialising in 
prints of classic paintings they will make an ideal 
link with any fashion displays that might come 
out of this idea 


Wide Approach 


Columbia's * Zarak “’ campaign has the same 
big approach as its powerful launching campaign. 
First there is the serialisation, and with it a host 
of illustrations of the stars that would make it as 
spicy a feature as any in the Sunday tabloids. 
For music, HMV has issued “Climb up the 
Wall,” sung by Yana on POP 252, while the 
sheet music pictures both Yana and Anita Ek- 
berg. There 1s a free teaser trailer, and this and 
the music will give managers a couple of good 
advance plugs. 

A novel feature for use both in theatre and 
traders windows are copies of the set of twelve 
oil paintings commissioned from Russell Flint— 
gay, colourful and with the right atmosphere. The 
book on which the picture was based has two 
provocative stills on the jacket of the most recent 
edition. In the poster field, there is a grand 
selection: the 48 sheets, the colour portrait d/c, 
which produce considerable male reaction, and 
the quad which, while not quite so good, is still 
a hard selling design. With each campaign book 
a is a suggestion sheet with ideas of every 
ind. 


A Late Arrival 


“ Friendly Persuasion "’ has already been shown 
in many theatres out of town—the campaign 
book arrived a little late in my office; but I hope 
it will be in time for most managers, for this 
is another excellent sales book. First, there is 
the title song which is already a hit. Eight com- 
anies have recorded it, and I mentioned the 
est ones the other week. There are those teaser 
d/cs which can be used at the theatre or around 
town to give the film a different and lighthearted 
advance plug, while blocks for the press on the 
same lines are also available. The book of the 
film is published by Hodder and Stoughton, its 
jacket with a scene from the film. The poster, 
while a bit cluttered, is still a good seller. The 
stop-press includes a press review quad, an 
— strip for the newspapers or throwaways, 
* Friendly Persuasion ” hat which some women 
aight be tempted to wear—and there is, of 
course, the goose stunt which has already gained 
national press for one manager. 

“ The Fasiest Gun Alive ” has had a few more 
aids added to it—the book of the film is now 
published, and there is a charm bracelet which 
the young ladies like to have clinking on their 
wrists, 
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THE COMPANY OF SHOWMEN 


More Christmas Activities 
Under the Spotlight 


THIS WEEK I would again like to spotlight 
managers’ Christmas activities. Their work has 
taken the form of collections, trees laden with 
toys for the sick and needy children, or parcels 
of food for the old folks. Special children’s 
matinees have been given for those in local insti- 
tutions or to the regular children’s matinee 
audience. 

While managers are featured here, it is true 
that, more than at any other time of the year, 
these efforts are ones for which the whole theatre 
staffs should take credit. 

First thoughts in all Christmas activities are 
toward the children: those who cannot always be 
sure of a full stocking have over recent years 
received that little extra through the generosity 
of our patrons and the hard work of our staffs. 

Le bP Wyeth, Gaumont, Swindon, shows 
throughout the year his appreciation of public 
relations and it 1s natural that at Christmas this 
side of his work should be in the top class. In 
his theatre foyer a wishing well was constructed, 
with a thatched roof, holly entwined around the 
uprights and a solid brick base. It looked most 
attractive. The appeal was made in conjunction 
with the Rotary Club and a grand total of 1,750 
gifts were collected and delivered to the needy 
by representatives of Rotary, a probation officer, 
and a member of the NSPCC. The over-all press 
coverage for the appeal was outstanding. Some 
of the Hungarian refugees in the town came along 
to the theatre, and Mr. Wyeth had a notice giving 
them theatre details and prices of admission in 
their own language; this again was reprinted in 
the local paper. The final item in the Gaumont’s 
efforts was the arrangement made for some of 
the needy children to spend Christmas as guests 
of the officers and NCOs at the local USAF base. 
Mr. Wyeth is a member of the Anglo-American 
Friendship Society. 

R. L. Cook, Savoy, Swindon, formed a com- 
mittee to operate his Christmas schemes and the 


mayor, members of the churches and _ local 
welfare organisations were represented 
R. J. Crabb, Lyric, Wellingborough, handed 


over a Christmas tree, laden with more than 200 
toys, to the school for crippled children. This was 
duly recorded in the press and the letter of 


‘Battle Hymn’ 
Front-of-house 


A view of the front-of- 
house display at the 
Leicester Square Theatre 
for Universal’s BATTLE 
HYMN. The very effective 
33ft. by 45ft. canvas is a 
faithfully reproduced and 
enlarged version of Korean 
battle scenes by the well- 
known artist Harry Sheldon. 
For the first time fluores- 
cent colours were brushed 
on as pigments as op- 
posed to the use of printing 


GCAUMONT 


thanks from the homes was displayed in the foyer. 

nthony Boot, Gem, Liverpool, as well as his 
toy collection, arranged for a two-hour film show 
for the sick children at the local hospital. 
Columbia provided the 16-mm. film free and the 
local education committee loaned its projection 
equipment. The theatre staff had a collection to 
give all the kiddies a bag of sweets, and, of course, 
the projection staff carried out its normal duties 
in different surroundings. 

H. F. Crane, Adelphi, Birmingham, had, as 
well as the Christmas tree, a life-size cut-out of 
Father Christmas on the theatre front appealing 
for patrons’ gifts 

The minors had their own collection on Satur- 
day morning of fruit and sweets, which was sent 
along to the children’s home. Over 250 gifts were 
collected and these brought that little extra 
happiness to the youngsters less fortunate than 
those who donated. 


Front Page News 


Details of the appeal at the Odeon, Ramsgate, 
have come to me in the form of a front-page news 
story in the local paper. P. Camerens got his 
youngsters in the Saturday morning club to make 


their contribution to the old folks. For many 
Saturdays before Christmas they each brought 
along a lump of coal to the matinee. With a 


little help from other sources the old and needy 
folk of Ramsgate had a supply of coal that 
enabled them to have a well-banked fire over the 
festive season. The scheme was called “ Black 
Cheer "—and it had a very “ warm” reception 
in many homes! In the theatre foyer a miniature 
house was built, through the windows of which 
toys were placed The mayor launched the 
scheme and the local paper offered its editorial 
offices as a collecting place. 

The final total in M. Trezise’s appeal (Gaumont, 
Stroud) was over 170 gifts. I have seen the 
pictures of his foyer decorations which, as well 
as drawing attention to the gift scheme also 
created the right atmosphere for his patrons 
visiting the cinema: paybox gaily decorated with 
good wishes, a full-size Father Christmas and a 


ARs fu Stern. * 
| RIND A CNY eh ie 
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bold display built around the ‘tree drawing 
tion to the appeal. 

W. Ingram, New Savoy, Glasgow 
patrons to “* Be a Santa Claus ” 
of the singing stars from the local theatre to 
present the first gift. This gave him his first 
press and his final total of 195 toys went to the 
local children’s home. 

J. Merrill, Magnet, Liverpool, managed to 
amass 118 gifts which were handed over to the 
NSPCC. He has sent me a copy of the grateful 
letter of acknowledgment from the society's 
secretary. 

The NSPCC was again the distributor at 
Kettering, where the combined collection of the 
Odeon and Gaumont was handed over to them 
Another football was presented, this time by 
Tommy Lawton, famous ex-international player 
and now manager of the local club. Combined 
greetings cards were designed from the two 
theatres and these were posted and distributed. 
D. J. Samways, A/M, Odeon, Keticring, did a 
great deal of the main work in this effort. 

I. Klein, Odeon, Deptford, was another man- 
ager who adopted an institution as beneficiary 
for his collection. The South London Press pro- 
duced a two-colour d/c to support his appeal, 
which read, “Please Give a Toy to *Mr 
Klein’s Orphans.’” A fine example of 
co-operation with the press. 

R. Emery Hobdell, Odeon, 
a record total of 500 toys, 
to European refugees; 


attcn- 


asked his 
and got along one 


ciose 


Harlow, achieved 
which were distributed 
while B. Gilchrist, R/M, 
Gaumont, Sunderland, amassed a total of 485 
for his local needy children 

It was not only the children who reccived 
the cinemas’ help, other needy people benefited. 
W. T. Wyatt, Ritz, Edgware, in conjunction with 


the Rotary Club, provided a show for the old 
folks, each of whom received little gift. Mr. 
Wyatt says that it gave him such pleasure in 


seeing their 
Cc mbarr assed 


enjoyment that he felt just a little 
in making press capital out of it. 


He is, after all, a showman though, and the two 
can quite easily go together. 
Michael A. Knee and his staff at the Crown, 


Birmingham, ran a raffle among themselves, and 
when the old people presented the pension 
books for reduced price tickets, a greetings card 
was given to each from the Crown's staff 
Another bag-of-coal-for-the-old-folks 
was run by T. A. Money, Hippodrome, Ripley 
The general response both from the press and 
the local traders and inhabitants was outstand 
mg and the elder boys from the Saturday 
morning club carried out the distribution 


scheme 


Outstanding 


Frank Seymour, Ritz, Potters Bar, had one 
of the most outstanding schemes for old folks 
last year, and he did not forget them this time 
Fifty parcels were delivered, cach with a variety 
of groceries, including a chicken, a steak and 


kidney pudding. a Christmas card and five 
shillings cash. This Good Samaritan’s act gained 
ag front-page headlines in the press 

E. T. Fowler, Danilo, Hinckley, held a collec 
tion in order to present a stage show for the 
young and the old; and youngsters from a home 
for crippled children also received a gift each 
R. Cowling, Gainsborough, Leeds, also put on 
a show for the boys from a local orphanage, in 
addition to his usual appeal for toys 

A large number of reports have also been 
received concerning the free matinees that many 
ABC cinemas gave to their minors 

The gay atmosphere, with competitions, stage 


shows and the co-operation of civic 
again made them something the 
remember 

In the theatre decorations field Ss Klein, 
Odeon, Deptford, mounted a Christmas tree each 
side of his proscenium which, suitably decorated 


authorities 
youngsters will 


and lit. made a nice setting for his Christmas 
programmes 
R. L. Cook, Savoy, Swindon, decorated both 


his payboxes and the theatre 
snow effect and was able 
partly through the 


generally with a 
to achieve good results, 
careful storage of decorative 
items from other years. A. L. Cullimore’s dis- 
play took the form of a giant Christmas card 
from his staff to the patrons, and his sales kiosk 
was again the centre of attraction at the Play- 
house, Miles Platting. 


_ 


i) 
os 


KINEMATOGRAPH WEEKLY 


o---.7-7ee“* 2 «© | 


ADAMS, D. G.. Rega Kirkcaldy The Searchers 
Aligood, J. V., Empire, Mansticid: The Gr Loc 


Chase Ames, J. O., Od Weybridge 
) Ww Me. H Archer, F. J... Astora 
im: The B rf kK rP Armsworth. 
P. 3.. A/M, Gaumont, Bournemouth: Dance With 
M H Check poin Dr R 5 
BAKER, D. N., AM, Gaun Y Ihe Grea 
I 7 ve ¢ Baker, G. J.. Gaur M 
Up in ’ rbd Bee, J., Odeon, Wor- 
The Light Acros Stree Benrett, A. L.. 
1. M. Regent, B " D K Bignell, A. W., 
I Dorchester A H Korea. Bishoo, J., 
j Guildford: Up he World Brinley, 
L. 2 AM. O Newpor Attack Button, P.. 
I e, Bexh Sea: Three Men a Boat 
CALCOTT, 3... Gaum Walham Greer Christmas 
" Campbell, D. M., Resa Stirling he 
Baby and the Battleship Yield to the Night (2) 
Cargill, P. R., Siig Scarle House of Secreis 
Carpenter, A. M.. Odeon, Sale: House of 
\ Chalmers, W. W., Odeon, Haverstock H 
I B ¢ oft ] River Plate Cockbura, R. C., 
Od Skipton: | 1 Wonderful World Colson 
W. D., Odeon, Crew Christmas activities Cooke, 
a A/M, Odeon, Guern The Unguardea 
M Cowlrick, H. J., St. Georges, York: The 
Great I omotive Chas Crawford, W., Gaumont 
H The Great Locomotive Chase Crombie, 
j., (csaumont. Dundee: The Great Locoritive Chase 
‘ 4 4 ¥ Cs ‘ 


DAVIS, N. V., A/M, Regal, ¢ 


ints ee ‘ 
€ Theatre publicity 


Davis, P.. Reva Harlow Theatre publicity. Dawson, 
G. V.. Odeon, Worthing: The Battle of the River 
late Dene, T., Odeor Wa gion: Snow White 
nd ’ Seven Dwa Dickson, J.. Rega Falkirk 
Ch 1 i ‘ Dracott, C. H., Odeon, Liver- 
{ ch ma i Vv < 

ECOB, J., Gaumont, L« er: The Great Locomotive 
Ch Ellis, 3. W., Odeon, Cheste House of 
Ne Attack (2) 

FISHER, J. B.. Rega Hu Satellite im the Sky 
Fletcher, J... Odeon, Erith Th Battle of the River 
Pla Frewin, G., Craum Rochest You Can 
Run Away From |! Furness, R. L.. Odeon 
Wha y Range Hou of Secret 

GENT, H R i! Hippodrom Liverpoc The Great 
I ! Chase Gilchrist, B.. R/M, Gaumont 


Sund und: Checkp Gislingham, E., Giaumont 
( ham: 7 Great Lo notive Chase Gom- 
pertz, F. H., Odeon, Chichester: Tiger in the Smok« 
Goodwin, W. M.. Odeon, Greenwich Istarnbu 
Graham, T. C., Geumont, Eltham Hi Up in the 
Wor 

HARDIE. C.. A/M, Gaumont, I!fracomb ac 
Smiley (2 Hardy, D., Odeor Lince House of 
Secr Harrison, P., A’/M,. Gaumont South 


hampto You Can't Run Away From It 
Quelch, A/M, Orfcon, Chadwe Heath, Reach for 
ve Sky Hole-Gale, J. D., Odeon, Halifax: Attack 
Holman, L. F., Regal. Streatham: Cell 2455, Death 
Row, Satellite in the Sky and others (2). Holroyd- 


Dovetoa, J. D., Picture House, Highbury: Rock 
Around the Clock. Hornblow. B, V.. Picture House 
Birn m: Pardners, The Long Arm (2). Horne, 
H. 3., Od Scarborough: The Battle of the River 
P ate Howes, G. A., Gaumont, Salisbury: Chris 

ma vitic Hughes, D., Royalty Hu The 
Searcher Humphreys, W.. Odeon, Sittingbourn 

I , kfighter Written on the Wind (2) 


INGLIS, W. R., AM, Ode Chester: The Shark- 


Writte 1c OW { (2 

JACKSON, P. E.. Gaumor Liverpoo You ( 
R Aw From |! 

KAY. S., Gaumont, ¢ 1rd: The Great Locomotive 
‘ i Kelly, P. N., Paloce Leigh A Hill in Korea 
Kessler, N., Astoria. Old Kent Road, Londo 
oe mas activ Kyle. W. G., Odeon, Bury S: 
Fdrm Peter Pa 

LEAR. R., T M, Odeo Peterborough, Attack: Lee, 
N., A'M, Ritz, Clapton: Brink of He Liaz, J. G., 
Gaun Smethwick: Christmas activities Lloyd, 
K. B.. Gau Southport: Up in the World, Th 


Lockyer. G., Odeo 


The Showman Also Commends 


Figures in parentheses indicate number of credits 


Weapon, theatre publicity 


Stafford The 
relat Low, D. A.. AM 
A 


ions (3) 


public 


Regal, Wembicy 


MILLBORROW, K., Odeon, Croydon 
Mills, P. 3., Gaumont, Liverpool: Checkpoint, Up 
2 Moffat, W. T., Gaumont 
sea: Checkpoint Money. RR, D.,. Odeon 
rhe Battle of the River Plate 
Alloa: It's a Wonderful World. 


Istanbu 


= 


Sidcup 
Mutch, A., Gaumont 
A Hill in Korea (2) 


PARRY, G., Gaumont, Edeware 

World Petersen, A... Odcon, 
Pierrepont, E.. Luxor, Eastbourne: Three 
Men in a Boat. Pearman, F. W., Odeon, Peckham 
The Battle of the River Plate Poole, L., Odeon 
Chingford House of Secrets Porter, R. G., 
Death of a Scoundre Prescott, 
Helens: The Unguarded Moment, 
The Eddy Duchin Story, and others (2). Pareezer, 
A. L., Odeon, Bognor Regis: House of Secrets 


Road: Up in the 


Aylesbury Davy 


REAY, F., Odeon, 
River Plate 
Green Man 
Christmas activities, 


Sunderland: The 
Reeve, D, K., Odeon, Salisbury: The 
Reeves, L. D., Central. Kidderminster 
Rock Around the Clock, Yield 
to the Night (3) Rintoul. D., Gaumont, Grimsby 
The Great Locomotive Chase Roberts, C. W., 
Wrexham: House of Secrets Roberts, W., 
Capitol, Wallasey: Christmas activities, theatre pub- 
city, Light Across the Street, The First Texan and 
thers (4 Rogers, C., A'M, Palace, Tottenham 
Up in the World 


Battle of the 


SALE, S. L., Granada, Dover: The Burning Hills, 
Loser Takes A 1984 and others (3). Saxton, W., 
AIM Odeon Chesterfield House of Secrets 
Seymour, F., Ritz, Potters Bar: Theatre publicity 
(2) Sharples, D. E.. Odeon, Weymouth: Written 
on the Wind, House of Secrets (2). Shatwell, H. B., 

Gaumont, Halifax: The Great Locomotive Chase 

Shelmerdine, E. L., Ritz, Hastings: Three Men in a 

Boat Simpson, F., Ritz. Market Harborough: Be- 

yond Mombasa, The Green Man (2). Skelloa, P. E., 

Odeon, Spalding: The Mountain Slatter, A. E., 

Odeon, East Dulwich: The Battle of the River Plate 

Smith, A. V., Odeon, Becontree: Satellite in the Sky 

Smith, J. L., Ritz, Edinburgh: The Gun Runner, 

Chrisumas activities, The Fiends, The Burning Hills 

(4). Sowerby, W. L., La Scala, Paisley: The Un- 

guarded Moment Spary. G. H.. Odeon, Bradford 

Attack Speller, H.. Odeon, Andover: The Moun- 

tain, House of Secrets (2) Spink, W., R/M. Ritz, 

Brighouse: The Baby and the Battleship Stacey, 


H. C., A/M. Gaumont, Peckham: Up in the World 
Stansfield. G.. Gaumont Harrogate: The Great 
Locomotive Chase. Street. A. W., Odeon, Jersey 


Written on the Wind 


TAPSELL. D.. Odeon. Woolwich: The Battle of the 
River Plate Thompson, J. R., Odeon, Guide 
Bridge: The Solid Gold Cadillac Tompkins, B., 
Odeon, Mile End Road, F3 ger in the Smoke 


VERNALL, E. R., 


Locomotive Chase 


Gaumont, Barnet The 


WALLIS-CULPECK, H., Odeon, Brierley Hill: Snow 
White and the Seven Dwarfs, A Hill in Korea (2) 
Watson, G. A., Gaumont, Guernsey: A Hill in 
Korea. Webster. R., A/M, Savoy, Birkenhead: The 
Searchers, The Fiends (2). Weedall, J. H., Odeon, 
Radcliffe: Christmas activities. Wells. A. A.. Odeon 
South Norwood: The Battle of the River Plate 
Weller, A. C., Odeon, Chelmsford: Tiger in the 
Smoke. Wheeler. A. D.. Odeon. Hornchurch: Tiger 
n the Smoke. Wilkins, L. A.. Gaumont, Islington 
The Beast with a Million Eves Williams, G., 
Regent, Chatham: Newsree Williams, J. P., Gau- 
mont, Wembley: Up in the World. Willmott, E. C., 


Scala, Leeds: Checkpoint Wilmot. G., Odeon, 
Southampton: The Sharkfighters Wilson. H. R.. 
City Picture House, Carlisle: Bus Stop Wilton, 


N. A.. Odeon. Winchester: The Great Locomotive 
, Wood, W. R., Gaumont, Wallasey: You 
Can't Run Away From It Wyatt, W. T.. Ritz, 
Edgware: Loser Takes All, theatre publicity (2). 


YOUNG, F. C., Savoy, Brighton 
Men in a Boat (2) 


Moby Dick, Three 


ZAGURY, M. J., 
Takes All! 


Embassy, North Harrow: Loser 
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Army Links With 
'A Hill in Korea’ 


MANY managers have found useful links with 
army regiments in their campaigns on “ A Hill in 
Korea.” The report from D. P. Lowe, Hippo- 
drome, Colchester, is a good example of this type 
of campaign. 

Opening night was made a gala occasion, and 
when the mayor and mayoress arrived they were 
welcomed by the management and by two 
sergeants from the Essex Regiment who were on 
duty with the foyer exhibition. The latter, an 
outstanding feature, included a varicty of weapons 
the regiment used in Korea. Realising that the 
chrysanthemum is the national flower of Korea, 
Mr. Lowe arranged an excellent display of these 
flowers on the circle landing, around the sales 
kiosk and paybox and at other points. Among 
many other interesting features in his report, Mr. 
Lowe was also able to arrange the personal 


Children’s Club Credits 


ADAMS, D., Reval. Kirkcaldy: Bimt, B.. Gaumont 
Chorlton-cum-Hardy: Bigay, E. C., Playhouse, Col- 
chester: Craig, B. I., Odeon, Cardiff: Crabb, R. J.. 
Lyric, Wellingborough: Denkin, W. T.. Odeon, Mother- 
well: Ells, J. W.. Odeon, Chester: Felton, M. J.. 
Foresters, Bethna! Green: Gaston, P. H., Claremont, 
Manchester: Jacobs, L, B., Majestic, Staines: Lamb, 
D. K., Palladium, Birmingham J. G., Gaumont, 
Smethwick. Neat, T. H., ingsway, Levenshulme 
Parker, R. W., Savoy, Exeter: Reeves, L. D.. Central, 
Kidderminster: Roberts, R.. Odeon, High Wycombe 
Weller, A. C., Odeon, Chelmsford: Williamson, G. D., 
Odeon, Dundee: Zagury, M. J., Embassy, N. Harrow 


Four-year-old twins, Francis and Coletta Cobb, 


receive on behalf of the Northamptonshire 

Orphanage the birthday cake given to it by 

manager R. J. Crabb, Lyric, Wellingborough, 
2 «ft from his minors’ club 


‘East of Eden’ 


I AM happy to find that my recent criticism 
(January 10) of the front-of-house at the Berkeley, 
Tottenham Court Road, W1, for ** East of Eden 


is not as well grounded as I had believed. I now 
discover that the conversation I overheard on 
the Underground exaggerated the facts some- 


what. 

1 was (understandably, I think) misled, when I 
checked for myself, by the purple drapes, at the 
theatre, which I thought had been used especially 
for the film, but have, in fact, been in place for 
some time, according to Kenneth Rive. 

Moreover, he is able to justify the use of a 
cross after the name of James Dean on his 
posters on the grounds that this is common 
practice on the Continent and he is, after all, a 
renter and exhibitor of Continental films. 
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appearance of Donald Sinden, who had visited the 
town to open the National Playing Fields fair. 

J. V. Sanders, Gaumont, Morecambe, arranged 
for a number of Korea veterans to see the film. 

The most effective window display for this 
film so far was arranged by Peter Cargill, 
Gaumont, Falkirk, in his local Gas Board show- 
rooms. The large display, which I believe has 
been routed round many CMA theatres, formed 
the backcloth and the local recruiting office 
helped to add the authentic material to stop the 
crowds. Dominating one side was a model in 
the full dress of the Argyll and Sutherland High- 
landers. The foyer display included a complete 
machine gun post manned by members of the 
regiment, the band of which marched through the 
town on opening night. 

Again, at the Broadway, Peterborough, a 
number of war veterans attended as guests on 
opening night. A recruiting display dominated 
the foyer. Assistance was given by the local 
cadet corps in mounting the exhibition, and their 
buglers sounded reveille and last post as a lead in 
to the film itself. F. A. Washford, the manager, 
mentions the great help he received from both the 
army and the cadets, and it’s not surprising he 
gained an excellent press. 

For * The Mountain,” F. J. Smidmore, Odcon, 
Manchester, sent invitations to local climbing 
clubs and schools, while concentrating his main 
efforts on the press. Four newspapers ‘used 
serialisation and another published pictures. 

Another good effort on this film comes from 
F. C. Murray, Odeon, Surbiton, where a moun- 
tain climber street stunt was carried out. He also 
held mountain scenery photographic and climbing 
equipment exhibitions. 

Samways, A/M, Odeon, Kettering, 
arranged an exhibition of climbing boots used on 
the Everest expedition. Other items in his cam- 
paign included teaser adverts and book marks. 

Peter Moon, A/M, Odeon, Romford, had the 
delightful idea of having a St. Bernard complete 
with brandy cask for his street stunt. He also 
used teaser adverts and had a full window dis- 
play in the local coal merchant's stores. 

Incidentally, in my report of January 3 I 
referred to David B. Williams’ children’s club at 
the Gaumont, Smethwick. Mr. Williams has 
pointed out to me that he is the district manager 
and that any credit for the activities should have 
gone to manager J. G. Linz. Sorry, Mr. Linz. 


. . 


Service Cinema 
Reports 


A NUMBER of reports have been received 
from managers of service cinemas. R. N. Brown, 
Astra, Newark, sends pictures of some of his 
— material and it has a gay and original 
style. This was used in the foyer and helped to 
break away from the normal poster displays. 
R. F. Boarer, Astra, Wahn, also constructed his 
own display for * Bhowani Junction” and re- 
created the kind of station he thought this would 
have been. 

More home-made displays from C. A. Purves, 
Astra, Hemswell, and this service showman 
proved that it is possible to get life and interest 
in a foyer that is almost measured in inches, 
without any head-office aid. 

A front-of-house display that would have done 
credit to any cinema comes from L. A. Strange, 
Astra, Laarbruch, in Germany. It was for a 
CinemaScope week, in which a number of films 
were shown. A large banner with the system’s 
sign dominated the front and grouped around 
this were framed posters of the films to be shown. 
This was all floodlit at night and looked very 
effective. 

Also from Germany come two other reports. 
G. M. Rae, in a first effort from Astra, Fassberg, 
constructed two simple, but effective, foyer dis- 
plays. The first, for “* Footsteps in the Fog ” was 
made from material out of the renter’s campaign 
books, the Kine. and anything else that 
mentioned the film. With careful cutting these 
items were arranged in a_ three-dimensional 
manner and were very effective. The other dis- 
play was for “ Who Done It?” and again this 
cut-out technique was used. He also produced 
his own throwaway for the film with a drawn 
illustration. This was distributed around the 
NAAFIs and family quarters. 
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‘KINE."-MGM £600 CONTEST 


“Guys and Dolls’ 
Window Displays 


FOURTEEN shop window displays in Clapton 
were used by assistant manager N. Lee, of the 
Ritz, in that district as part of his campaign for 
* Guys and Dolls.” 

These ranged from men and women’s fashion 
stores, chemists and hairdressers to music and 
motor dealers. 

Of course, Mr. 


Lee's dance band friend came 
into the scheme and, as usual, gave his full 
support at five different dances, all of which 
carried attractive publicity for the film and, 
promoted by Mr. Lee with his co-operators, ten 
different prizes were given for the ideal * Guy 
and Doll.” 

Smith’s Motors showed the 16-mm. trailer of 
the film to 3,500 people at eight different civic 
halls in the area 

A. L. Cullimore, of the Playhouse. Miles 
Platting, mentions only two items in his cam- 
paign on ** Somebody up there Likes Me,” one 


A United Front 
is Needed 


BEFORE leaving my recent general coverage 
of managerial duties and responsibilities, there is 
one important issue I would like to discuss 
briefly. In the last few weeks five managers have 
contacted me with personal problems—ones, I 
might add, which I would have been very happy 
to have helped them with. The nature of these 
problems was such, however, that my first re- 
action in each case was to ask the manager if he 
was a member of SCMA. In other words, their 
problems were the type which should be dealt 
with by a recognised representative body. 

Each of these managers had grounds for com- 
plaint: if they had been able to have their case 
presented for them by a recognised body through 
the usual channels they would have got a much 
better hearing, and probably achieved their 
desired results, rather than fighting lone battles 
on their own behalf. In all but one case, these 
managers were lapsed members of the SCMA. 

In considering the duties and responsibilities 
of managers, it is high time (once again!) that 
we thought of a very important aspect of the 
subject: the manager’s obligations both to him- 
self and to his colleagues. This is not a political 
issue, nor a case simply of whether one is satis- 
fied with one’s employer or with what he is pay- 
ing you. Much more important. it is a case of 
achieving for the management side a status which 
guards and respects our rightful interests. I’m 
not hinting for one moment that there are bad 
times ahead. The unfortunate thing is that if and 
when a slump in the industry does come it will 
catch us bending, and then it will be too late for 
us to unite 

There are, too, other equally important reasons 
why managers should try to present a united 
front. In the coming years, important decisions 
will be made by the industry generally on all 
manner of subjects affecting film making, dis- 
tribution and exhibition as a whole. In formulat- 
ing these decisions, the industry will draw on 
help. recommendations and constructive criticism 
from all the many unions, professional organisa- 
tions and other affiliated bodies that go to make 
up a cross-section of our world. But what of 

managers? 
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an envelope effort, the other a 
word "’ campaign, 

In the first, he had printed envelopes worded 
“the contents of this envelope have nothing to 
do with ‘Somebody up there Likes Me.’” 
Supplies of these were distributed to twelve fac- 
tories to be used as pay envelopes for one week 
before playdate. 

His second item was to invite seven publicans’ 
wives to a special viewing with the object of 
their spreading the word to their customers 


----MORE MGM CREDITS---; 


‘spread the 


*Bhowani Junction.””-Jo © Pow Orient 
Birmingham; A. H. Harris, Pavilion, Wylde Green 

* Forbidden’ Planet.’’-—t Pierrep Luxor 
Eastbourne 

** Friendly Persuasion.’*——-} Pierrepon Luxor 


Eastbourne 
** Wedding Breakfast...—J. G. Power, Orien 


Birmingham 
» ‘High Society."’— Hadfield, Regal, Canter- @ 
bury 7 
“Pn Cry Tomorrow.”’—-Jo G. Power, Orient j 
Birmingham. ’ 
** Viva Las Vegas! '**—F. Mawby. Regal. Levens 
hulme;: M. Bill, A/M,. Pavilion, Wylde Green; D 
Hughes, Royalty, Hull; J. G. Power, Orient, Bir 
mingham; W. T. Wyatt, Ritz, Edgware 
“The Fastest Gun Alive "’/** These Wilder @ 
Years."’-——-L. J. Brown, Rex, Leytonstone 7 


MANAGEMENT 


add in the face of crisis or boom? They may 
have—but there’s precious little chance of it being 
heard unless it’s stated forcefully, collectively and 
by united representation. 


Loyalty More Important 
Than Proficiency 


MY RECENT article on projection difficulties 
has brought a sheaf of letters. They do not say 
I am talking through my hat: they do, in fact, 
agree that there has been a falling off in the re- 
quired standard in this direction. But, say these 
projectionists, how can they help it, if their 
managers do this or that, or behave in such and 
such a manner? I wen’t go through all the points 
raised. 

The important thing about these letters is that 
they reflect a growing disloyalty among cinema 
staffs, particularly on the technical side. Now 
loyalty is something I personally value even 
higher than proficiency at the job. I feel that, if 
standards seem to be a little below par, I can 
always show by example the way I want things 
done, and gradually train the staff up to the 
level required. It is, however, impossible to gain 
these results without loyalty from the entire staff. 

Now, I agree with many managers who com- 
plain that their staffs no longer seem to take such 
a pride in their work as of old. I concur when 
they state that the general standard of work does 
not seem to he of such a high standard as it used 
to be. I think they are perfectly right in saying 
that loyalty to the management is not so com- 
mon any more. All these things, as I say, I am 
prepared to believe, because I have seen examples 
of them over the years. What does mystify me, 
however, is the bewilderment of managers over 
this state of affairs. Let me say quite frankly that 
I am absolutely certain that all these things are 
the result of bad management. Vm not saying 
that the relevant managers are bad, or silly, or 
lazy, or crooked. What IT am saying is that the 
specific job of a manager is to bind his staff into 
a happy, efficient, cohesive and loyal team—and 
that if he fails to do this, at least to a reasonable 


Have they got anything creative to degree, he is failing in his job. 


SHIP CARBONS | 
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PETER EVANS’ STUDIO ROUND-UP 


A Pinewood Production 
With a Punch | 


QUIET-MANNERED 
from America is a man of many talents. 
j ire, chess, mathematics, philosophy, 


ilso a crossword puzzle enthus 


Altogether a rather shy man of 
peace one would think. But when I 
I him on the Pinewood stage 
wh he is making “ Hell Drivers’ 
for producer Benny Fisz, he was 
urging actor Stanley Baker to knock 
he stuffing out of co-star Patrick 
MacGoohan. In a soft American 
draw! he asked: “ Stanley, could you 
please deliver that last blow lower 
and follow up with a_ swinging 
kidney punch?” By his indifferent 
one, he might have been asking the 
milkman to deliver an extra pint 

1s brings me to the point that 
director Endtield is essenually an un- 
compromising master of realism. | 
Both his major Hollywood produc- 
tions, “ Underworld Story” and 

Sound of Fury,” carried the im- 
print of the neo-realist 

He admits he has a weakness for 


the type of story which has affinities 
with life as it is. He is happiest when 


dealing with reality. ** There is drama 
all around us,’ he says. “And every- 
day, human drama can make very 
exciting movies.” 


“Hell Drivers” is based on fact. 
It tells how a shady haulage com- 
pany exploits its drivers: a minimum 
of twelve runs a day or the sack. 
More than twelve, a fat bonus. 


Similar to Life 


Said producer Fisz * You'd be 
ally surprised how many firms offer 
similar terms. There are many com- 
panics which pay big money for 
:round-the-clock labour When we 
were doing the research (it took 12 


months) for this picture in the North, 


we went into one factory where the 
maximum life given for workers in 
one particular department was ten 
years. Yet they pay anything up to 


£40 a week and employ almost ex- 
clusively foreign labour.” 
Some time ago, I remember a critic 


observed: In Britain today there 1s 
not a single producer working with 
the power and vision to make a film 
designed to examine any problem of 
our own time and country. Too 
many of us come to believe in the 
myth that “ British films are best.” 
The truth is that in integrity, experi- 


ment and awareness, we can't hold a 


candle to Hollywood. If, in our film 
ndustry, we look for counterparts to 
films such as Rebel Without a 
Cause,” “ The Blackboard Jungle,” 
*Not as a Stranger,” and “ The Big 
Knife we look in vain 

I am not going to suggest that 
‘Ri Drivers " is going to be a so- 
ial indictment in quite the same 
genre It is being made first and 
foremost as an entertainment feature. 
But I think it might show the way. 
Certainly it offers director Endfield 
the kind of raw material on which 
he thrives. And producer Fisz proves 


that the supply is inexhaustible. 

Ihe picture is being photographed 
n black and white VistaVision by 
lighting cameraman Geoffrey Uns- 
worth. In addition to Baker and new 


studious, Cyril Raker Endfield, 43-year-old director 


His interests 
art, playing 


include wood carving, 
vhe flute and recorder 


iast. 

contract artist MacGoohan—who is 
destined for certain stardom—the 
cast includes Peggy Cummins, Her- 


bert Lom, Jill Ireland, William Hart- 
nell, Gordon Jackson, Wilfrid Law- 
son and Alfie Bass. 

When I left, Endfield, still quiet 
and with almost an apologetic expres- 
sion on his face, was talking to a 
few actors about the day’s rushes: 


“If only you guys could stop look- 


Actor-director Nigel Patrick wears 


his director’s hat for a scene in 

Warwick’s UNCLE GEORGE 
ing at yourselves for a minute, you 
would have appreciated the tremen- 
dous tension that scene had... .” 

Yes, I believe this is a Pinewood 


picture that is going to pack a punch. 
ss a ™ 


IRVING ALLEN likes to quote the 
man who said that his pictures carried 
no messages—that’s a job for Western 
Union. It sums up the Warwick ap- 
proach to picture-making. But I think 
before 1957 is out we will see this un- 
predictable, irrepressible company 
marry pure entertainment with some- 
thing which is not very far removed 
from art 


Allen should not be underesti- 
mated as am artist. He is, remem- 
ber, a two-time winner of an 


Academy Award for editing 

My prediction is based on two ob- 
servations : Uncle George,” the 
company’s first 1957 production, is 
quite unlike anything it has ever made 
before. It is mor unlike that Ealing 
masterpiece, “* Kind Hearts and Coro- 
nets,’ both in mood and content. 

The company's general manager, 
Milton Feldman, informs me that he 
is convinced that the recently com- 
pleted “ Fire Down Below ” 
all the Academy Awards next year. 
And I respect 


will win | 


Feldman as a man | 


who can stand back and take a well- 
balanced view of the situation. 

Feldman, incidentally, confirms the 
story that director Terence Young was 
rather concerned at the critics’ gene- 
rally unfavourable reaction to his 
* Zarak.”” Seeing that this was obvi- 
ously a matter of some personal con- 
cern to the conscientious Young, 
Irving Allen told him to put on his 
coat and follow him. 

It was a Sunday afternoon. Allen 
and Young left the Audley Square 
offices and walked through the empty 


streets. They passed cinemas and 
saw the early queues for the first 
performances. Eventually they 


reached the Odeon, Leicester Square 

and the biggest queues of all. The 
programme ? “ Zarak.” Silently the 
pair stood and waiched. Within fif- 
teen minutes the ** house full’ notices 
were out. 

Only then did Allen speak: “* Now 
do you feel happier? " There was 
only one answer. Allen smiled. The 


smile of the amateur psychologist 
who has got a professional result. 
= s s 
Meanwhile, at MGM, “Uncle 
George,”’ which marks the directorial 


debut of actor Nigel Patrick, is run- 
ning smoothly and on schedule, with 
an average of three minutes’ screen 
time going in the can each day. 
Ronnie Kinnoch is producer with 
John Paxton as executive producer. 
Patrick is assisted by associate 
director Max Varnel. Bluey Hill is 
first assistant; Ted Moore, lighting 
cameraman; Ernest Day, operator; 
Bert Ross, sound mixer. Art director 
is John Box. Patrick also co-stars 
with Charles Coburn, Katie Johnson, 
Wendy Hiller and Anthony Newley 


THE CAMERAS began turning 
on John Stafford’s “ Across the 
Bridge” at Pinewood on Monday. 
Ken Annakin is directing. Stars: 
Rod Steiger, Barbara Bates and 
David Knight. The picture is in black 
and white. 


ANOTHER film to start rolling on 
Monday was Butcher's “ Man from 
Tangier’ which has a_ tweive-day 
schedule at Walton studios. Holly- 
w ’s Robert Hutton co-stars with 
Lisa Gastoni under the able direction 


of MacLean Rogers. Bill Chalmers 
is producing. 
~ & 2 
PAMELA WOOLWORTH, of 


Dragon Films, has joined forces with 
Douglas Fairbanks and formed a new 
international production company: 
Associated Dragon Films, Ltd. 
Fairbanks says that the new com- 
pany will produce major motion pic- 
tures and work has already begun on 
the preparation of several properties. 
The board of the new company 
comprises: Douglas Fairbanks (chair- 


| man); Richard Coit (vice-chairman) ; 


Pamela Woolworth, Alan Campbell- 
Johnson; Viscountess Gwynedd, 
Peter Marriott and Thomas Clyde. 
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CLASSIFIED ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 44. ., . 


FINANCIAL a | a 
FOR SALE & WANTED ...1- . 
MISCELLANEOUS .. a 


Caps. 2d. per word extra. Box Nos. 1 - extra, 
All Classified Advertisements must |» 
prepaid (except approved accounts 
Kinematograph Weekly, 96-98, Long Acre, 
London, W.C.2 


Telephone TEMple Rar 2468. Ext. 27) 


Please note that we cannot be 

held responsible for any mis- 

takes arising trom advertise- 

ments accepted over the 
telephone 


STS eee 


AGENT 
REQUIRED 


Concessionaires of foremost 
German Cinematograph 
Equipment manufacturers 
require capable and expert- 
enced representation in the 
Film Industry. The selected 
agent must already be doing 


business and have show- 


rooms available. 


He 


Principals only need apply 


(in confidence) to: 


F.. BOX 356 
KINEMATOGRAPH 
WEEKLY 


THE GUIDED WEAPONS DIVISION 
of 
DE HAVILLAND PROPELLERS LIMITED 


requires a 


TECHNICAL FILM PRODUCER 


Applicants for this position should 
be experienced in operating cine- 
camera apparatus and in cutting and 
editing material into the form of a 
documentary film. An interest in 
animation techniques and some engin- 
eering knowledge are desirable. 
Applicants for this senior position 
should send full details of their quali- 
fications and previous experience, 
quoting Ref. No. 146B, to the 
Personnel Manager, 
De Havilland Propellers Ltd., 
Hatfield, Herts. 
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SITUATIONS VACANT (Cont.) | 


MANAGER, young, wanted for cinema, | 
London suburb Experience accounts, 
clerical work essential.—P., Box 341, 
Kinematograph Weekly. 


~ MANAGER, young, watitted for Not 
tingham suburban cinetha.—Write full 
details, experience, salary, etc., to 


Box 363, Kinematograph Weekly 

DAVIS THEATRE, CROYDON, re- 
quires PROJECTIONIST Shift system 
Finest working conditions Apply, Chief 
Engineer 


CO-CHIEF Operator required immedi- | 


ately, Top wages to right applicant 
Apply, Manager, Palace Cinema, Brent- 
wood, Essex 


CHIEF Projectionist required; smart, 
and capable of assisting manager —The 
Manager, Chequers Cinema, St. Albans. 
Telephone: St. Albans 53529. 


ADVERTISING space salesman, with 
first-class contacts in film indusiry, is 
offered unique scope by monthly maga- 
zine publishers. Write, in complete con- 
fidence to K, Box 360 Kinematograph 
Weekly 


INDEPENDENT TELEVISION NEWS, 
LTD., TELEVISION HOUSE, KINGS- 
WAY, W.C.2, require second projectionist 
for shift working on Telecine, Review 
and Dubbing Projection. Applicants 
should have had some experience in 
double headed working. using both optical 
and magnetic sound tracks, with 16- and 
35«mm. gauges Apply in writing to the 
Secretary 


VACANCY SOON in independent cir- 
cuit (Midlands) for Relief Manager 
cinemas and ballroom. Only practical 
men need apply—ex-chiefs preferred 
Good appearance essential Excellent 
prospects. H, Box 358, Kinematograph 
Weekly 


SITUATIONS WANTED 


MANAGER Operator seeks permanent 
assignment. R. S. Scarll, Western House, 
Corton Lane, Lowest oft 


MANAGER with ‘operat ing experience 
requires position small Country hall within 
75 miles London. J, Box 359, Kinemato- 
graph Weekly 

GENERAI and Booking Manager 
First-run theatres. Circuit and Independ- 
ent. Exp. Kine. Showman. £1,200 increase 
theatre sales 6 months. Move, child’s 
health, South Coast preferred. G, Box 
357, Kinemat ograph Weekly. 


MANAGER. Keen and co nscientious, 
fully experienced in all branches, seeks 
situation or would rent run down cinema. 
E. Box 355, Kinematograph Weekly 


ENERGETIC Assistant Manager secks 
promotion. Independent worker, Offers 
Box 361, Kinematograph Weekly 


~ EXPE RIENCED Assistant Manager re- 
quires post in the London area. Available 
mid-February D., Box 354, Kinemato- 
graph Weekly 


CIRCUIT ENGINEER/SUPERVISOR 
AVAILABLE OWING TO RE 
ORGANISATION. LIFE EXPERIE NCE 
IN INDUSTRY. OFFERS W.. BOX 
347, KINEMATOGRAPH WEEKLY 


FOR SALE & WANTED 


FOR Sale.—Two Ross Arcs, type D; 
two Ross Streemlites; four Ross Spool 
Boxes (two top and two bottom): two 
R.C.A. Sound Heads; two R.C.A. Moni- 
tor Speakers; two Brook Direct Starters, 
400 volts 30 amps; two R.C.A. Speaker 
Units three R.C.A Exciter Lamp 
Brackets: two Ross F.C. Mecs.; two Ross 
G.C. Mecs.—Apply Monseigneur News 
Theatre, 147, Wardour Street, London, 
W.! 


a fixed and secure income to 
owners desirous of retiring from 
active participation in the 
industry. 


Owners please communicate with 
MESSRS. 


HARRIS & GILLOW 


Cinema and Theatre Agents, 
Valuers and Auctioneers 


who will make immediate arrangements to inspect 
suitable properties. 


93/95 WARDOUR STREET, LONDON, W.1 


Telephone: GERrard 2504 (10 lines) Telegrams: Faddist, Rath, London 


THE BAHRAIN PETROLEUM COMPANY LIMITED 


has the following opening in their Public Relations Department :— 


FILM AND RECORDING EDITOR 


about 30 years of age with at least four years’ experience :— 


(i) Film cutting and editing on Ciniola and Moviola equipment. 

(ii) Use Leevers Rich and similar professional tape recording machines. 

(iii) Use RCA Magnetic to optical conversion equipment. 
COMMENCING SALARY £132.0.0 PER MONTH 


An adequate living allowance and accommodation are provided in addition to salary with 
medical attention, paid local and home leaves and participation in pension plan 


Apply in writing to: 
CALTEX SERVICES LIMITED 
THAMES HOUSE SOUTH, MILLBANK, LONDON, S.W.1. quoting “'REL 


. 


PROP FC PalweER iT 


BARGAIN of the WEEK 


Genuine Simplex top spoolbox spindles, com- 


FOR REBUILT AND | || pict ‘rrivs snd nut, 12/64. cach, post 1/64. 


Ditto top spool arm 10/- each, post 26d. 

S : . 

: GUARANTEED guite ew, 30 each MMCare. 7,64. Box of 13 
Ue Ba 1 t. spools, Simplex, new, 45 -, Carr. 7 6d. 
fi PROJECTOR ar. 3 
com EQUIPMENT 


Cw.0. only, refunded if goods returned within 14 
CM tH) 


GEORGE 
PALMER 


CREATOR 
CALS 


days of receipt. 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 
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CINEMAS | WANTED 
CINEMAS WAN ED all circuit, roa | . fovrent it 
4 ma i } nen to r n 
t Sou York r if 0 Box 64 
iN ma raph W 
INDEPENDENT prepared 
Cas suilab Malis P f i i » 
; ’ : Box 365 Kinema raph W k ' 
A circuit of undeniable financial —— 7 
; : P T 
standing is prepared to lease OSTERS 
: ; y CINEMA POSTERS HANGING 
suitable cinemas, thus ensuring Cards, etc. Good quality—keen prices 


prompt delivery Write fi a mens 
ARTHL RS PRESS LTD ‘WOOD. 
CHESTER, STROUD, GLOS 


_THEATRE SEATS 


The * * » « « SEATING SERVICE 


te New Chairs—Doforred Terms 

® Rebullt Modern Seating—As New 

% Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 

% Your own Seats Renovated as New 

w& Expert Fixers—Part Exchanges— 


—Spare Parts 


AT PRICES YOU CAN AFFORD 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
(PUTNEY 3366) -—-CLISSOLD 2988 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £15 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4. MOU. 5241/2 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


3 & 5 Islington High St., London, 4.1 


TERminus 4473 


VALUERS 


to the ' 22 KING STREET 
ST. JAMES'S 
“x GODDARD & SMITH anus: 


INDUSTRY 


WHI. 272% (20 lines) 
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*Sereen Publicity 
Good If Handled 
With Care’ 


ALTHOUGH several members 
thought it might be unwise to use 
cinema screens in the anti-tax cam- 
paign, it was generally agreed at 
Shefficld CEA meeting, last Friday, 
that would be a good thing pro- 
vided that the publicity theme was 
carefully handled. 


Harold S. Gent said 
branch resolution at the general 
ouncil meeting that screens should 
used to emphasise the need for an 


that the Leeds 


= ¢ 


ET tax reduction met with some 
criticism of a friendly nature that it 
would not be politic to do so. But 


the resolution was carried by a sub- 
stantial majority—one of the major 
circuits also supported it—but it 
agreed that the type of film to 
used should be carefully edited. His 
own view was that if it was done cor- 
rectly, the film would be beneficial. 

Mr. Gent said that South Wales 
had a trailer prepared and were show- 
ing it in Cardiff and Swansea cinemas 
and in the valleys. He understood it 
had borne a certain amount of fruit, 
and patrons had said they would 
write to their MPs. 

He believed they should go ahead 
on the lines suggested—that a relief 
in ET would create more money for 
the production of better British films, 
and would enable exhibitors to 
keep their cinemas open. But 
there should not be mentioned that 
any of the money would be handed 
back to patrons. Exhibitors required 
every penny of it to keep their cine- 
mas in a reasonable condition. 
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LONDON AND PROVINCIAL TRADE SCREENINGS 


LONDON 
Mon., Feb 4 10.30 Leic. Sq. Theatre The Great Man_... 
4 2.30 Celluloid . ‘he Temple of Evil ; 
ua 4 2.30 Celluloid Too Late for Tears (reissue) 
Tues., 5 10.30 Own Cyclops n ; 
Wed., 6 10.30 Own Cartouche ... 
6 10.30 Studio One The Wrong Man 
6 10.30 Celluloid Turnabout .. 
te a 6 10.30 Celluloid Johnny Holiday (reissue) | 
Thur., ,, 7 10.30 Rialto Three Brave Men 
F z 2.30 Celluloid Devil’s Stew ois 
a 7 2.30 Celluloid Home of the Brave 
Fri., 8 10.30 Leic. Sq. Theatre Mister Cory 
BIRMINGHAM 
Tues 5 10.30 West End Lisbon 
Wed 6 10.30 Scala Zarak 
Thur 7 10.30 West End Ill Met By Moonlight 
Fri., 8 10.30 West End Bundle of Joy 
CARDIFF 
Tues 5 10.45 Gaumont Town on Trial 
se 5 10.30 Odeon Bundle of Joy 
Wed © 10.45 Gaumont Reprisal o 
Thur 7 10.45 Odeon Cha-Cha-Cha Boom ! 
GLASGOW 
Tues 5 10.45 Gaumont Battle Hymn 
Wed 10.30 Gaumont Lisbon 
Thur 7 10.45 Scala Zarak 
Fri., 8 1045 Gaumont The Secret Place 
LEEDS 
Tues., S§ 10.45 Tower Zarak 
Wed., 6 10.30 Majestic Lisbon 
= 6 10.45 Scala Town on Trial 
Thur., 7 10.45 Majestic Battle Hymn 
eS 7 10.45 | AppFes Reprisal. 
Fri. 8 10.45 Majestic Ill Met by Moonlight 
LIVERPOOL 
Tues 5 10.30 Gaumont Reprisal 
Wed 6 10.30 Gaumont Zarak : 
Thur 7 10.30 Gaumont Town on Trial 
Fri. 8 10.30 Gaumont Lisbon 
MANCHESTER 
Mon 4 10.45 Gaumont The King and Four ciao 
Tues 5 10.45 Gaumont Zarak 
Wed. 6 10.45 Gaumont Hit and Run 
Thur 7 10.45 Gaiety Slander 
Fri 8 10.45 Gaumont Ill Met by Moonlight 
NEWCASTLE 
Tues 5 10.30 Essoldo The Girl Can't Help it 
™ § 10.30 Gaumont Town on Trial 
Wed 6 10.30 Gaumont Battle Hymn 
Fri. 8 10.30 Gaumont Lisbon 
SHEFFIELD 
Tues 5 10.30 Gaumont Zarak 
Wed 6 10.30 Gaumont Town on Trial 
Thur 7 10.30 Gaumont Lisbon 
Fri., & 10. 30 Gaumont Battle Hymn 
Lower 5.0 Levy Plea SHEFFIELD CINEMA 
Turned Down CHANGES HANDS 
AN application by H. P. Chant, | 


Frank Neale said if there was an allevi- 
ation of ET, patrons would expect price 

Juctior At present he jid not 
realise what tax they were paying He 
waS against scree public 

Mr. Sme 1 said if the ailer was as 
clever as h hough would be, they 
should us t on screens as quickly as 
pP b Something was needed to clear 
tt anomalies of the present tax They 
jid n wish to see nemas closed down 
" was th ase in America 

It wa arried that the secretary, A. R 
Fav hould write Dr. Knopp re- 
garding the 20th Century-Fox request to 

me exhibitors for the installation of | 
vw sprockets in projection machines for 
the showing of optical-magnetic an 
ther type films, at a cost of about £40 
It was wondered what would happen to 
the exhibitor in the case of a damaged 
film, eve hough reasonable care had 
been take 1 his projec n box? Mag- 

t racks may b usiv damaged 
It wa ought wa in innovation of 
mor valu h company than 
x? h rs 

At th annual general meeting held 

rlier, Mr. Smeeton his ¢ thon as 

rma paid t " he work done 
d » two vears of office by his pre- 
fecessor, Pet H. Blak 

M Blake was clected treasurer in place 
f Mr. Smeeton S. Goffin was elected 

C man 

M Fave ur was re-elected 

{ r re- e Mr. Gem as 
| ga t he g counc with Mr 
Kirkham jeput trustees, Mr. Kirk- 
ham, M Gent and Mr. Toothill, and 
I Nea ind H. Oliver as representa- 

st x «benevolent fund committee 


Vew Butcher’s Rep 


HARRY TUTILL will in future 
handle Butcher's product in the Not- 
ngham, Derby and Leicester areas. 
His address is: 14, Villa Road, Not- 
tingham (Nottingham 63594) 


Prir 


ito be decided 
ted in Great Britain and Published by ODHAMS PRESS LTD., Cons “Acre, 


ABC district manager, for the Sun- 
day opening levy on the company’s | 
Regal cinema, Bicester, to be assessed 
in future on a percentage basis instead 
of a fixed weekly sum, was turned 
down by Bicester magistrates last 
week. 

The contribution stays at £4, as last 
year, and the charities to benefit are 
at a later date. 


WHEN /7l-year-old Cecil Phoenix 
| recently retired, the Phoenix Theatre, 
Hillsborough, Sheffield, owned by 
the family firm of Phoenix Theatre 
(Sheffield), Ltd., was bought by the 
nearest opposition cinema—the Hills- 
| borough Kinema House. 

Frank Neale, a director of the 
\latter and the Walkley Palladium, is 
| now manager of the Phoenix Theatre. 


London, 
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CMA Gift Anpent's 


Third Year Success 


FOR THE third year in succession, 
over 160,000 gifts for the sick and 


needy have 


been collected 


CMA’s gift appeal. 
Countless old people also benefited 


from the appeal, 


through 


not least from the 


lefforts of the Odeon and Gaumont 


| Boys’ and Girls’ 


clubs, whose 


mem- 


bers quickly built up stocks of coal 
and potatoes by bringing one lump 
and one potato to their meetings. 


W.2. 


9 Seni by ROBERT HLL-Fom an ig try by WL OBREN \ at" 
Produced by WILLIAM and EDWARD NASSOUR omen Pi 
Directed by EDWARD NASSOUR 


CINEMASCOPE 
coLour By DE LUXE 


AINTTEDS 
\ARTISTS 
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*Sereen Publicity 
Good If Handled 
With Care’ 
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Mo } I eb 4 10 30 I ele Sq 
; F 4 2.30 Celluloid 
4 2 10 Celluloid 
Tues 5 10.30 Own 
Wed 6 10.30 Own 
6 10.30 Studio One 
6 10.30) Celluloid 
: 6 10.30) Celluloid 
Thur., 7 10.30 Rialto 
7 2.30 Celluloid 
: 7 2.30) Celluloid 
Pri Ss 10.30 Leic. Sq 
Tues 5 10.30 West End 
Wed 6 10.30 Scala 
Thur 7 10.30 West End 
Fri., 8 10.30 West End 
Tues 5 10.45 Gaumont 
- 5 10.30 Odeon 
Wed 6 10.45 Gaumont 
Thur 10.45 Odeon 
Tues 5 10.45 Gaumont 
Wed 6 10.30 Gaumont 
Thur 7 10.45 Scala 
Pri & 10.45 Gaumont 
Tues.,  ,, 5 10.45 Tower 
Wed., os 6 10.30 Majestic 
se as 6 10.45 Scala 
Thur., ., 7 10.45 Majestic 
se 7 10.45 Scala 
Fri 10.45 Maiestic 
Tues 5 10.30 Gaumont 
Wed 6 10.30 Gaumont 
Thur 7 10.30 Gaumont 
Fri., 8 10.30 Gaumont 
Mon., 4 10.45 Gaumont 
Tues., , 5 10.45 Gaumont 
Wed., 6 10.45 Gaumont 
Thur., . 7 10.45 Gatety 
bri ™ 8 10.45 Gaumont 
Tues., 5 10.30 ~Essoldo 
a : 5 10.30 Gaumont 
Wed., .. 6 10.30 Gaumont 
Fri., ; 8 10.30 Gaumont 
Tues., ,, 5 10.30 Gaumont 
Wed., ., 6 10.30 Gaumont 
Thur., 7 10.30 Gaumont 
Fri., ins 8 10.30 Gaumont 


Lower 5.0 Levy Plea 
Turned Down 

AN application by H. P. Chant, 
ABC district manager, for the Sun- 
day opening levy on the company’s 
Regal cinema, Bicester, to be assessed 
n future on a percentage basis instead 
of a fixed weekly sum, was turned 
down by Bicester magistrates last 
week 

The contribution stays at £4, as last 
year, and the charities to benefit are 
decided at a later ate. 
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Theatre 


Theatre 


LONDON 
The Great Man 
The Temple of Evil 
Too Late for Tears (reissue) 
Cyclops 
Cartouche 
The Wrong Man 
Turnabout 
Johnny Holiday (reissue) 
Three Brave Men 


Devil's Stew 
Home of the Brave 
Mister Cory 


BIRMINGHAM 


Lisbon 


Zarak 
Ill Met By Moonlight 
Bundle of Joy 


CARDIFF 
Town on Trial 
Bundle of Joy 
Reprisal 
Cha-Cha-Cha Boom ! 


GLASGOW 
Battlhe Hymn 
Lisbon 


Zarak 
The Secret Place 


LEEDS 
Zarak 
Lisbon 


Town on Trial 

Battle Hymn 
Reprisal 

Ill Met by Moonlight 


LIVERPOOL 
Reprisal 
Zarak 
Town on Trial 
Lisbon 


MANCHESTER 
The King and Four Queens 
Zarak 
Hit and Run 
Slander 
Iti Met by Moonlight 


NEWCASTLE 
The Girl Can’t Help it 


Town on Trial 
Battle Hymn 


Lisbon 
SHEFFIELD 
7arak 
Town on Trial 
Lisbon 


Battle Hymn 
SHEFFIELD CINEMA 
CHANGES HANDS 


WHEN 7l-year-old Cecil Phoenix 
recently retired, the Phoenix Theatre, 
Hillsborough, Sheffield, owned by 
the family firm of Phoenix Theatre 
(Sheffield), Ltd., was bought by the 
nearest Opposition cinema—the Hills- 
borough Kinema House. 

Frank Neale, a director of the 
latter and the Walkley Palladium, is 
now manager of the Phoenix Theatre 


Acre, London 


JANUARY 31, 1957 
JARFID Jose Ferrer A 
Small FD Robert Newton 
New Realm Lizabeth Scott A 
RKO Radio James Craig 
RKO Radio Patricia Roc U 
Warner Henry Fonda A 
Smal! FD Robert Newton 
New Realm William Bendix A 
20th Century- Ray Milland \ 
Fox 
Small FD Robert Newton 
New Realm Frank Lovejoy A 
JARFID Tony Curtis A 
British Lion Ray Milland A 
Republic 
Columbia Anita Ekberg A 
JARFID Dirk Bogarde L 
RKO Radio Debbie Reynolds l 


Columbia John Mills A 
RKO Radio Debbie Reynolds U 
Columbia Guy Madison A 
Columbia Perez Prado and U 


his Orchestra 


JARFID Rock Hudson U 
British Lion Ray Milland A 
Republic 
Columbia Anita Ekberg A 
JARFID Belinda Lee A 
Columbia Anita Ekberg A 
British Lion Ray Milland A 
Republic 
Columbia John Mills A 
JARFID Rock Hudson U 
Columbia Guy Madison A 
JARFID Dirk Bogarde U 
Columbia Guy Madison A 
Columbia Anita Ekberg A 
Columbia John Mills A 
British Lion Ray Milland A 
Republic 
United Artists Clark Gable A 
Columbia Anita Ekberg A 
United Artists Cleo Moore A 
MGM Van Johnson A 
JARFID Dirk Bogarde L 
20th Century- Tom Ewell l 
Fox 
Columbia John Mills A 
JARFID Rock Hudson U 
British Lion Ray Milland - J 
Republic 


Columbia 
Columbia 
British Lion 
Republic 
JARFID 


Anita Ekberg A 
John Mills A 
Ray Milland A 


Rock Hudson L 


CMA Gift Appeal’s 


Third Year Success 


FOR THE third year in succession, 
over 160,000 gifts for the sick and 
needy have been collected through 


CMA’s gift appeal. 

Countless old people also benefited 
from the appeal, not least from the 
efforts of the Odeon and Gaumont 
Boys’ and Girls’ clubs, whose mem- 
bers quickly built up stocks of coal 
and potatoes by bringing one lump 
and one potato to their meetings. 
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“Ms. on ONE DAY AFTER A} 
<1 MILLION YEARS 

IT CAME OUT 
OF HIDING TO.. 


NASSOUR STUDIOS, INC. PRESENTS 


GUY 
MADISON: 


| PATRICIA MEDINA in 


Screenplay by ROBERT HILL: From an original story by WILLIS O'BRIEN as 
Produced by WILLIAM and EDWARD NASSOUR 4, 
Directed by EDWARD NASSOUR 


CINEMASCOPE 
coLour By DE LUXE 


UNITED 
ARTISTS 


THE 
SPANISH 
GARDENER 


HE SPANIS 
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The Man with the Gong—you see him at the start of every Rank 
Organisation film. He's a symbol of success—and very appropriate 
too, for from their Studios at Pinewood the Rank Organisation keeps 
ringing the gong time and again with films that are successful all 
over the world 

Why is Pinewood the birthplace of hit after hit? Creative imagination, 
teamwork, experience, enthusiasm and of course technical skill, each 
of these plays its part, but perhaps Pinewood’s greatest asset is the 
confidence that comes from consistent success, success of films lke 
*A Town Like Alice, Reach for the Sky,” “ The Battle of the River 
Plate.” 

But the directors, the producers and the technicians of Pinewood 
Studios aren't interested in sitting back and counting past 
achievements. It's the future that thrills them, for they know that there 
are even greater successes yet to come. Look out for them—they will 
thrill you too! 


<) 
ILL MET BY MOONLIGHT 
Sopa 


Michael Pow 


THE 
SECRET PLACE 


OVER 11 MILLION 
, POTENTIAL PATRONS 
PTRUE AS A TURTLE SAW THIS 
RANK ORGANISATION 
ADVERTISEMENT IN 


Woman 


Four Films to look forward to from RAN K ORGANISATION 


J. ARTHUR RANK FILM DISTRIBUTORS LT)D. 


